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THE BENGUIAT COLLECTIONS 



The Messrs. Vitall and Leopold Benguiat of New York and 
Paris have consigned to the American Art Association, to be 
sold under its invariable terms of an unrestricted and unprotected 
public sale, their entire extensive stock of rare and beautiful 
antique textiles and embroideries, thereby affording to museums, 
connoisseurs and collectors an opportunity beyond that which 
has ever been given to acquire objects of the greatest rarity and 
beauty, and in a condition splendid as to all and perfect as to 
most. - I - U 'ljli 

Many of these artistic productions, dating as they do from 
the 15th to the 18th centuries, are no longer procurable not only 
on account of the economic and political conditions arising out 
of the Great War but more especially by reason of the impossi- 
bility of finding specimens of equal artistic merit or rarity on 
sale either in Europe or the Orient. 

There is but little in the collections that cannot be put to 
artistic utilitarian use, and for this purpose especial attention is 
called to a number of magnificent curtains and beautiful old 
materials for wall covering which formerly embellished ancient 
palaces and chateaux and which are desirable for use in present 
day city and country homes. 

The Sumptuous Ecclesiastical Embroideries and Palace 
Hangings, the Notable Tapestries, the Beautiful Old Genoese and 
other rare Velvets, the Cloth of Gold and Silver Thread Brocades, 
the Superb Antique Silks and Satins, the Gothic Renaissance and 
other Laces, the Gros Point, Petit Point and other Embroideries, 
represent probably every known stitch of the embroiderers' and 
weave of the hand looms of practically all peoples of all nations 
of Europe, Asia and Africa. 

Resplendent in color, beautiful in form, artistic in design, 
complete in workmanship, giving in every piece evidence of the 
love of the beautiful and the patience and tireless toil of the 
craftsman, thus can one describe these wondrous things, which 
through years of seeking in every market of the world, the Messrs. 
Vitall and Leopold Benguiat have brought together to be now 



dispersed for the enriching of the museums and homes of this 
country. 

To speak of particular objectsi in the catalogue which here 
follows, is but to pick at random amongst gems without number. 
The Gothis Velvets are many, some delightful for their single 
color, others exhibiting the vigorous, beautifully drawn patterns 
of Venice, with grounds of cloth of silver or gold, and the ex- 
tremely rare "Boucle" stitch of gold on the velours pattern or 
supplementary grounds, such as Nos. 1042 and 1132, the latter 
with an even added interest of a double cut pile in exquisite 
rose velvet. A Botticelli green Baldachino, number 1122a, 
fascinates with a radiance of springtime, and number 1094 is 
that marvel of amethyst velvet known as the Garland Cope, for 
which Mr. Benguiat has been able after many years to find a 
superb set of gold needlework orphreys. Beautiful jardiniere, 
cut and cisele Renaissance velvets of Italy and France ; including 
many graceful patterns of the Regence and Louis XVI periods, 
are abundantly represented by numerous magnificent sets of por- 
tieres and smaller pieces of varied and entrancing weaves and 
colors; a set of jardiniere velvet screen panels, number 1046, 
of the Louis XIII period, is unusual in pattern and delightful 
in color, and there are beautiful old velvets in quantities sufficient 
for wall coverings. 

Among the Persian and Chinese velvets is a sumptuousi flame- 
pink palace hanging, number 1121a, a positive triumph of weaving 
and color. 

Gothic England is represented by rare and beautiful Opus 
Anglicum, including the truly magnificent orphreys, numbers 1036 
and 1091. 

Early Venetian and Spanish productions are represented, 
notably by the orphreys of the Garland Cope already referred 
to, and especially by numbers 1081, 1082, 1083 and 1093. 

There are Spanish embroidered silk and velvet banners, also 
numerous sets of curtains, lambrequins, large coverlets, table 
panels and cushion covers, of dexterous execution and splendid 
color and of almost every clime and period. 

Rare Venetian and French brocades of the seventeenth and 
eighteenth centuries. 

Italian, French and Spanish silk damask and brocatelle in 
sets of portieres, coverlets and panels of the distinguished patterns 
and colors of the Renaissance period, compel attention for their 
decorative qualities. 



Hie sixteenth century Spanish and Italian filet lace lattice 
curtains and covers, many exhibiting amusing fantastic animal 
motives, are admirably suited for use in present day city and coun- 
try homes. 

Several beautiful "Point de Venise" lace flounces and collars 
are of the first importance. 

Included with the collection of the Messrs. Benguiat are two 
collections which Mr. Vitall Benguiat made mainly for his per- 
sonal edification and pleasure, one consisting of a gathering of 
Judaic objects which are of surpassing interest, one of the prin- 
cipal objects being a diamond and pearl mounted rock crystal 
double Mezuzah, a gem of the Italian goldsmith's art of the 
eighteenth century, and the other the famous collection of fifty- 
two English petit-point and stump-embroidered pictures pro- 
duced from the fifteenth to the eighteenth centuries, which is 
of superlative merit; of this the set of twelve Elizabethan 
cushions, illustrating episodes in the life of King David, are 
unique in color and interest of design; the "Meeting of Henry 
VIII and Francis I on the Field of the Cloth of Gold" is of very 
great historic value and a most delightful production of the 
Tudor period, a time somewhat barrenly represented in any of the 
museums or among the great private collections ; and one alle- 
gorical picture must not be forgotten, for it is said to have been 
worked by the hands of the ill-fated Mary, Queen of Scots. 

A number of Italian and Spanish Renaissance hanging lamps 
in repousse silver and plate will prove of great value to the 
serious decorator. 

Ancient tapestries, always deservedly popular, with their 
dignified, colorful and interesting motives, which nothing can 
replace, are represented by about twenty specimens, including 
Gobelins and Flemish of the sixteenth and seventeenth centuries, 
and several painted Italian Arras panels. Among the Flemish 
Renaissance are two allegorical tapestries, "The Rural Courts of 
Francis I and Henry IV," and a Brussels panel of great beauty 
enriched with gold, "The Resurrection of Our Lord." The 
Gobelins include a rare "Tapis de Salle a Manger" woven with 
fruit and scrolls on an unusually fine lavender-purple ground, and 
"The Crowning of Silenus," which is very rich in coloring. 

Many have been those who at previous sales of the Messrs. 
Vitall and Leopold Benguiat have availed themselves of the op- 
portunity of acquiring for their homes and establishments prop- 



erty of the character of that contained in their present collections, 
opportunities which, Avith the dispersal of this their last offering, 
will never return, for with their present sale these two of the 
world's greatest experts discontinue this most important part of 
their business, not only on account of reasons which are purely per- 
sonal, but because of the impossibility of obtaining to-day in any 
market property of the high quality and absolute genuineness 
which have always characterized their stock and of their unwill- 
ingness to deal with modern reproductions or restorations of 
ancient fragments. 

It is safe to state that never before in this country has there 
been such a grand display of surpassing beauty and magnificence 
as the collections about to be sold. 



CONDITIONS OF SALE 

1. Any bid which is merely a nominal or fractional advance 
may be rejected by the auctioneer, if, in his judgment, such bid 
would be likely to affect the sale injuriously. 

2. The highest bidder shall be the buyer, and if any dispute 
arise between two or more bidders, the auctioneer shall either de- 
cide the same or put up for re-sale the lot so in dispute. 

3. Payment shall be made of all or such part of the pur- 
chase money as may be required, and the names and addresses of 
the purchasers shall be given immediately on the sale of every lot, 
in default of which the lot so purchased shall be immediately put 
up again and re-sold. 

Payment of that part of the purchase money not made at 
the time of sale shall be made within ten days thereafter, in de- 
fault of which the undersigned may either continue to hold the 
lots at the risk of the purchaser and take such action as may be 
necessary for the enforcement of the sale, or may at public or 
private sale, and without other than this notice, re-sell the lots 
for the benefit of such purchaser, and the deficiency (if any) aris- 
ing from such re-sale shall be a charge against such purchaser. 

4t. Delivery of any purchase will be made only upon pay- 
ment of the total amount due for all purchases at the sale. 

Deliveries will be made on sales days between the hours of 
9 A. M. and 1 P. M., and on other days — except holidays — 
between the hours of 9 A. M. and 5 P. M. 

Delivery of any purchase will be made only at the American 
Art Galleries, or other place of sale, as the case may be, and only 
on presenting the bill of purchase. 

Delivery may be made, at the discretion of the Association, 
of any purchase during the session of the sale at which it was sold. 



5. Shipping, boxing or wrapping of purchases is a business 
in which the Association is in no wise engaged, and will not be 
performed by the Association for purchasers. The Association 
will, however, afford to purchasers every facility for employing 
at current and reasonable rates carriers and packers ; doing so, 
however, without any assumption of responsibility on its part 
for the acts and charges of the parties engaged for such service. 

6. Storage of any purchase shall be at the sole risk of the 
purchaser. Title passes upon the fall of the auctioneer's hammer, 
and thereafter, while the Association will exercise due caution in 
caring for and delivering such purchase, it will not hold itself 
responsible if such purchase be lost, stolen, damaged or destroyed. 

Storage charges will be made upon all purchases not removed 
within ten days from the date of the sale thereof. 

7. Guarantee is not made either by the owner or the Asso- 
ciation of the correctness of the description, genuineness or au- 
thenticity of any lot, and no sale will be set aside on. account of 
any incorrectness, error of cataloguing, or any imperfection not 
noted. Every lot is on public exhibition one or more days prior 
to its sale, after which it is sold "as is" and without recourse. 

The Association exercises great care to catalogue every lot 
correctly, and will give consideration to the opinion of any trust- 
worthy expert to the effect that any lot has been incorrectly cata- 
logued, and, in its judgment, may either sell the lot as catalogued 
or make mention of the opinion of such expert, who thereby would 
become responsible for such damage as might result were his 
opinion without proper foundation. 

AMERICAN ART ASSOCIATION, 

American Art Galleries, 
Madison Square South. 



CATALOGUE 



THE AMERICAN ART ASSOCIATION 

MANAGERS 

SALE AT THE AMERICAN ART GALLERIES 

THE VITALL AND LEOPOLD BENGUIAT 
COLLECTION 

Afternoons of Monday to Saturday (inclusive) 
April 7 to 12, 1919 

To save time and to prevent mistakes each Purchaser 
will oblige the Managers by filling in this slip and hand- 
ing it to the Record Clerk or Sales Attendant on making 
the first purchase. 

Purchaser's Name 

Address in Full 



Amount of Deposit 



FIRST AFTERNOON'S SALE 

MONDAY, APRIL 7, 1919 
AT THE AMERICAN" ART GALLERIES 

BEGINNING PROMPTLY AT 2.30 O'CLOCK 



7k^~ V -iS> '-8 

-Embroidered Crimson and' Drap d'Or Cushion Cover. 

Venetian oe the Renaissance Period 
Woven with a distinguished floral bouquet within a me- 

-dallion of flowers, in gold threads on damasked floral 
ground. The background enhanced with lattice embroidery 
of gold threads. Trimmed with gold galloon. 

Length, 26 inches; width, 28 inches. 



2 — Embroidered Green Damask Bag. Spanish j>p the 

Louis XV Period u 

U 

Oblong, with rounded comers, of brilliant emerald-green 
floral damask, enriched with four floral corner appliques 
——wrought in colored silks and gold and silver threads with 
central monogram in gold threads and coral beads. 

3 two sllk-embroidered llnen b orders. mltylenian oe 

the Seventeenth Century 
/J *«T>e' field of recurring scrolled pedestals holding jardinieres 
of flowers alternating with quaint floral motives, and en- 
closed by a border displaying a series of half "St. Catherine- 
wheels" ; worked in brilliant blue, crimson, green and old 
gold silk on a heavy ivory linen. 

Height, 12 inches; length, 30 inches. 



First Afternoon » 1+3 -J— 

u^v^&JJ^k^ 

4 — Two Silk Brocatelle Apparels. Venetian of the 

Renaissance Period 

, , Shaped and occupied by a distinguished floral motive sup- 
/ O ported on volute floral scrolls, in golden-yellow and green 

woven on an ivory ground. Trimmed with gj^en and silver 

gimp - 

5 — Small Crimson Cut-velvet Panel. Genoese of t^je 

Louis XIV Period 

/ *^__A floral motive, in cut and uncut velvet with silken 

grounds, is displayed on a background of closely woven 

lustrous cut velvet. Trimmed with wide gold galloon and 

lined with crimson silk. 

m Height, 12 trfohes; length, 24 inches. 

6 — Embroidered Crimson Silk Stole^and Manip/IJe. Span- 

ish of the Eighteenth Century 
i- Enriched at neck and lappets with elaborate foliated 

crosses executed in brilliant silks. Lappets trimmed with 



golden silk galloon. 



a T._ . t> 



* 7 — Two Embroidered Silk Stoles. Italian of the Renais- 
sance Period 

, t (a) The neck and lappets invested with fine foliated crosses 
^ v ~ enshrined in scrolled floral arabesques with continuing 
scrolls in which ears of wheat appear. The scrolls and 
crosses finely worked in silver and gold threads ; the 
flowers in varicolored silks. Trimmed with small yellow 
edging. 

(b) Petit point displaying scrolls and at the lappets deco- 
rated jardinieres in brilliant colored silks. 

8 — Two Drap d'Argent Brocade Stoles. Venetian of the 
, > Renaissance Period 

' ^ One woven with drap d'argent recurring detached floral 

scrolls on a rose-pink damasked ground. The other woven 
with golden silk floral arabesques on a crimson drap d'ar- 
gent ground. 



First Afternoon 



9 — Drap d'Or and Drap d'Argent Brocade Wafer Hold 
ers. Venetian of the Renaissance Period 

(a) Woven in silver threads and ivory with graceful floral 
^2^"* scrolls on a pale apricot and gold ground. Trimmed with 

silk and silver galloon and four tassels at corners. 

(b) Woven in greens, black, ivory, crimson and blue with 
vine-leaves and flowers, on a solid silver ground. Trimmed 
with scalloped silver galloon. \ 



10 — Two Embroidered Wafer Holders. French of/ ™e 
Louis XV Period 
(a) In the center a floriated cross enclosed in a dainty 
/cfZ blossomed scroll wreath; at the corners, tulip and heart- 
t shaped motives from which spring scrolls of small flowers. 

Rare, delicate embroidery in pink, blue and lavender silks, 
beautifully enriched with gold threads. 

(h») A stellate blossom in the center of the rich blue vel- 
vet field ; bordered with pomegranate scrolls and a scal- 
loped lace-like edge worked in silver threads. 



in*** 




11 — Three Silk-embroidered Linen Borders. Moorish of 

the Sixteenth Century 

. / % The fine ivory linen outlined and touched with black, forms 
"""-the pattern on a rich crimson silk ground solidly worked 
in chain stitch. The field displays a curious large jar- 
diniere flanked by birds and standards, and various small 
archaic animals intermittently placed; variously bordered 
with geometric motives. 

Depth, 10 inches; length, 24 inches. 

12 — Small Tapestry Panel. Flemish of the Seventeenth 
•j-. , ^Century* * (u 
^ A rambling chateau occupies the middle distance, with trees 

0 """and mountains beyond; woven in dull rich blues, ivory, tan 
and dull greens. 

Height, 16 inches; width, 12 inches. 



First Afternoon 



toon _J) f 1 , f) 



13 — Two Beautifully EmbroiderTed Ivory Silk Sleeves. 

French of the Louis XT Period 
Leg-of-mutton shape; the cuffs trimmed with narrow lace 
<^-$ an d gold-embroidered bandings from which spring trailing 

vines, solidly wrought in silver and gold threads and occu- 
pied by many varied flowers in rich harmonious silks. 

14 — Three Stoles and Maniple. -Ilaliast of^jhe Renais- 

sance Period Vm C<A-^u^v^ * ^"^^H, 

•nm.-* a.. (a) Woven with floriated chevrons enclosing reversing 

^-^gtt jardinieres of flowers, in golden yellow, ivory and blue on 
>— • - an apple-green ground. 

(b) Woven with scrolled pomegranate motives in dull rich 
pink, on a pinkish drap d'argent ground ; enriched with 
ivory applique crosses on the lappets and trimmed at the 
same points with crimson and silver fringe. 

(c) Embroidered with three intervaled floriated crosses in 
gold interrupting floral scrolls which at the lappets en- 
close the crosses ; scrolls and blossoms solidly executed in 
rich harmonious silks on blue silk. Maniple to match, 
trimmed with gold fringe.^^ ^ J *>--T>*V^£— 

• 15 — Two Large Gold-embroidered Pontifical Escutch- 
eons. Italian in the Renaissance Style 
1 (a) Oval shield displaying a rampant lion bearing a 
branch of fruit, within a highly scrolled cartouche sur- 
mounted by the tiara and crossed keys ; executed in raised 
work in dull-colored silks and gold threads on ivory silk 
ground. 

(b) Oval shield of blue silk supporting two facing ram- 
pant lions in raised gold threads, within a crested leaf and 
scroll cartouche ; mounted on an oval panel of crimson 
velvet trimmed with gold galloon and lined with green silk. 



16 — Three Embroidered Comts-of-arms. Italian -of the 
. Renaissance Perio^^v £ K^J£aA*^ 

0 (J ^Scrolled cartouche in yellow silk appfique, crested with a 
ducal crown, the shield bearing a crimson cross and in- 
scribed ivory bar "A G P." Mounted on a crimson 
damask panel. 



First Afternoon 



ILD-EMBROIDERED VELVET BOOK Co^SbTaND IvORY SlLK 

Vest Panel. French of the Eighteenth Century 

(a) One cover only; center, a coat-of-arms displaying a 
shield with three phoenixes canopied by a Cardinal's hat 

, , and its intricate, interlaced tassels ; delicate grape-vine 
"border rarely wrought in varied gold threads on a soft, 
lustrous coral-pink velvet. Trimmed with gold lace and 
lined with ivory silk. 

(b) Panel enriched on two sides with a broad, chevroned, 
meander scroll in gold which supports trailing sprays of 
small flowers in charming colored silks. Trimmed with gold 
lace and lined with crimson silk. 



18 — Small Drap d'Argent Brocade Cover. Venetian of the 
Louis XIII Period 
The field displays graceful flowers and scrolls in profusion 

/ f^" of pastel colors and silver on a pale blue silk ground. 

Trimmed with silver galloon and lined with blue silk. 

16 inches square. 



19 — Crimson Cisele Velvet Fragment. Venetian of the 

Gothic Per IOD ^ £ _ od^LAA* 

Side panel of a chasuble ; finely woven with a close, double 
*— pile and displaying a rich scroll in which flowers and fruit 
appear. The background of velvet is cisele to a lower plane 
to enhance the pattern. 



20 — Remarkable Gold-embroidered Stole. Spanish of the 
Renaissanoe Period 

i-^jS ""Executed in gold and silver threads with passages of needle- 
work, very heavily padded showing great relief on lavender 
silk ground. Displaying three intervaled floriated crosses 
interrupting floral motives and medallions, one picturing 
St. Anthony of Padua, the other St. Elijah. On the lappets 
are small crested heraldic devices. 



First Afternoon 



21 — Seven Stoles and Two Maniples. Italian of the 
Renaissance Period 

(a) Two stoles, close pile, lustrous velvet, with all the soft 
downlike tones of a ripe peach. (One incomplete.) 

(b) Emerald-green damask stole and maniple. Woven with- 
recurring scrolled floral motives in dull silk on a brilliant 
lustrous emerald-green ground. 

(c) Stole of coral and flame-colored Genoese velvet. 

(d) Stole "brun de negre," woven with small recurring floral 
sprays in cut and uncut velvet on a shot silver ground. 

(e) Two stoles and one maniple of Venetian green damask. 
Woven with small recurring varied scrolled leaves, pome- 
granate motjj'es and billets in dull apple-green on a deeper 
lustrous ground. A dainty unusual pattern showing Gothic 
influence. Lined with green silk. 



22 — Four Embroidered Silk Wafer Holders. Italian of 
the Renaissance Period 

(a) A sunburst occupies the center and is surrounded by 
fine floral scrolls, embroidered in varicolored silks and gold 
threads on tan silk. 

(b) Sunburst center and scrolled corners in blue, green and 
- - fs pink and gold threads on an ivory ground. 

(c) Delicately worked in gold threads with rayed floriated 
cross on deep ivory silk ground. Trimmed with gold gal- 
loon. 

(d) Sunbursted roundel center monogramed IHS in gold 
threads, tulip corners and intervening leaf scrolls in bril- 
liant silks on ivory ground. Trimmed with patterned gold 
galloon. 



23 — Two Embroidered Ivory Silk Maniples. Italian of the 
.j^~t j Renaissance Period 

Exhibiting three floriated crosses interrupting scrolls and 
arabesques, worked in raised gold and silver threads ; with 
flowers in varied silks appearing at intervals. 



First Afternoon 



24 — Rose Velvet Panel. Genoese of the. Seventbe 

TURY 

Jaspe velvet of dense pile quivering in the light with a 
£g lustrous sheen of soft rose to deeper tones. Trimmed with 
a patterned white and gold galloon. 

Depth, 32 inches; length, 18 inches. 



Genoese of /the Renajs- J Jfc. 



25 — Purple Cut-velvet Panel. Genoese of /the Ren^ 
*** sa^ce" Period 
Irregular, curved oblong panel displaying large recurring 
J*i> tulip motives supported by acanthus leaves in cut and^uncut 
velvet on a silk ground. Trimmed with patterned gold gal- 
loon. Lined with crimson silk. 

Depth, 20 inches; length, 34 inches. 



26 — Silk-embroidered Linen Cushion Cover. Mitylenian of 

the Sixteenth Century a 
Field occupied by recurring scrolled bircl medallions al- 
ternating with carnation bouquets; at the foot is a band 
/ w_ of carnation scrolls; executed in dull browns, fawn, pale, 
blue and green on ivory linen. Lined with blue silk. 

Length, 25 inches; width, 16% inches. 

27 — Solid Silk Needlework Cushion Cover- Janinian of 

the Seventeenth Century <5^rf /t\ & <* ^ 

l^L ■ TA(M#kficate field' displays four stave-like leaves terminat- 
ing in oval medallions placed diagonally at the corners, and 
two others intersecting them, all holding many flowers and 
groups of conventional trees ; scrolled tulip border. Worked . 
in brilliant crimson, blue, yellow, pale green and old-red silks 
on an ivory ground. Lined with yellow silk. 

19 inches square. 

28— T wo Embroidered Yellow Silk- Covers. Philippine of 

the "Louis XV Period ' » •» 

Displaying a light scrolled arabesque in which conventional 
^2- blossoms appear, bordered with dainty recurring pearl, husk 
and patera bands. Executed in brilliant silks on a soft, 
lustrous yellow ground. 

22% inches square. 



First Afternoon ^ {/) f\ . / 



d Green Silk Cover. Italian of the Ren^ 



n 



- mm r* 

29 — Embroidered Green Silk Cover. Italian of the Renais- 
sance Period 

Oblong paneled center occupied at the ends by carnations 
and bowknots and denned by a beautiful scrolled border 
bearing rare tulips ; solid needlework in rich, harmonious 
silks and gold threads on a soft, dull green ground. 

Wlrf f\ \yfi2 inches by 18 inches. 

30 gold-embroidered rose crimson velvet vandyke pdnt. 

Portuguese of the Renaissance Period 

J * Appliques of a floral motive in ivory surrounded by drap 
d'or leaf scrolls, on a shimmering, lustrous velvet. Trimmed 
with silver and gold galloons and deep gold thread fringe. 

Height, 23 inches; length, 23 inches. 

31 — Gold-embroidered Crimson Velvet Vandyke Point. 
Portuguese of the Renaissance (Period 

A fine applique floral device, in drap d'or, is displayed rfn a 

'* rich crimson velvet ground. Trimmed with gold galloon 

and deep thread fringe. 

Height, 24 inches; length, 24 inches. 



^i. 32 — Silver-embroidered Blue Velvet Coyjfe. French-} of 
*>* » 'the Louis XVI Perioi^V ,Yl/ ifc / 

The center displaying a dainty wreath of small flowers ten- * 
closing a stellate blossom; border of scrolls sustaining 
Q pomegranate motives defined by a narrow entwined scal- 
loped band simulating lace; skilfully wrought in solid 
stitches of silver on a Royal-blue velvet ground. Lined 
with old blue silk. 

j 22 inches square. 

33 — Copenhagen-blue Velvet Panel. French of the Em- 
_ pire Period 

/ ^ " '-Woven with a down-like sheen which lightens in various 
areas. Trimmed with patterned gold galloon. 

Height, 27 inches; width, 22 inches. 



4r 

First Afternoon 

34 — Drap d'Or and Crimson Cut-velvet Panel. Italian of 
the Louis XVI Period 
Woven with extraordinary skill and precision. A bust of 
Raphael within a circular medallion with floral scroll 



pendants in gold threads on an uncut velvet ground, set in 
an acanthus-leaf- scrolling of cut and uncut velvet ; medallion 
border at top and foot. 

30 inches, by 18 inches. 



35- 



-Two Crimson and Green Jardiniere Velvet Covers. / 

Italian of 'the Seventeenth Century 
One woven with a beautiful patterned vase emitting a bou- 
quet, and scrolls of flowers which compose an arabesque 
setting; crimson, green and pale lavender cut and uncut 
velvet on blush-pink silk ground. The other, darker in color 
and slightly varying in pattern. Trimmed with a wide leaf 
and carnation patterned gold galloon. 

Depth, 30 inches; width, 25 inches. 

36 — Brocade Cushion Cover and Drap d'Or Hood. Spanish" 

of the Renaissance Period 
1 *\ #V ( A ) Cover displaying facing trailing vines sustaining roses, 
"carnations and small blossoms in natural c olors on^a figured 
yellow damask ground. U/^V . 

(b) Hood occupied by a distinguished floral bouquet within 
an ogival scrolling in yellow on a darker drap d'or ground 
Trimmed with crimson and gold fringe and at the top with 
four interlacing frogs of the same-colored braid. * 

Cover: 18 inches by 20 inches. 

Hood: Height, 21 inches; width, 18 inches. 

37 — Gold-embroidered Crimson Velvet Banner. Italiawvjf * 

the Renaissance Period ^A^/TfLJ^^lOOUj 

J A circular medallion, surrounded by flowerVana rays of 

& U — the sun, occupies the center, with leaf scrolls in the corners 
and a top border of scrolls, all worked in gold threads on 
a shimmering purplish-crimson velvet. Trimmed with gold 
fringe and lined with crimson silk. 

Height, 35 inches; width, 26 inches. 




n 



First Afternoon fr^ ) JLaJm* YH(**£»i. 

38 — Seven Crimson and Gold Embroidered Points. Portu- 
guese of the Seventeenth Century 
Appliques of rose crimson damask, couched with a gold 
cord on a drap d'or ground ; displaying an elongated ara- 
besque in which bunches of grapes and floral scrolls appear ; 
tops and points trimmed with gold galloon, points also with 
deep gold fringe. 21 inches square. 

■ -«*.S§j5rTHiRT,EEN Cut Velvet Cushion Covers. Genoese of the 
Regence PeriodQi/ ^J^JU^^i ■ 
» Woven with distinguished floral scrolls and garlands iri cut 

and uncut crimson velvet and silken grounding^ on beautiful, 
rich, claret cut velvet. Bordered with fine old patterned 
gold galloon. 24 inches square. 

40 — Twelve Crimson Velvet Cushion Covers. Venetian of 
the Eighteenth Century V» / fT) 

Shimmering rose-crimson velvet adorned By a paneTof beau- 
tiful, wide, patterned gold galloon. Six enriched in the/ 
centers with finely embroidered escutcheons worked in gold 
and silver threads and colored silks ; scrolled cartouches 
crested with a ducal crown and bearing two impaled and 
highly raised semi-heart-shaped shields charged with an in- 
> >...*..& % ^^^finite variety of heraldic devices. 24 inches square. 

41 — Crimson Velvet Panel. Genoes^of the Seventeenth 
Century ^f]/^ ^ /rKW^ 

Close pile, with the sheen wavering from brilliant rose to 
-r" deeper tones. Trimmed with patterned gold galloon. 

Depth, 15 inches; length, 1 yard 2 inches. 

42 — Embroidered Ivory Silk Valance. French of the Louis 

XVI Period f^y^ ^J^L 
Delicate needlework of solid chain-stitch; displayed in the 
center is a bouquet of roses and forget-me/nots supported 
and flanked by iris leaves which hold corn-flowers and hya- 
, cinths; at foot a narrow, dainty, scalloped floral border, 

executed in harmonious pale silks on ivory corded silk. 

Lined with light blue silk. 

Height, 18 inches; length, 1 yard 2 inches. 



J-t3 '- 
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43 — Two Rake Embroidered Drap d'Or and Drap d'Argent 

Waistcoat Fronts. French of the Louis XV 

Perioi > TksiA* Yb#Af*A**J^ 

Heavy, close weaving of the finest type, displaying down L - 

jU^"*-'__the front and round the pockets, irregular floral scrolled 
medallions in solid gold threads touched with silver, and 
raised embroidered motives ; the ground sprayed with large 
blossoms and small scrollings in silver flecked with gold; on 
a dainty diapered "brun-de-negre" silk ground. 

JS > Length, 30 inches; width, 20 inches. 

44 — Embroidered Cut-velvet Vandyke Valan 

of the Louis XVI Period/7 I/Ls4s2- 
Two points, each displaying drap d'or appliques of floral 
scroll motives on deep cut and uncut floral crimson velvet. 
Trimmed with patterned gold galloon and deep gold fringe. 

I w. „ - v Heigltf, 24 inches; length, 1 yard 4 inches. ' 

,v+i# • > j? ■ n ' 

45 — Small Embroidered Drawn Ivory Lin^n Table Cov^r\ * J_ 

Persian of the Seventeenth 
. Centra^panel and outer border of solid embroidepy display- 
ing narrow bands of dainty lozenge motives alternately of » 
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dull yellow, pale blue and black; the field of superlative 
drawn work embroidered with diagonal bands of detached 
— geometric motives alternating in light blue and deep ivory. 
(Imperfect.) 

31 inches by 40 inches. 

46 — Gold and Silver Crimson Brocade Table Cover. Ve- 
netian of the Renaissance Period 
The^rich crimson field is occupied by recurring, detached, 
scrolled blossoms and leaves seemingly indiscriminately 
placed; portions of the flowers and leaves are woven in 
threads of silver and gold and are combined with deep crim- -- 
son damask to form the pattern, on a ground of lighter tone. 
Trimmed with gold galloon and lined with old red silk. 

Length, 1 yard 22 inches; depth, 24 inches. 



First Afternoon 

47 — Crimson Silk Damask Panel. Italian of the Renais- 

sance Period 

. A<*large, beautiful bouquet and two pineapples are dis- 
— played above two vase-like acanthus leaves supported by 
stems bearing broad leaves and further pineapples ; the 
pattern of deep rose on a rich, lustrous crimson. 

Height, 1 yard 31 inches; width, 25 inches. 

48 — Claret Brocatelle Table Cente^. n Italian^ of the 

Renaissance Period C^_^* ^J\»Jl/^^^t~^^i^ 
t Woven with a distinguished large pattern of a rare, con^en- 
<^p~Q tionalized blossom supported by scrolls and a large, pendent 

d f , . ^acanthus leaf within a double ogival leaf motive, in of A red 
fluctuating in the light to a rich crimson. Trimmed with 
patterned gold galloon. 

24 inches by 2 yards 20 inches. 

^ 3 3^ — Six Rose-crimson Cut-velve;fuCitshion (Covers. ^Italian 
<3£ of the Louis XIV Peeio^/^, • m/U/«*I/ 

Woven with large floral motives within scrolls, in cut and 
uncut velvet, on silk ground. 

LengthfSB fnbh.es; width, 29y inches. 

50 — Four Gold and Crimsw Brocade Panels. Hispano- 

Moresque of the Seventeenth Century 
Oblong; varied in size and displaying arches of crimson 
/-7j 9* damask (one velvet) appliques at the crowns. Woven with 
most interesting recurring floral arabesques of interlacing 
elongated, ovals, roundels and lobed motives, in soft golden 
yellow,"* pale blue and black on a purplish crimson ground. 
The design is taken from wall tiling in the famous Alham- 
bra, Spain. 

^_y-r~ Length, 1$ yards; width, ty-inohes. 

51 — Five Green Velvet Panels. .Genoese of the Seven- 

teenth Century (/ 
Oblong, displaying at the top an arch of crimson damask 
applique. Close pile velvet with soft downlike lustre, deep- 
ening to a dull bottle green. 

Length, 1 yard 16 inches; width, 27 inches. 
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52 — Four Embroidered Crimson Damask Pillar Panels. 

Portuguese op the Seventeenth Century 
%(p Appliques of drap d'argent on a floral damask exhibiting 
^recurring, rectangularly placed scroll and leaf motives, oc- 
cupied by a four-lobed floriated device. Trimmed with gold 
galloon. Length, 2 yards 6 inches; width, 21 inches. 

53 — Six Embroidered Column Panels. Portuguese aF/rTHE 
Seventeenth Century ^ . r y\r- £\ 

Detached applique floral motives, executed alternately ii 
apricot velvet and crimson damask, are couched with gold 
* —, t tirpflrl on a tawny ivory ground. Trimmed with wide, pat- 
terned gold galloon and lined with crimson damask of the 
period. Height, 2 yards; width, 24 inches. 




54 — Two Deep Ruby Velvet* Valances. Italian _of the 
Gothic Period fiA/^ 0 ^ ~\[ " 

X^^-Close pile lustrous velvet of varying tone enhanced with an 
arabesque pattern formed by the impress of the original 
applique which has disappeared. The scallops at foot fin- 
ished with pale pink and green silk fringe. Trimmed with 
gold galloon and lined with crimson damask. 

Depth, 20 inch&e; length, 1 y<Gd 22 imches. f) 

55 — Four Embroidered Drap d'Or and Crimson Damask^ Pan- 

els. Portuguese of the Seventeenth Century 
V v Applique, background of the drap d'or displaying floral 
damask as the pattern ; varied recurring, scrolled, elongated 
ovoidal medallions enclose floral motives and sustain trail- 
ing vines bearing clusters of grapes. 

3% Height, 1 yard 17 inches; width, 21 inches. 

56 — Yellow and Crimson Brocatelle Valance 

the Renaissance Period ^fl/Lslf 
#« Composed of three breadths, each occupied by a floral mo- 
tive within two bold acanthus leaves, woven in old-yellow 
on a deep crimson ground. Trimmed with a deep yellow 
and crimson lattice silk fringe. 

Depth, 22 inches; length, 1 2/3 yards. 




First Afternoon „ 

57 — Yellow Brocade Panel. French of the Louis XIII 
Period 

Woven with recurring ovoidal medallions gracefully, fes- 
tooned and holding pendants of varied gay bouquets in 
silver threads, blue, lavender, crimson and green on a small 
floral damask ground of golden-yellow. N LinedL with blue 
silk. Ah Hei/ffih, 1 ydU iffinchg&j 21 inches. 



58 — Drap d'Or Embroidered Crimson Damask Panel. "Portu- 
* guese of the renaissance period f 
Appliques of shimmering, golden drap d'or enhance inter- 
^— tr * » esting recurring, alternating series of scrolled floral car- 
touches bearing vines and clusters of grapes and enclosing 
tulip and other floral motives woven in rich crimson damask. 

Height, 3 yards; width, 22 inches. 



% 59 — Drap d'Or and Red- KiiAob Table. Cover. Russian of 
3* V* * W % %" , the Eighteenth CBNrrtrt^U* lH/^&Ay1*}/\*0tJyF^_ 

Heavy weave; the field occupied by paneled/diamonds with 
'——intervening crosses and broken, blossomed oplongs outlined 
in blue-black on old-red drap d'or ground ; narrow blossom- 
medallion borders on two sides. 2tyar4s»by 22 inches. 




60 — Two Drap d'Argent and 'Crimson Silk Table Centers. 

HlSPANO-MORESOUE OF THE SIXTEENTH CENTURY 

Woven with stripes; at the center and ends, with varying 
floral medallions banded with chevrons and blossoms in sil- 
,f t" - "*.i^~ ver, red, blue, deep crimson and black, with the intervening 
panels of recurring, stellate lobed medallions and floriated 
crosses in yellow on a deep, rich crimson ground. 

\J) 2 1/3 Sards by 25Jhches. 

61 — Gold Embroidered Ivory Silk Lambrequin. Spanish of 

the Louis XVI Period 
-V Dispiaying^an arched continuous scroll which develops at 
intervals, beautiful blossoms, pomegranate and other fruit, 
executed in solid silks of brilliant hues and varied stitches of 
gold threads. Trimmed on three sides with crimson and 
yellow silk fringe and lined with crimson silk. 

Depth, 18 inches; length, 2 yards. 
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62 — Three Embroidered Pale Blue Silk Valance&TItalian 

of the Louis XV Period 
Arched points, exhibiting recurring, alternating varied bou- 
quets of flowers, one tied with bowknot ; curiously worked, 
*^the flowers and leaves in dull silks, cross-couched, and the 
stems, scrolls and bowknots in yellow close chain stitch. 
Trimmed on all sides with an ivory and blue cut silk fringe. 

Depth, 18 inches; length, 2 1/3 inches. 

63 — Emerald-green TJamask Table Cover^ Italian of the 

Louis XIV Period XsoUW ^t^MK> 

Woven with recurring magnificent blossoms amongst acan- 
^. JtZ t hus-leaf scrollings. Trimmed with gold lace. 

2 yards by 24 inches. 

64 — Unusual Jardiniere Velvet P^NEi-^FRi 

Regence Period v. ^ 

.. Displaying a massive vase of loose flowers, above and be- 
l° w bouquets, within formal elliptical scrolled green me- 
— dallion, woven in pale lavender and ivory on a pale, yellow- 
* ish grass-green. Lined with green silk. 

Height, iy 2 yards; width, 21 inches. 

65 — Two Cisele Green Velvet and Drap d'Oe (^J5vn|s^s. % 

French of the Louis XVI Period/^^ *V f\/V%jQ 

Displaying vines bearing large leaves and clusters of grapes 
in the form of oval medallions, on a field of small, trailing 

"Tj ^ floral sprays ; in elusive emerald green on a golden ground ; 

' 0 acanthus scroll border of Salambier motives, reversed 

ground. Lined with crimson silk, but with end borders 
missing. Height, 1 yard 6 inches; width, 25 inches. 

66 — -Silver^embroidered .Crimson Silk^Valance. I5rg(t>6SAn 

"of the Seventeenth CentV^^^^. - Vj '*^S-*ff 

a 4* Displaying, on three sides, recurring bell-shape motives in 
*S silver, holding bowknotted bouquets of dainty flowers al- 
ternating with a double scroll and similar bouquets, in 
brilliant colored silks, interrupted at the corners with car- 
touches of flowers. Trimmed with silver and gold galloon 
and deep gold fringe on three sides. Lined with blue silk. 

Depth, 21 inches; length, 3 yards 22 inches. 
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67 — Two Green and Crimson Brocade Table Covers. Sicil- 
ian of the Seventeenth Century 

Woven in the embroidery loom and finished on both sides, 
^ -f* * the back with the pattern reversed; displaying recurring 
stripes of chevrons alternating with varied geometric floral m 
stripes in grass-green on dull crimson silk; transverse bars 
of yellow occur at all the points of the chevrons. 

2^ yards by 25 inches. 

68 ; — Two Rose-crimson Cut-velvet Column Pa"Nels. Italian 
* iNsivTHE Renaissance Style 
Woven with recurring bouquets of flowers within varying 
garlanded and scrolled medallions of acanthus leaves in 
lustrous cut and uncut velvet on a silk ground. 

Length, 3 2/3 yards; width, 22 inches. 

'* >* 6 # fe ' SlLK^j&MBROIDERED LaCE BORDER^ ItAL^KN iG¥ THE SeVEN- 
TEENTH CjWTVlfy^* Q . QjJUr^A>^ 

. . Displaying a recurring lattice interrupted at the intersec- 

/ (J tions with diamonds occupied by cruciform carnatior/ mo- 

tives ; narrow, quaint archaic leaf-motive borders at top 
and foot ; executed in two tones of yellow, ivory and pink, 
on a green block net ground. Lined with crimson silk. 

.• ~ J /" p&pthrrltf inches ; length, 1 y/CM 16 inches. 

70 — Exquisite Pale Blue and Drap d'Or Velvet Table Cen- 

ter. French or the Louis XIII Period 
/ tl \ r » A small leaf trellis, enclosing single blossoms in dainty pale 
blue, occupies the pulsating drap d'or champagne-colored 
ground. Trimmed with patterned gold galloon. Lined with 
magenta silk. 

.... ; „ o T/^ iLc^aw^*"- 

71 — Gold-embroidered Crimson Velvet Vandyke Valance. 

French of the Louis XIV Period 
The very distinguished box points are enriched with leaves 
and scrolls and varied crestings in raised gold threads. 
Trimmed with gold galloon and fringe. 

Depth, 10 inches; length 2 2/3 yards. 



First Afternoon 



72 — Silk-embroidered Linen Lace Border. Italia^ of the 

Renaissance Period Q&i^fAQvfOUuO' 
On a squai'e linen mesh is an almost Gothic angular scroll >»/ 
bearing blossoms in yellow silk, denned by a blue silk outline; 
tf^Q a JLfinished with two small leaf bands. 

Depth, 3 inches; length, 3 1/3 yards. 



73 — Purple and Gold Brocatelle Border. Italian of the . 

Renaissance Period / \ J/Vjd JL/LJljL 

Woven with a distinguished pattern of fine leaf scrolls sup- 
"""porting crowns and jardinieres of flowers; showing Gothic 
influence; executed in purple and ivory on golden yellow 
ground. 

Depth, 12 inches; lengffi, 1% yards- 




74 — Two Unique Brocade "Borders, Hispano-Moresque of 

the Sixteenth Century 
m - — Very heavy weaving, displaying various recurring ara- 
besque medallions and geometric motives in yellow, pink, 
dark and light blue and ivory on a magenta ground. The 
other on a ground of light grass-green. 

Depth, 6 inches; length, 1 V3 yards. 

75 — Crimson Silk-embroidered Linen Valance. Rhodian of 

the Seventeenth Century 
Recurring j ardinieres of carnations supported by a scrolled 
floral balustrade, appear on the heavy ivory linen. 




Trimmed on three sides with rich crimson silk fringe. 

y^jt 4^.-4 . • Depth, lO^incj^p; length, 1 yard 6 inches. 

76 — Drap d'Argent Brocade Strip. Venetian of the Ljduis 
XV Period 

Displayed on the silver ground are recurring^ barren 
/ cornucopia-like scrolls of pink supporting sprays of roses 

and bluets. Trimmed with silver galloon ana lined with 
blue silk. 

Depth, 6 inches; length, 1 yard 28 inches. 
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77 — Charming Embroidered Silk Valance. Italian of the 
Louis XVI Period 

The finely waved scallops are trimmed with gold fringe and 
tassels at the points ; the contour of the scallops is defined 
by a raised, gold leaf-scroll which holds pink tulips at the 
upper points and bouquets of bluets ; on a shimmering blue- 
gray corded silk. Trimmed with galloon and lined with 
pink silk. ^ept^j^mc^ds; length, 1% yards. 

78 — Long Drap d'Or Brocade Table Oentftr. Hispano- 
Moresque op the Sixteenth Century ^ 

Heavy weaving, displaying transverse stripes enclosing 
J $ "Z. — various blossomed medallions, arabesques, scrolled leaves 
and a chevron patterning; brilliant in color with golden 
yellow and crimson predominating. 
bjlJ^»ft * ■ c Q 2 yiBrd& 22 inches b%) 13 inches. 



79 — Embroidered Crimson Velvet Valance. Portuguese of 
the Seventeenth Century 



Four panels, formed of gold galloon, display curious floral 
^T" 1 * ""motives and corners in yellow drap d'or appliques. Trimmed 
with gold fringe. Depth, 12 inches; length, 1 yard 30 inches. 

80 — Two Ruby Velvet Valances. vjItalian of the Seven- 

V-*J- • T ™ H Centur^V^- y^C#^^r^%^ 

Shaped with four graceful points whose contour \Jf out- 
lined with a curious patterned silver galloon which appears 
as fleurs-de-lis at the intersections. Lustrous velvet of 
/j? fa varying tone. Trimmed with gold and silver galloon and a 

deep cut gold thread fringe at the points. 

Depth, l^inahes; IwQth, 1 yard 20 inches. 

81 — Filet Lace and Embroidered Linen Cover. Italian of 

the Renaissance Period 

, » % * Composed of six latticed oblong panels, enriched in center 
and corners with appliques of floral motives in blue and 
dull pink silks; finished at the foot with lace and diamond 

band. Trimmed with chevron patterned crochet lace on 

three sides. 

Length, 5 feet 2 inches; width, 1 foot 7 inches. 



First^Afternoo^ ^ 




82 — Filet Lace and Linen Cover . Italian of the Renais- 

sance Period 

Linen center finished with four lattice and pearl borders. 
/^^-^ Trimmed with scalloped crochet lace. 

Length, 4 feet^jurfw^widijl^2 * n fift' jfr ^ P-^Q /u^ ^i ^ £ J ^_ f 

83 — Fil Tire Linen. Venetian of the Gothic Period 

Composed of two oblongs of heavy ivory linen, each finished 

with an intricate border displaying small blossomed panels 

/ {__f~""J!_ and leafage. "•».*-..-•«■._ 

Length, 2 feet 2 ijches^wi d^h^ i i 

84j — Fil Tire Linen Table Cover. Venetian" of the" 
Gothic Period 
Center panel of fine linen surrounded by insertion of quatre- 
ij-fr foiled lattice and a band of linen. Finished with a scal- 
*-"""* loped crochet lace edging. 

Length, 4 feet 7 inches; width, 2 feet 2 inches. 




Center. Ita^lea^i* / 



85 — Embroidered Linen and Lace Table XIenter. 

of the Renaissance Period 
Composed of seven square panels variously embroidered in 
1 ^ -% dull pink and blue with floriated Maltese crosses and floral 
O motives ; bordered with medallion lace ; embroidered at the 
^./oo-t is a profession of ar,chai& animals. 

Length, 6 feet 5 inches; width, 1 foot 4 inches. 

86 — Lace Handkerchief. Milanese of the Seventeenth"- - 1 

Century < *]f\A^m~ O" ^AjHA-AjUX^AAy^t f ^ 

w Linen center, finished with a wide lace border displaying 
/ @ '*""* volute scrolls bearing large blossoms. 

22 inches square. 



87 ^ — Filet Lage Table Center. Spanish of the Renaissance 
Period 



J_ KJ _T JL XI Jit lllil^ AlOOilW 

~ A broad central band exhibits recurring angular scrolls en- /f 

"**~~ closing oak leaves of a Gothic character ; finished at crowrily 
with three varied borders and at foot with pearl patterned . 
insertion. 

Length, S feet; width, 1 foot 3 inches. 
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88 — Filet Lace and Linen Cover. Spanish oe the Renais- 
sance Period 

Composed of three bands of insertion flanked by fine heavy 
*" — li nen an d finished with deep Vandyke crochet lace at foot 
in which stellate blossoms and diamonds recur. The vari- 
ous bands exhibit a procession of archaic animals, intricate 
zigzags and a lattice of diamonds occupied by large blos- 
soms. 

Length, 6 feM 10 inches; width, 2 feet 2 inches. 




89 — Large Fil Tire Linen Sideboard Coaler. "Ltalian of the 
*< :*•,*»»- G5thic Period 

Composed of nine varied medallion insertions interrupted 
with linen bands, each defined in the center by a narrow 
herringbone motive. 

Length, 9 feet 4 inches; width, 3 feet 4 inches. 



90 — Filet Lace Border. Spanish of the Renaissance 

. Period ^'iQj^uull^ \ 

•< •» • Displaying a vase of flowers flanked by archaic birds and 

tree motives ; finished at foot with a narrow band occupied 
by a procession of quaint animals. Vandyke fringe. 



Length, 5Aeet 1 inches^ depth, 1 foot. 



91 — Filet Lace Cover. Spanish of the Renaissance Period 
Central panel, of diamond medallions, is flanked by heavy 

i^T ~~~ linen an d bands of zigzags ; finished on the ends with further 
bands of similar zigzags. 

Length, 6 feet 4 inches; width, 1 foot 5 inches. 

92 — Beautiful Filet Lace Table Cover- Italian q£ the 



jtiful JtiLET _Lace Iable Cover-. Italian q£ the 
Renaissance PeriodQ^ ^A^T^A-/^ 
A. wide distinguished panel at foot of linen displaying an- 
gular scrolls carrying large leaves of a fine Gothic char- 
J *"7 *"^acter. Finished with a border of recurring scrolled leaf*"' 
motives. Trimmed on three sides with a Vandyke crochet, 
leaf-patterned lace. 

Length, 4 feet; width, 1 foot 2 inches. 
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93 — Embroidered Linen and Lace Table Cover. Spanish &f A ^ _ 

the Renaissance Period ^jyy^ \fi)^A tU^&L^S^ 
Linen center panel enriched with quaint animals and floral 
/^-jlty motives in pale blue and ivory silks, flanked by medallion .** 
^»_JLace and linen. Finished with deep scalloped lace. 

Length, 3 feet 8 inches; width, 2 feet 9 inches. 

94> — Filet Lace Border. Spanish of Renais&^Cnce 

Displaying interesting angular scrolls bearing large dis- 
J ^<£& tinguished leaves. Finished at top and foot with narrow 
- ~"Teaf bands. Length, 4 feet 6 inches; depth, 6 inches. 

95 — Filet Lace Table Center. Spanish q$ the Renais- 

sance Period , ^ 
Displajang a blossomed trellis alternately occupied by stel- 
^ late motives and endless knots. Finished with a chevron 

border. 6 f ee t 4 inches by 18 inches. 

96 — Filet Lace Cover. Spanish of the Renaissance^ 'fi 

Period 

A large broad floral motive emits flanking angular scrolls /f~~- 
^ $ . *<l_of strong Gothic . character. Finished at crown, foot and 
,, J ,9ne end with bands of sinuous scrolls and square medallions. 
Trimmed with fringe on three sides. 

Length, 5 feet 6 inches; width, 2 feet. 

97 — Filet Lace Table Center. Venetian of thh Renais- 

sance Period 'fiA m AS} 1©*"*'*-**-^ ^^^^J^A^. 

*^£~^lt Occupied by large irregularly placed acanthus scrolls 
^——flanking a pinnacle and displaying a unicorn, birds, stags 
and an archaic scrolled and winged dragon. Trimmed with 
• Gothic Vandyke lace edge. Lined with crimson silk. 

Length, 2 feet 4 inches; width, 1 foot 8 inches. » 



4* 



98 — Filet Lace and Linen Cover. Spanish of th 
sance Period ^flj^A^A^ 
Composed of six varied floral diamond panels interrupted 
*^ .with oblongs of linen; bordered at crown and foot with 
bands of floral diamonds. 

Length, 6 feet 10 inches; width, 1 foot 10 inches. 
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99 — Filet Lace and Linen Table Center. Spanish of the 
-%:•-•* jr Renaissance Period 

Composed of eleven varied chevroned sinuous scroll and 
/ pearl insertions alternating with heavy ivory linen. 

Length, 5 feet 6 inches; width, 1 foot 9 inches. 



100 — Filet Lace and Linen Cove*,, ^rastish Of ■EffjEjR.ENAis- 
" - * - "Sance Period fj/l^r^u^ ^yAA^~Xg/V 

Composed of three insertions of floral diamond medallions 
interrupted by varied linen bands and two vertical crochet 
£ ^ ■— — » lace bandings. Marked in red S.A.N.I. and T.L. 

Length, "tffi&t 2 inches; width, 1 foot 7 inches. 

hi**** t*0 

101 — Twenty-four Embroidered Crimson Damask Vandyke 

Points. Portuguese of the Renaissance Period 
Enriched with appliques of drap d'or as background of the 
pattern, which appears in the crimson damask and drap 
^ • . d'argent.; ^dis/playing recurring floral motives and leaf 
scrolls. Trimmed with patterned silk galloon and gold 
thread fringe. (Variously joined.) 



variously j caned. )~ 



102 — Six Embroidered Crimson Damask Curtains. Portu- 
/ guese of the Renaissance Period 

- — Composed of two breadths and two Vandyke points at the 
J- Jte>~ % "top. Appliques of drap d'or form the background of the 

pattern, which appears in crimson damask and drap 
d'argent and displays recurring floral motives within an 
ogival leaf scrolling. Trimmed at points and foot with 
deep gold thread fringe. » t m >^ 

* 103 — Twenty Drap d'Or Embroidered Points. Portuguese 

% "%t» *• oe ^he tSeventeenth Century 

Matching the points on the curtains of No. 104. Four 
(J ■ valances, each composed of four points. Two valance^ 

each composed of two points. 



First Afternoon 



104 — Six Drap d'Or Embroidered Curtains. PJtrtug^jese of 

the Seventeenth Century / ^[ > ^ tJO^t<^0 Yl^tX^U^ 
Each formed of two widths with an attached two-point 
valance; appliques of drap d'or couched with silver cord 
on^a. drap d'a'rgent fawn ground tending toward peach 
color; executed with recurring open floral bouquet motives 
within somewhat lyre-shaped medallions formed of fine de- 
tached scroll and leaf devices. Points trimmed with gal- 
loon and deep, cut-gold fringe. 

Length, 10 feet; width, 3 feet 6 inches. 



In 



105 — Six Drap d'Or Embroidered Curtains. Portuguese of 
the Seventeenth Century 

IV 

•^Similar to the preceding. 

. Vf? JLeng'th, 10 feet; width, 3 feet 6 inches. 



106 — Six Rose-du-Barry Cut-velvet Curtains. Italian in. 
the Renaissance Style ^f\\y\ 
Composed of two well-matched breadths of old velvet, wove 
„ subsequently to the period, with delightful recurring bou- 
"""quets of flowers within varying garlanded and scrolled me- 
dallions of acanthus leaves, in rich cut and uncut velvet 

on a lustrous silk ground. 

.. . .. & * f% 

' Length, 9 feet 9 inches; width, 3 feet 9 inches. 



107 — Four Long Golden Yellow Cut-velvet Portibees. 

Italian in the Renaissance Style \j 

^ /> 

Composed of two well-matched breadths of old velvety but 
not of the period. The large recurring pattern displays a 
noble floral motive supported by two vase-like acanthus 
leaves and is canopied and supported by others among 
which are discerned growing pineapples ; woven in lustrous 
cut and uncut velvet on a paler silk ground. 

Length, 15 feet; width, 4 feet. 
V * 

108— Six Long Golden Yellow Cut- velvet Portieres. Ital- 

ian in the Renaissance Style 
Similar to the preceding. 

Length, 15 feet; width, 4 feet. 
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109 — Four Long Golden Ye&low Cut-velvet Portieres. 

Italian in the Renaissance Style 
/ « — r . Similar to the preceding. 

» » w Length, 11 /ee£ 6 inches; width, 4 /eef. 

110 — Four Gold and Silver Embroidered Portieres. Portu- 

guese of the Seventeenth Century 
» v » Composed of two widths. Appliques of drap d'or couched 

> ~~with a gold cord on a drap d'argent ground, displaying 
a recurring scrolled strap and floral motive supporting a 
large, graceful open blossom. Trimmed on three sides with 
a figured gold galloon, and at the foot with deep gold fringe. 

Length, %feet; width,/® feet 4 inches. 

111 — Six Gold and Silver Embroidered Column Panels. 

Portuguese of the Seventeenth Century 
Appliques of drap d'or form the field, which displays a re- 
» . curring pattern of drap d'argent ; scrolled cornucopia 
/ motives supporting floral bouquets and open acanthus 

scrolls. 

Length, S^feet; width j1 foot 8 inches. 

112 — Six Gold and Silver Embroidered Column Panels. 
. £ t Portuguese of the Seventeenth Century 

Similar to the preceding. 

Length, 8 feet; width, 1 foot 8 inches. 

113 — Six Magnificent Drap d'Or and Crimson Damask Em- 
broidered Curtains. Portuguese of the Renais- 
sance Period f^&S*SL4^ ■^kfi q 

*" Composed of two breadths and two point attached valance. 

Appliques of shimmering drap d'or display interesting re- 
1 curring series of alternating scrolled floral cartouches bear- 
ing vines and clusters of grapes, and enclosing tulip and 
other floral motives. Points match; trimmed with gold 
fringe. 

Length, 10 feet 4 inches; width, 3 feet 6 inches. 
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114 — Six Magnificent Drap d'Or and Crimson Damask Em- 
broidered Curtains. Portuguese of the Renais- 
sance Pertod 
Y^fi^Tl Similar to the preceding. 

Length, 10 feet 4 inches; width, 3 feet 6 inches. 



ered Column 1"anels. 



115 — Eight Crimson and Gold Embroidered Column 
Portuguese of the Seventeenth Century 
Appliques of drap d'or on a shimmering velvet disclose at 
the foot a broad acanthus leaf bearing two pineapple mo- 
tives and an intricate open lotus blossom ; canopied and sup- 
ported by scrolled acanthus leaves. 



Length, 4 feet 4 inches; midtlhr,! foot 9 inches. 
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116 — Three Long Crimson Velvet and Gold Embroidered 

Panels. Portuguese of the Seventeenth Century 
Similar to the preceding, but the velvet of a rosier hue. 
^2^ ^) ^j — » » Length, 8 feet 8 inches; width, 1 foot 9 inches. 

117 — Eighteen Extra-deep Embroidered Crimson Velvet, 

Vandyke Points. Portuguese of the Louis XI] 
Period 

J^i^ $ *^_Appliques of drap d'or displaying large, highly conven- 
tionalized bouquets of flowers on rich rose-crimson cut and 
uncut velvet. Trimmed with wide gold galloon and a deep 
gold thread f*h^g£.*.^( Variously joined in pairs and other- 
wise.) 

118 — Ten Embroidered Velvet Vandyke Points. Portu- 

guese of the Seventeenth Century 
Appliques of rich claret velvet, on drap d'or, display con- 
^ $ •^yentionalized blossoms and scrollings. Trimmed with gold 
galloon and deep gold fringe. (Variously joined, in pairs 
and otherwise.) 
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119 — Small Lustbed Bowl. Hispano-Mobesque of the Six- 

teenth Century 
Low flaring bowl with molded marly and small cavetto. 
Enriched with brilliant purple copper lustre on a soft 
light buff ground. Exhibiting archaic floral center and simi- 
lar border. 

Diameter, 7y 4 inches. 

120 — Deep Lustbed Bowl. /fLsPANO-MoBEsauE of the Six- 

teenth Centuey 
Molded rim, on short foot. The interior decorated with a 
— bush of flowering carnations springing from a small vase, 
the rim with bandings, the interior a series of pearls from 
which spring floral sprays. The exterior with bold broad 
floral scrolls bearing oranges ; rich iridescent copper lustre 
on light warm buff ground. (Riveted.) 

Diameter, 8% inches. 

121 — Small Lustbed Plate. HisPANo-M'OBEsauE of the Six-"" ... 

teenth Centuey 

^ Incurving marly; enriched with scrolled sprays of Gothic 
foliage springing from the inner edge. Shallow cavetto with 

7 central archaic bird, surrounded by similar sprays to bor- 
Jf& der. Lavender copper lustre on rich ivory ground. (Has , 
been riveted.) 

Diameter, 8 inches. 



9 * 



122 — Small Lustbed Plate. Hispano-Moeesque 6f the Fif- 
teenth CENTURY 

Rounded sweep-over marly. Decorated with six blue bands 
radiating from the center and marked with lines in reserve 
and the copper lustre of the ground ; the panels decorated 
with archaic floral and triangular motives with portions in 
the reserve of the pale buff ground. Perforated for hang-" 
ing. 

Diameter, 7% inches. 



First Afternoon 

123 — Small Lustred Bowl. Hispano-Moresq™' of the Six- 

teenth Century (J 4 

Rounded sides, enriched in dull yellow lustre with two flanges 
decorated in lattice. Interior decorated with four radiating 
panels, occupied with diagonal wave bands alternating with 
one that is halved and marked with broad and narrow 
bandings. (Imperfect.) 

Diameter, 5y 2 inches. 

124 — Small Lustred Bowl. Hispano-Moresque oe^the Six- /j 

teenth Century f^/i^A^/O' > *V* ^C)* 

Rounded sides, enriched in dull yellow lustre with two 
/ flanges, decorated with lattice pattern. A three-lobed 

motive in the interior center radiates six panels which are 
alternately occupied with ma^iy wave bands and flutes in 
reserve. (Imperfect.) 

Diameter, 6 inches. 

125 — Lustred Wine Bowl. Hispano-Moresque of/Jthe Fif- 

teenth Century 
Small low bowl with two lobed side flanges (one imperfect). 
Decorated in rich purple copper lustre, on the foot with a 
square grail frjom which springs growing stems of leaves of 
a Gothic character ; on the sides heart-shaped motives in- 
terrupted by sprays of ferns and blue triangular motives 
marked with lustred lines. Warm soft ivory ground. Ex- 
terior has archaic scroll motives. Perforated for hanging. 

Diameter, 4% inches. 

126 — Lustred Wine Bowl. Hispano-MoresoJie^of/ the Fif- 

teenth Century 9k, * ,^t,-4t_JtJ£j&~ ' 

Small low bowl with two lobed side flanges. Decorated in 
very rich brown copper lustre, the interior foot exhibiting 
• * a lobed square medallion marked with a Greek cross in 
' reserve and a wave border; the sides with four panels in 

reserve enriched with wave motives, alternating with staves, 
arches and lobes, the flanges with floral motives. (Chipped 
on rim and flanges.) Exterior with archaic birds. Per- 
forated for hanging. 

Diameter, S inches. 
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127 — Carved Ivory Pedestal. Spanish of the Renaissance 
Period 

For a figurine; an orb supported on the wings of three 
kneeling curiously robed angels; supported on triangula-r 
molded base with dentated band and canted-^orners. 



/7<n_ 



128 — Carved Ivory Figurine. Spanish of the Sixteenth Cen- 
tury 

"The Child Jesus." Very strongly modeled. Robust nude 
standing figure carrying the orb in His left hand and hold- 



• i) * * ing His other up in exhortation. Height, 9% inches. 

129 — Carved Ivory Group/7 I^aliaj? ojf ti^e Sixteenth Cen- 
tury ~J($*KjA*Jh-£ «tyfc0*^!AAsv%s^ 

"La Pieta." The robed Virgnj isjseated on a rocklike chair 
' ' — and holds on her lap the dead Christ, nude, save for a loin 
cloth ; at the foot is a symbolic cross and three nails. Soft, 
creamy warm patina on molded ovoidal ebonized base. 
JNMfe^*** Height, 5 inches. 



130 — Carved Ivory Figurine. Span£s?h of the Sixteenth Cen- 

tury (2>b2r ^JU^fM^^tyuL 



"The Ascension of the Virgin." Standing robed figure with 
a hooded mantle thrown around her, which is trimmed with 
a gilded lacelike edge; supported on a crescent amid cloud 
forms in which winged cherubs' heads appear. On a molded 
elliptical plinth enriched with acanthus leaves. (Fingers 
imperfect.) Height, 9% inches. 

h ■ , 131— Carved Ivory Figurine. S^anim of the Fifteenth Cen- 
tury ^Jf, ^A**A*A*A*Z*C 

"The Virgin and Child." Rare archaic modeling. Standing 
on a crescent terminating in a cherub's head. She is cla.d 
in close-fitting draped robes, the Holy Infant in her left 

J fi~d ** — ' arm ' her long hair fallin S below ner waist. Rich patina of 
yellows and browns. On a carved wood, globular pedestal 
sprigged with a series of leaves and blossoms and decorated 
in red and yellow. 

Height, 9% inches. 



132 — Carved Ivory Figure and Shrine. Spanish of the Six- 
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teenth Century 
4 The seated figure of the Child Jesus in calm meditation, 
Tlad in a rough coat with a gourd slung at His side and 
holding one lamb on His knees and another on His shoul- 
^— der. Supported on a shrine somewhat conical in form, ex- 
hibiting three tiers of varied scenes. The first presents 
a lion's head fountain on a background of quaint acanthus 
leafage and spouting water into a basin from which two 
pelicans are drinking. St. Joseph and the Virgin stand on 
either side. At the foot is an arched grotto in which is 
displayed the Nativity; the Infant Child is laid on a straw 
pallet; St. Joseph and the Virgin are kneeling with two 
angels at the sides. At the head of the pallet two quaint 
recumbent oxen watch over the Infant and at the left and 
right are two attendant guardians. Above the arch is St. 
Peter sfeated with a rooster perched on a column beside him 
and flanked by many sheep. On oval molded plinth exhibit- 
ing winged cherubs' heads. 

Height, 15 inches 




133 — Sculptured Ivory Figure in Polychrome. Spanish of 
the Sixteenth Century 



"The Virgin and Child." She stands holding the Sacred 
Child on her left arm and supporting His feet with her 
# . right hand. Both are attired in loose robes and the Virgin 
^"*"-with a flowing mantle; these are painted in brilliant colors, 
with roses and other flowers and generously enriched 
with gilded floral scrolling borders and bandings. 



Manner of J> lt^^AA^^m^ ^f^\_nf_ -f/lfj 



134 — Oval Faience Dish in the 

Deep marly, enriched in relief with sprays of oak, ivy and 
other foliage, snails, shells, snake and lizard in natural 
colors on a rich blue mottled ground ; in the center are 
v5"^~" v £-three fish in colors, beautifully modeled, on a gray ground. 

Length, 12% inches. 



First Afternoon ^ * 

135 — Small Champleve Limoges Enamel Box. French of the 

Gothic Period 

Circular body with single hinged conical cover terminating^ -. 
in a small orb which originally supported a cross; and 
^ j small loop and swan head hasp. Enriched on the cover with 

four circular turquoise-blue medallions enclosing bust- ' v 
length winged figures of the three Marys in gilded and 
chased bronze supported on cloud forms of white and an 
intermediary blue. Between the medallions on a royal blue 
ground formed as a band are elongated heart-shaped scrolls 
enclosing foliate leaves in yellow and turquoise blue. The 
body is enriched in the same manner as cover, but is occu- 
pied by four medallions, figures of the four Evangelists. 
The rivets of the sides project through the gilded bottom 
and so defend it. 

136 — Inlaid Turquoise Bridle. Persian of the Seventeenth 

Century 

Shaped bridle head and looped leathern straps connecting 
^with a silver cartouche neck-piece, with seven long thongs 
falling on either side. The thongs and straps embroidered 
^ J -j* *. with chevron bands, the triangular spaces filled with silver 
plaques inlaid with turquoise and encrusted at intervals 
with silver-gilt rosettes and small agate plaquettes. The 
thongs terminated with long ovoidal butts in silver and tur- 
quoise. The silver cartouche enrichments at bridle head 
and neck imbricated with turquoise. Long sewn undressed 
leather reins. An unusually fine specimen of inlaying. 

' 

„ 137— TWO GoLDrEMBROIDERED SHOES. EaST INDIAN o/tHE SlX- 

_;>.*M% teenth Century 

Elaborated in the front with floral ankle pieces and in- 
turned pointed toes. Executed in two-colored golds, dis- 
% playing all-over hexagonal motives with pailletted centers 

and a floral scroll and oval medallion border at the"'top 
edge. High heel covers of red velvet. 
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138 — Pink and Ivory Floral Striped Brocade Robe 
of the Louis XVI Period 
. Dainty stripes of sprigs of flowers and floral vines recur, 
^f"^ '"and are alternated with plain pink and narrower ivory 
stripes bearing minute checks and buds 



139 — Two IvQR^ y Brocade Dalmatics. Spanish of the Eigh- 

teenth Century 
Interesting recurring sprays of flowers, woven in silver 
threads and alternating soft blue and old red, fill the pat- 
terned ivory satin damask field; trimmed with narrow gold tr . - 
and crimson cut silk fringe of the period. 

140 — Green and. Gold --Brocade C hasuble-h Venetian of the 

Renaissance Period 
Composed of three vertical panels formed by old, vari- 
/ * h colored silk gimp, and occupied by recurring crowned jar- 
"**-dinieres of flowers within an ogival leaf motive; woven in 
gold and grass-green silks on a shot ivory ground. 

141 — Rare Brocade Chasuble. Venetian Gothic 

The golden silk field is occupied by large recurring con- 
ventionalized flowers within interlacing ogival leaf motives 
woven in crimson and ivory; paneled and trimmed with old 
gold galloon. ;-,v:« 



142 — Two Green and Gold Brocatelle Dalmatics. Venetian 
of the Renaissance Period 
»» Oblong panels at foot connected by narrow vertical bands, 
neck bands and apparels ; enriched with recurring floral 
scroll in soft grass-green on a yellow ground shot with 
gold. The flanking panels of highly conventionalized floral 
motives within interlacing leaf scrolls, woven in green, cream 
and yellow silks. 
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143 — Superb Gold-embroidered Chasuble. Italian of the 

Louis XV Period 
Two vertical lattice stems support flowing floral scrolls 
executed in solid stitches of gold threads, enriched with 
spangles ; springing from these are large pink and pale 
lavender silk blossoms ; on a field of fine silver net. Fin- 
•- ?* ished with a narrow gold border worked on the net. Lined 
with old yellow ^\f\ ^ >^r^^ 

144 — Large Sapphire-mute I^Amask Cope. Italian of the 
Seventeenth Century 

The fields woven with recurring vertical, trailing vines tied 
at intervals with bowknots and sustaining delightful con- 
ventionalized flowers ; damask with fine sheen of a down-like 
character. Hood and orphr&y trimmed with old-gold 
galloon. 

145 — Rich Crimson and Ivory Cut-velvet Qer$E. //Venetian of 
the Gothic Style 

The field woven with a boldly drawn recurring ogival pat- 
tern which sustains a large pomegranate motive evidencing 
beautiful inflorescences, and a reversing and interlacing 
leaf-stem holding a similar motive, carnations and other 
flowers ; executed in lustrous cut and uncut crimson velvet 
on a chevroned ivory-silk ground. The orphrey of a spe- 
cially woven band with similar motives on interlacing sinuous 
leaf -stems. Trimmed with a white and gold patterned gal- 
loon. Q* — A - . 

146 — Large Embroidered Green VEL)prr^CoPE. Spanish of 
TH^, Sixteenth Century 

Appliques of blue enriched with a multitude of varied 
stitches in ivory simulating old lace, and passages worked in 
yellow, lavender and ivory silks, and outlined with gold 
cord; a princely crown and floral motives are displayed 
within a circular medallion surmounted by the sacred heart 
and two daggers ; under the crown is a large blossom from 
which spring bold volute scrolls which ramify the entire 
surface and bear large blossoms, butterflies and birds. Near 



ted 
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[No. 146 — Continued] 

the outer edges appear two crested and wreathed escut- 
cheons bearing various heraldic devices. Lustrous emerald- 
green velvet of rare sheen and quality. Trimmed at neck 
and front with green silk band, diapered with yellow, and 
round the skirt with a fine medallion and flower patterned 
silver lace of the period. <^{j ^ 

147 — Gold Needlework Ivory Silk Banner. Sp-Ini^/h of the 
Seventeenth Century 

Oblong, with two charming pendants at either end of foot. 
Displayed in a broad shell and leaf scrolled cartouche, 
from which spring at intervals sprays of wheat and trailing 
vines and bunches of grapes, solidly worked in silver and 
gold threads with passages of colored silks, is "The Sacred 
Host" in gold threads on a haloed blue silk ground. The 
pendants are marked with sprays of single blossoms. 
Trimmed with a fringe edging of pale multicolored silks 
and two tassels between the pendants. Lined with green 
silk. ^ Height, 3 feet 9 inches; width, 2 feet. 

148 — Drap d'Or and Crimson Brocade Panel^-^renoh of the 

Louis XV Period • )C. ^f*^^fcjA, 

w ^CComposed of four breadths defined and trimmed with a vine 
* and grape patterned gold galloon. Sparsely leaved sinuous 

scrolls bearing large blossoms in drap d'or ascend on a 
crimson ground damasked with floral motives accentuating 
the major pattern. Trimmed at foot with gold fringe. 

149 — Gold Embroidered Ivory Silk Altar Frontal. Lilian 

of the Seventeenth Century VV 1 
Displaying a- central leaf-scrolled oval cartouche, crested 
with rare tulip blossoms and having a tasseled valance pen- 
dant, enclosing a needle painting, depicting "Mary and the 
Dead Christ," in silks on a silver background. Acanthus 
scrolls, interspersed with curious sinuous rococo scrolls, 
invest the remainder of the field and support rare flowers, 
tulips, roses and carnations ; worked in soft harmonious 
silks and the scrolls in gold threads. Lined with crimson 
silk. Height, 3 feet; length, 6 feet 4 inches. 
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150 — Four Rose-crimson Damask Gondola Curtains. Italian 

of the Renaissance Period / 
Composed of two breadths. Woven with recurring, bold 
leaf-motive within a- graceful ogival acanthus scrolling; 
almost Gothic in its character. Trimlned with cut silk 
fringe at the sides, figured galloon and a latticed and 
valanced tasseled fringe at the foot. 

Length, 1 mrd 14 inches; width, 1 1/3 yards. 

151— Crimson Damask Large Bench Cover. Italian of the 
Seventeenth Century 

Composed of three breadths with inboxed corners ; woven 
with recurring oval scrolls enclosing beautiful bouquets 
alternating with four inscrolled leaves forming a diamond, 
which develop blossoming tulips. Trimmed with tasseled 
crimson silk fringe. 

Top of bench: Length, iy 3 yards; width, 28 inches. 
Depth of 'Vfdances, 17 indfite. 

152 — Pink and Ivory Brocade Table Cover. Spanish of the 

Eighteenth Century 
Composed of two and one half breadths ; woven with re- 
curring formal bouquets flanked by large peony sprays 
/f~7f alternating with sprays of fine tulips, executed in salmon- 
pink, deep red, yellow and grass-green on a ground of 
ivory silk damasked with an interrupted diagonal floral 
lattice. Trimmed with patterned gold galloon. 

1 yard Sftjmches byj 1 yard 22 inches. 

153— Two Emb ossed Emerald Velvet Panels. Genoese of . 

the Renaissance Period 

^ 0 *- Composed of two and one-half breadths, impressed with 
recurring strapped and chevroned ogivals enclosing crowns ; 
the top embellished with two arches of crimson damask 
applique on the lustrous emerald velvet. Trimmed with 
deep gold fringe. 

Height, 4 feet 3 inches; width, 4 feet. 



i yard ££ inches bm I yar 
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154 — Embroidered Crimson Silk Table 

the Eighteenth Century /f 
The field, enriched with various bowknotted bouquets of 
tulips and carnations in rich colored silk threads ; ap- 
" plique on a lustrous crimson silk ground. Lined with blue 
silk. 1 yard 16 inches by 1 yard 14 inches. 



155 — Rose-du-Barry Striped Brocade Table Cover. French - 

of the Louis XVI Period ~f~ 
Woven with varied chevroned ivory stripes alternating witli 
narrow blue and yellow stripes imposed on rose-du-Barry ; 
trailing vines of roses in natural colors are displayed on 
the various stripes. 1 yar d 4 inches by 34 inches.' 

156 — Green Silk Damask Panel. Italian^ of the Gothic >-v 
Pekiod ^S^i-W 



Composed of five widths. Woven with a recurring pattern 
of archaic imbricated vases sustaining curious leaf-scrolls 
and log "motives, alternating with foliated eight-pointed 
stars in which bold leaf-forms appear. Rich, shimmering 
grass-green on a lighter toned ground. 

Height, 3 feet 7 inches; length, 8 feet 6 inches. 
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157 — Silk and Gold Embroidered Linen. Cover. Broussj 
the Seventeenth Century k^is 
Formed as a prayer rug; the mihrab is occupied by^aiT 
arabesque scrolled trellis of colored silks in which flowering 
tulips appear and from the point of the arch drops a floral 
paneled pendant, worked in gold thread; in the spandrils' 
are carnation scrolls of gold, salmon-pink and green. Three 
floral border^ finish the sides and top, one only at the foot. 

, i ~ v 1 yard 16 inches by 34 inches. 



158 — Green and Silver Brocade Table Cover. Spanish, of 
the Louis XV Period £*, 
Sinuous trailing vines of beautiful flowers enclose, at inter 
vals, highly conventionalized peony motives ; woven in pink, 
old-gold, green, yellow and dull crimson silks and silver 
threads on a lustrous grass-green silk ground. Lined with 
old rose silk. 1 yara - 6 inches by 33 inches. 
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159 — Gold and Silver Brocade Table Cmw,.(j French of the 
Louis XV Period 

Wide, deeply waved silver ribbons, with simulating lace 
edge, are occupied by sprays and branches of flowers ; woven 
in delicate blue, dark crimson, ivory and yellow-green silks 
and threads of silver and gold on a warm gray broche 
ground seme with minute blossoms. Lined with old blue silk. 

' 1 yard $ inohes by 1 yard 1 inch. 

160 — Filet Lace and Linen Table Center. Spanish of the 

Renaissance Period 
^^m. » Displaying a lattice panel of diamonds alternately occu- 
pied by stellate blossoms and broken squares with flanking 
panels of heavy ivory linen. 

2 yards 8 inches by 20 inches. 

161 — Filet Lace Border. Seanish of the Renaissance 
Period */f /^> r M^^V^^ 

Displaying recurring broad angular scrolls and leaf mo- 
tives and finished with blossom border. Trimmed with scal- 
loped crochet lace. 

k/J 2 yards by 20 inches. 

TH^ ta- <W^- 

462 — Filet Lace Border. Spanish of the Gothic Period 

Typical angular scrolls recur and sustain ^unusually inter- 
esting floral motives. Finished at crown with three chev- 
roned bands and a narrow floral border; at foot with the 
narrow floral border only. Trimmed with fringe on three 
sides. 

\i yard 3 0^ inch es by 21 inches. 

163 — Filet Lace and Linen Table Cover. SpWish of the 
„ Renaissance Period * 

••iTThree varied broad bands of filet lace interrupt the heavy 
ivory linen; two exhibit various distinguished patterns of 
angular scrolls enclosing blossoms and geometric motives, 
and another recurring stags between archaic tree motives. 
Trimmed with a lattice fringe. 

2 1/3 yards by 2 yards. 
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164 — Filet Lace and Linen Table Center. Italian of the 

Gothic Period 
Displaying between the heavy ivory linen a panel of leaf 
•*--5 — chevrons enclosing rare floral motives. 

2 yards by 21 inches. 

165— Filet* Lace and Embroidered Linen Cover 

the Renaissance Period ^Tl^^t/V 
Composed of two series of squares of embroidered filet lace, 
i alternately placed with bands of diamond patterned crochet 

„ lace, the squares embroidered with floriated Maltese crosses ; 

Vandyke lace edging on the foot. Broad band of linen at 
the crown. 

2 yards by 28 inches. 
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166 — Filet Lace and Linen Cover.^ Venetian of the Renais- 

sance Period TIasx* 0(r % * &*si*Ajuty 

The central panels composed of eight floral squares of 
y^- y* Gothic lace flanked by linen and filet bands. Finished on 
one end with an arabesque of filet lace and on the foot with 
fringe. 

1 yard 20 inches by 23 inches. 

167 — Filet Lace and Linen Cover. ^&>anish of the Rena: 

sance Period 

Composed of seven square floral panels flanked by chevroned 
/ cj> bands and finished at the crown and foot with various rows 
of small pearl and zigzag motives. Trimmed at foot and 
sides with linen fringe. 

2 yards 8 inches by 24 inches. 

168 — Filet Lace and Cut Linen Cover. Spanish of^the 
Renaissance Period C^{^ * ^ 

Central panel of pineapple ^motive angularly scrolled, 
flanked oh side?- and foot by cut-work bands and by two 
other filet panels occupied by Cupid among leafage and a 
scrolled acanthus leaf and bird. Band of filet diamond mo- 
tives at foot. Trimmed at foot with scalloped lace. 

2 yards 20 inches by 1 yard. 
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able Center. Spanish of the Renaist^ 



169 — Filet Lace Table Center. Spanish of the Renaissance 
~m Period 

* / ■ — _ Diamond banded lattice panel, occupied alternately by large 

blossoms and geometric motives, is flanked by linen bands -v 
and at foot by a chevroned band. 

'"jf' ^ ^^/^ ftJj/t^ ^ inches. 

170— Filet Lace Cx»v*|r. Spanish of thz^Renaissance Period 
•**' **** Occupied by broad recurring leaf motives flanked by an- 

m . gular scrolls bearing tulips; finished at foot with a band ofj^ 
v O - — leaf motives. Trimmed on three sides with fringe. 

2 yards 6 inches by 24 inches. 

171 — Filet Lace and Linen Cover. Spanish of the Renais- 

sance Period *» * 

^ "0 * : — Central panel of recurring large-blossomed oblongs alter- 
nating with floral, bands, finished at crown and foot with 
ribbon borders and various medallion and leaf bandings, 
alternating with heavy linen. Trimmed with Vandyke fringe. 
(Imperfect.) 2 yards 6 inches by 28 inches. 



172 — Filet Lace and Linen .Cover. r Spanish of the Renais- 
^ ^ sance Period [Q A^jt^J^' 

~~ Linen center, paneled witF" varied insertions of medallion 
andtscroll patterned lace. Trimmed with deep Vandyke cro- 
chet lace. 

1 2/3 yards by 30 inches. 

h v 

173 — Filet Lace Cover. Italian of the Renaissance Period 
In the center band are recurring diamond medallions hold- 
ing large blossoms, flanked by linen and blossom bandings. 
Initialed in red: C. N. 

2 yards 10 inches by 22 inches. 

174^-Filet Lace and Linen Cover- Spanish of the Renais- 

sance Period ^ .\ C^A^^^W^ 

#«. Com P osed of two double /entral panels each flanked by 
# — linen. and further filet panels, variously displaying leaf and 

scroll, lozenge medallions, sinuous scrolls and pomegranate 

motives. 

2 yards by 2 yards 8 inches. 



3D " 



First Afternoon 



JIT 




175 — Green Velvet Panel. Italian^^o^the Seventeenth 

Century A - (Stj^JtAjU, * 

Composed of three breadths, arched at the crown with bril- 
liant emerald bandings the result of the original applique. 
Remarkably weathered lustrous velvet ranging with the lighl ^ 
from a shimmering pale olive to deeper and amber tones. 
Trimmed at crown with patterned gold galloon and on sides 
and foot with green cut-silk fringe. Lined with champagne- 
colored silk. Height, 1 yard 11 inches; width, 2 yards. 

176 — Silver and Gold Brocade Cover. TFrench oi\t} 

XV Period tm-4AJ* 
Two graceful, broad, entwining waving ribbons, simulating 
lace and sustaining rosebuds at intervals, enclose small fes- 
tooned detached landscapes in which a cottage appears ; 
woven in natural colored silks and silver and gold thread* 
on a variable pinkish burnt-orange ground, broche with 
basket-work enclosing many minute blossoms. Trimmed with 
patterned gold galloon and lined with pale champagne-col- 
ored silk. 2 2/3 yards by 35 inches. 

177 — Salmon-pink and Silver Brocade Table Cover. rVENE- 

tian of the Renaissance ^^^opjj^fjgy ^-Jt-^d^^^m/^'tim. it 

Compg§f d of two: finely" matched breadths with the unusual 
borders inwoven in this unique specimen ; the field sustains 
recurring joined floral scrolled arabesques, birds and vari- 
ous blossom motives ; finished with end borders of large, 
scrolled lotus blossoms and palmate figures with interior 
border of fruit and flowers, and an outer border of drapery, 
scrolls and blossoms. Woven in ivory shot with silver, on 
a ground of varying salmon-pink silk. Trimmed with*silk r & 
fringe and lined with green silk. 

2 2/3 yards by 1 yard 5 inches. 



> 



178 — Rare Printed Yellow Silk Coverlet., Persian of ts*> 
Seventeenth Century jym* O 

/>Jr| The golden-yellow field seme with blossomV'anolunishedwith 
two borders of hyacinths and poppies, defined by intermedi- 
ate narrow floral scroll guards. Hand printed in dull red 
and green with portions in reserve. 

Length, 3 yards; width, 2 2/3 yards. 



/ 



First Afternoon 




179 GoLD-EMBROIDEREr/ DrAP D^R BROCADE TABLE COVER. 

. Venetian of the Renaissance Period 
Woven with recurring conventional bouquets of flowers, 
vjU— within ovoidal rose wreaths, in golden threads on a finely 
damasked ground, embroidered with a wave lattice in gold 
threads. Corners rounded. 

2 yards 30 inches by 2 yards. 



180 — Uniuue Tapestry Brocm>e_Portiere. Spanish of the 
Sixteenth ^Centur-k/^ ^l^>t'~Z>-AxL^t^c 
Woven with an interesting ana intricate recurring pattern ; 
displaying an elaborate fountain, with two unicorns drink^ 
ing therefrom, two peacocks perched on its dome and sur-*. 
I / § *— mounted by a double-headed displayed eagle ; near the foot 
of the fountain are two recumbent stags and fawns. The 
whole flanked by trees which are occupied by birds, and 
sheltering diminutive squirrels under them. Finished with 
a line and dentated border. Executed in deep green on soft 
dull yellow. (Repaired.) 

Length, 2 2/3 yards; width, 1 yard 20 inches. 



At,./,, 



i 



181- — Two Rare Printed Linen Portieres. Indian of the 
Seventeenth Century 

(a) "Tree of Life," with sparse foliage and blossoms, two 
boars at its foot, spreads over the entire field and shelters 
two monkeys and birds ; yellow vermiculated floral scroll 
border. Hand printed in deep rose-pink, dull yellows, blues, 
browns, greens, dark purple and black on an ivory ground. 

Length, 2 2/3 yards; width, 2 yards. 

(b) A pale blue field displays a trellis formed of recurring, 
pasturing dancing girls, in red, alternating with pateras 
occupied by four reserved busts of Goddesses among lotus 
scrolls. Border of crimson with reserved arabesques, scrolls 
and further busts. Hand printed. 

Length, 2y 2 yards; width, iy 2 yards. 



Fprst Afternoon 



182 — Large Emerald-green Velvet Table ^^er^/Genoese 

of the Eighteenth Century 

Composed of three and a third breadths of lustrous, shim- 
/ s~ mering emerald velvet lightening to a grassy-green tone. 
/ V ^l*^_Trimmed with carnation and leaf-scroll patterned gold 
galloon and lined with ivory silk. 

2 yards 16 inches by 2 yards. 

183 — Large Petit-point Coverlet^. Italian of the /Sbven- , 

teenth Century %CJUfWC V'U^' 

The field of pale blue executed in a small-diapered pattern, 
/) n * % surroun ded by an irregular scrolled strap and leaf arabesque 
' ' U "*"""" border of golden-yellow silks developing floral motives on 
the deep lavender corners and on the similar colored grounds 
of the sides. Trimmed with pale blue tasseled fringe. 

Length, 2 2/3 yards; width, 2 2/3 yards. 

184 — Large Embroidered Table Cover. Italian «f the Six^-v. 

teenth Century /J£^/ VoU^iSyi^j 

Panel center of "point Hongroise," exhibiting a continuous 
pattern of chevrons in many alternating tones of greens, 
*\ t b lues, yellows, rose and lavender silks ; deep border of floral 
scrolls executed in rich harmonious silks on a rich old-gold 
silk ground. (Border imperfect.) Trimmed with green silk 
edging and lined with crimson silk. 

*rs 2 yard&^A inches square. J. A 

185' — Large Embroidered Ivory-silk Palace Poj 
pine of the Eighteenth Century 
Ju-i bordered circular medallion, occupied by scrolled blos- 
soms and two Feng-huangs, and corners similar to medal- 
lion are displayed on a field redolent with interlacing floral 
scrolls in which are butterflies, gay-plumaged birds and fine 




Y~ (J "2- blossoms of lotus, peonieg^and asters ; finished with a mag- 
nificent scroll border in which appear blossoms and birds 
similar to field. Executed in brilliant harmonious silks on 
a silvery ivory-silk ground. Trimmed with silk fringe and 
lined with crimson silk. (Imperfect.) 

Length, 3 yards 8 inches; width, 2 yards 32 inches. 



First Afternoon 



186 — Rose-crimson Cut-velvet Table Co ver^ Italian in the 
Renaissance Style 

Woven with delightful recurring bouquets of flowers, within 
y varying garlanded and scrolled medallions of acanthus 

leaves, in rich cut and uncut lustrous velvet on a silk 
ground; old velvet woven subsequent to the period. 

2 yards 32 inches by 1 yard 30 inches. 

187 — Blue and White S^*k^ Damask ^-^l. Italian of the 

xv.p E Ri(ft3^>ovb ^K^wj^^ 

Composed of seven breadths. Woven with r4cu#ring bou- 
quets of fruit and flowers within graceful ^garlanded and 
paneled floral scroll motives ; the pattern in silvery-white on 
J ^ (J *" ' a lustrous, jaspe Copenhagen-blue. 

Height, 3 feet; length, 12 feet 4 inches. 

188 — Rich Crimson Silk DamaskQ^rtiere. Italian of the 

Renaissance Period {K^-* ^•As4JLX£jt, 

Composed of two breadths which are entirely occupied by 
; one "repeat of a magnificent pattern, woven with two large, 
infloretted acanthus leaves supporting intricate floral mo- 
tives over which appear two large leaf and scroll sprays, 
and a further large floral motive upon which rest an open 
book and a flaming heart flanked by a processional cross 
and pastoral staff, and surmounted by a Bishop's mitre. 

Length, 3 yards 2 inches; width, 2 yards. 

189— ^StjSmv-yellow Silk DAmask^Pojltiere. Spanish of the 

Louis XIV Period /T V TfWTH^CrfMA^ 

Composed of four breadjhs. U Woven with large recurring 
*, ** — bouquets of flowers formally set among trailing floral vines, 
/ on a deep, lustrous ground. 

Length, 2 yards 20 inches; width, 2 yards 12 inches. 

190 — Large Yellow Silk Damask CeyERLBjr. Spanish of the 
^ Louis XIV Period - \, ^j^^^ 

Y(} *1jComposed of five breadths. Wo/en with a broadly drawn 
recurring pattern exhibiting a lily-like bouquet alternat- 
ing with two varied floral trellises. Trimmed with a rich 
tasseled silk fringe. 2 yards 34 inches square. 



First Afternoon 



191 — Yellow Silk Damask Portiere. Spanish of the Louis 

XIV Period 

Composed of three well-matched breadths. Woven with 
* * large, alternating and recurring floral motives, one dis- 
playing fruit in a wreath of acanthus leaves with floral 
center, the other a scrolled bouquet with tulip and other- 
motives. 

Length, 2y 2 yards; width, 2 yards. 

192 — Brilliant Crimson Silk Damask Portiere. Italian op 

the Renaissance Period 
Composed of four well-matched breadths. Woven with a 
2_£j { *^_large, beautifully^ drawn recurring pattern in which the 
principal motives "are two infloretted acanthus leaves of 
graceful, vase-like contour, which support a conventional- 
ized large blossom much infloretted. 

Length, 2 yards 10 inches; width, 2 yards 4 inches. 
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193 — Rose-crimson Silk Damask Portiere. Italian of the 

Renaissance Period 
Composed of three breadths. Woven with irregular medal- 
\j (> "v—Jions formed of beautiful, scrolling acanthus leaves in which 
occur fine floral motives. 

Length, 2 yards 30 im;h,ep; width, 2 yards. 

194 — Verdure a-Jkd, Animal Tapestry. 'Flemish of the Seven- 

teenth Century 
Two gnarled flowering trees rise at left and right and 
seem to frame the landscape, which discloses in the rough 
/ a foreground an alert spotted hunting dog, and beycyfd a» 
"~ many-turreted rambling castle showing its portcullis up 
and a surrounding moat. In the distance are snowclad 
mountains sparsely wooded toward the foothills. The 
coloring is of greens, yellows, browns, blues and ivories 
with a modicum of red here and there. 



Height, 1 feet; width, 4 feet 8 inches. 



First Afternoon J i^/P / — - 

195 — Painted Arras Tapestry. Italian oe the Seventeenth 
Century 

"The Child Christ at the Temple." On the steps of the 
portico of the temple the young Christ is discoursing with 
the high-priest, who is attended by two acolytes bearing 
lighted candles in large stands ; three other personages are 
pressing forward to hear the discussion. Painted in bril- 
liant reds, dark blue, yellow, lavender, green, tans and light 
blue. Narrow bor-der of egg and dart molding. (Imperfect 
and one border missing.) 

Height, 9 feet 6 inches; width, 6 feet 4 inches. 



/ft 



u 



196 — Painted Arras Tapestry. Italian of the Seventeenth 
Century Ths\, ' t^*UAAAf!rrz(^ 

"The Adoration of the Magi." The Holy Virgin is seated 
• on the right before a broken column and is holding the 
(Child Jesus on her lap; she is clad in robes of red under 
a large blue mantle ; behind her is St. Joseph, his floral 
^ .staff in his hand, standing before a lean-to sheltered by a 
large fig tree. The three wise Kings of the East and an 
attendant are grouped in various attitudes paying homage 
and offering cups holding pieces of gold to the Sacred Child. 
In the distance on the left are Roman soldiers and over- 
head Cherubim hover among the clouds. The border is in 
the form of a gilded frame with egg and dart molding 
interrupted with various cartouche motives (imperfect). 
^ * ~i*-Jk. Height,/® feet 6 inches; vmdth, 9 feet, 4 inches. 

197 — Floral Grotesque Gobelins Tapestry. French of the 

Renaissance Period 
A lyre-shaped motive, flanked by two eagles, supports a 
() *,^guilloche band, on which is an ornate two-handled vase- of 
delightful ivory and blue occupied by two long stems of 
pale ivory and lavender peonies; crown festooned with 
flowers, fruit and ribbons. Pastel coloring on a soft coral 
ground. Finished with a gray husk and blossom border on 
dull yellow ground. Seamed. 

Height, 9 feet 2 inches; width, 3 feet 3 inches. 



First Afternoon 
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198 — Five Brocade Portieres. English & the GeqSE^ian 

Period ^^^^ulJ^^^^ 

Composed of two matched breadths and woven with a heavy, 
gnarled stem, which supports, at intervals, bunches of roses, 
carnations and plum blossom in natural colors on a bril- 
liant emerald ground. 

Length, 4 yards; width, 1 yard 8 inches. 



199 — Three Rose-crimson and Gold Brocatelli13 Portieres, /j 

Italian of the Louis XIV Period /C^^/tXxO # 
Composed of three fairly matched breadths. Woven with 
^•^TJ) tl_ charming heart-shaped bouquets of varied flowers within 
an ogival motive formed of interesting floral vines and 
cusped flowers ; in soft, rich rose crimson on a pale golden- 
yellow ground. 

Length, 3 yards 20 inches; width, 2 yards. 

200 — Two Rare Velvet Column Panels. Florentine o» thjT^ A / /_ 

Sixteenth Century 7T/U>© ft *L - f KjijU*S\JU& 

Woven in one width, with a curious long loose pile ; display- 
f *^,-ipg three large volute scrolls, bearing tulips, roses and 

other flowers, between two stripes. The coloring is of 
brilliant orange, blue, green and ivory on a crimson ground. 

Height, 16 feet; width, 5 feet. 



SECOND AFTERNOON'S SALE 



TUESDAY, APRIL 8, 1919 
AT THE AMERICAN ART GALLERIES 

^^^^^^^^ ■ " .11—1 ^—^^^ 

BEGINNING PROMPTLY AT 2.30 O'CLOCK 



201 — Small Needlework Panel. French of the Eighteenth 

Century ~* 

A leaf-scroll vase in raised gold is occupied by a loose 
<5 bouquet of roses, hyacinths, carnations and tulips in deli- * 

s "*"-— cate toned silks, and stands on a table with a green cover 
on which several rose petals have fallen. Solid background 
of tawny-brown silk threads. {. ft 

202 — Two Embroidered Silver Lace Squares. Italian of the 

Louis XV Period 
^ Small chalice-cover enriched in colored silks with cross in 

<7 — - center, floral motives in corners and intervening rose sprays. 
Lined with yellow silk. Smaller square similar. 

203 TWO GOLD-EMBROIDERED SHAPED VELVET ApPARELS— SPAN- 

ISH of the Renaissance Period ^Uyf~^ f. '_£/\A.t- 
Heavily enriched in gold and silver threads and passages 
of blue, silk, with volute leaf scrolls moving from a central 
leaf, on brilliant, lustrous crimson velvet. 



3 so 



N^LE. X^LIAN^O^^^ , ^^_ 



204 — Three Green Damask Stoles and Maniple, 
the Renaissance Period 
(a) Stole and maniple. Woven with floral motives and 
/J) birds on a fine bottle-green ground; invested with three 
intervaled crosses of yellow silk galloon. 

""(V) "Two pale apple-green damlsk stoles. Woven with a 
large floral pattern. The lappets exhibit remains of yellow 
floriated crosses and are trimmed with green and yellow 
fringe. 




Se cond Afternoon y 

f\/\Aso t\~~T 

205— Three Rose-crimson Velvet Maniples. Genoese of the 

Sixteenth Centuey 
Beautiful close-piled velvet, with a shimmering lustre of 
rose crimson, deepening^-to arich ru by. 

206 — Two Drap d'Argent and Apricot Brocade Stoles, 

Venetian of the Renaissance Period 
/C~'- Woven with recurring floral scrolls and detached blossoms 
in silver on an apricot corded silk shot with gold. Trimmed 
, with galloon edge and at the lappets with lattice fringe. 
Lined with crimson silk. 

207 — Four Gold-embroidered Appliques. Italian of the 

Renaissance Period 
* ' Large vases enriched with leaf bands, gadroons, linked me- 
„ dallions and flutes, are skilfully worked, entirely in varied 

gold threads and modeled to give relief to the ornamen- 
tation. JjengtJ^lS inches; width, 9 inches. 

208 — Six Beautiful Embroidered Escutcheons. Italian in 

the Renaissance Style 
<5U*-£ (] * " Elaborately modeled, scrolled cartouche, worked in varied 
gold threads with leafage, supports two elongated heart- 
shaped shields bearing many intricate heraldic devices 
worked in silver and gold threads and touches of colored 
silks, surmounted by a ducal crown similarly worked. 

^ • A3* 



209 — Two Embroidered Coats^of-arms. Italian of the 
Renaissance Period pc^VV*" 

Scrolled cartouche in yellomysilk applique, holding an Im- 
fc % ''perial shield bearing a castle and rampant lion, vine holding 
grapes, and a star, in ivory and colors on blue ground, 
— surmounted by green Bishop's hat with its tassels hanging 
on either side. Mounted on a crimson damask panel. 

210 — Two Needlework Paintings. Spanish of the Sixteenth 

Century YVt^' H • j£- Qj^u>^ 

Irregular cartouches displaying the "Marriage of thewVrr- 
i* gin" and "The Annunciation," skilfully worked in^silks 
and enriched with gold threads. 



Second Afternoon 



211 — Four Embroidered Ivory Silk Wafer Holders. Italian 




of the Renaissance Period 
(a) Monogrammed sunburst in yellow silks in the center 
with beribboned tulip sprays in silks at corners. 



(b) With rayed cross in center in gold threads and tulip 
and peony corners in varicolored silks. 

(c) Two with rayed floriated crosses in gold thread occupy- 
ing the centers within floral arabesques, the flowers in silks 
and the scrolls and stems in gold threads. (Varied in de- 

tails ° k^u^i 

212 — Embroidered Ivory Silk Stole and Maniple. Italian^ 
of the Renaissance Period 

Displaying three intervaled floriated crosses in deep golden 
tones interrupting floral scrolls which enshrine the crosses 
at the lappets, executed in rich varied colored silks. 
/ -—-Trimmed with peach-colored edging and lattice fringe at 

lappets. , Ql^^^^^V^ 

213 gold-embroidered crimson sllk stole and maniple. 

Italian of the Renaissance Period 
Three beautiful floriated crosses are displayed with inter- 
~~~~ vening floral scrolls and at the lappets a scroll and flower 
border; solidly executed in varied stitches of gold threads. 
Lined with crimson silk. 
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214? — Three Ivory Brocade Maniples. Spanish of the Lcoff 
XV Period T^U^,- X . 

Bouquets of flowers enliven the brocade, which is enriched 
with three intervaled crosses of gold galloon and large 
modeled rosettes worked in gold threads. The lappets 
trimmed with gold fringe. Lined with champagne silk. 




215 — Rare Emerald Cut-velvet Maniple and^Stqle. Geno- / - 

ese of the Sixteenth Century < ^-^A-\jLg ^4^y\^C^U\ 
Woven with recurring scrolled leaves in cut velvet placeq 1 
diagonally and reversing with smaller scrolls in silk, c(pi 
«P- «2~ a ground of uncut velvet. Charming and unusual in its 

delicate effect. 



Second Afternoon 



216 — Two Embroidered Silk Stoles. Italian of the Renais- 
sance Period J%jfJ*4-' ^' t*^*** — 

(a) Displaying three intervaled rayed and floriated crosses 
• •^ enshrined at the lappets in floral arabesques with continu- 
ing scrolls of gold threads, in which rare blossoms and 
fruit motives appear, in naturalistic colored silks on ivory 
silk. 

(b) Point Hongroise and petit point with large floral 
motives in brilliant colored silks on ivory ground. 

217 — Unique Embroidered and Jeweled Ceinture. Italian of 
the Louis XV Period (JI/AA (J i/\^aX^ ty// 

The band woven with a trailing vine of blue flowers on 
a drap d'argent ground, and chevron-patterned bands ter- 
minating in beautiful medallions modeled in gold threads, 
spangled, and tasseled with coral and jewel-like drops. 

218 — Embroidered Purple Velvet Missal. Italian of the 

Renaissance Perio^M-<^ " ^3*L#v^£^# 

Rare purple velvet enriched on both sides with raised silver 
embroidery; in the center, a floriated cross surrounded by 
floral motives ; the manuscript of Orations and Recitations 
bears a marginal note ref ending to "Napoleon Imperator." 

219 — Gold-embroidered Crimson Silk Waeeb/Holder. Italian 

of the Renaissance Period 
Center occupied by a rare floriated cross with entwined 
branches of pomegranates at the corners ; border of beauti- 

ful leaf-scrolls and fleurs-de-lis, most interestingly worked 

in raised gold and silver with small passages of pale blue 
and vellow silks. 



220 — Gold Needlework Picture. Italian of the Sixteenth 
^ Century T/^v <T ' KJ>"^L<_ 

^c" 0 ^ "Flight into Egypt." Joseph leads the ass on which the 

■u Holy Virgin, carrying Our Lord, is riding; Saints Joachim 
and Anne are in the background; embroidered in solid 
threads of gold skilfully touched with colored silk to define 
the features and robes. Raised border of irregular pat- 
terns. 



Second After noon 



221 — Small Tapestry Border. Aubusson of the Seven- 
teenth Century 
Displaying recurring floral scrolls terminating in demi- 
olphins at the ends ; in rich dull coloring on tawny ground. 

Length, 5 feetj depth, 10 inches. 



zngth, 5 feetj depth., 10 inches. 



222 — Brilliant Crimson Velvet Cushion Cover. Genoese of 

the Seventeenth Century 
Lustrous ruby velvet varying to deeper tones of crimson. 
— Trimmed with*' patterned gold galloon. 

20 by 24 inches. 

223 — Ivory Silk Brocade Cover. French of^the Louis XV 

Period O Ylf d*W>l^_ 

Woven with a central two-lobed/medallion exhibiting Sprays 
of rare flowers, pendants and lyre-shaped floral scrolls in 
/ ^ full, rich, harmonious silks on a daintily damasked ivory 

corded silk ground. Trimmed with narrow silver galloon 
■* and Lined with blue silk. 

36 by 21 inches. 



224 — Blue Brocade Cover. Venetian of the Renaissanc, 
Period OOz* * 

Woven with recurring detached motives of bouquets of 
flowers and fruit, succeeded by chateaux in landscapes, in 
dull rich silks on a bleu-de-ciel ground. Trimmed with silver 
-lace and lined with crimson silk. 

24 by 21 inches. 




^6 



225 — Embroidered Ivory^Silk Chalice-cover. Italian of the 

Louis XV Period TU j£ ' Qt^&jA^ 

tr ^ -» A circular floral bordered medallion encloses the sacred 
r , ^"\_^ monogram "I H S" and is rayed with a sunburst. At the 
corners are scrolled tulip and lily motives from which spring 
intervening floral scrolls. Solidly worked in brilliant col- 
ored silks with a rare golden hue prevailing. Trimmed with 
gold lace and lined with dull old red silk. 

27 inches square. 



Sec ond Afternoon ^ 

226 — Purple and Gold Cut-velvet Panel. Genoese of the 
Seventeenth Century 
Woven with a large floral motive canopied by two infloretted 
JX-^ acanthus leaves, in cut and uncut purple velvet on a yellow 

drap d'or ground. Trimmed with patterned gold galloon. 

• , . • , ' . 24 inches square. 
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227 — Petit-point Eccelsiastical Panel* Frenchof the Sev- 
enteenth Centuk^J^/ XJcJU^QasWL* 

Displaying Our Lord standing on the knee of St. Joseph 
, « of Arimathea and crowning the Saint with a rose wreath; 

executed in brilliant crimson, yellow, green, lavender, pink 

and ivory silks on a pale, soft blue ground ; enclosed within 

leaf and scroll corners of larger point. 

30 by 20 inches. 



228 — Embroidered Ltory Damask^Coyer. Lt/^ian cw the Louis 

XV PERio/Kttf- fc- ^AT^^AAn^/^ 

Composed of two narrow breadths displaying a series of 
•5 , quaint, detached motives worked solidly in rich natu- 

ralistically colored silks ; two clusters of grapes are suc- 
f ceeded hy % a village and church, above is a bouquet of 

anemones tied with ribbons and a chateau in landscape 
canopied by a rose spray, on a deep ivory damask enriched 
with curious recurring pineapple motives within diapers. 
Lined with crimson silk. 

29 by 24 inches. 

229 — Gold-embroidered Crimson Velvet Cover. ! Albanian of 

the Eighteenth Century 
Central four-lobed medallion occupied by floral motives and 
scrolls solidly worked in gold and silver threads, on a field 
seme with small sprays of flowers; finished with irregular 
border of interlacing floral scrolls edged with a rope-like 
banding. Lined with watered silk. 

20 by 19 inches. 



^Second Afternoon 

230 — Drap d'Or and Black Silk Panel^ Caucasian of the 
Lojpis XVI Period . 
Woven with a variety of stitches in gold threads with 

rw- passages of green silk, displaying a large floral bouquet 
holding fruit and acorn motives placed within a lyre-shape 
scrolling of graceful acanthus leaves and cornucopia? of 
flowers, on a lustrous black ground. A specimen panel fin- 
ished with selvedge on four sides. 

32 by 22 inches. 



231 — Silk-embroidered Cover. a Italian of the Louis XV 
Period 



An oblong panel of small sprays of flowers in the center 
with a sinuous floral scroll border with large leaf and tulip 
motives distinguishing the corners and sides ; executed in 
"point Hongroise" with brilliant colored silks on a solid 
ivory ground. Trimmed with yellow fringe and lined with 
old gold silk. 

22 by 21 inches. 



232 — Crimson Cut-velvet Cover, Genoese of the Louis XIII 

Displaying pomegranate and flower motives supported and 
canopied by large, floretted, scrolled acanthus leaves in 
cut and uncut velvet of lustrous crimson on a pinkish-ivory 
-x, - silk ground ; trimmed and paneled with three transverse 
bands of narrow galloon. Lined with champagne colored 
silk. 

Height, 28 inches; width, 23 inches. 

233 — Embroidered Crimson Velvet Cover. Persian of the 

Seventeenth Century VU^AA^, 
The center occupied by a stellate blossom of solid threads 
*— of silver and gold within a floral arabesque; tulip corners 
enriched with passages of blue, red and green silk, and 
matching narrow floral scroll borders ; on a crimson velvet 
ground. Lined with silk and trimmed with gold gimp. 

Height, 27 inches; width, 25 inches. 




Second Afternoon 
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234* — Rare Needlework Picture. English of the Sixteenth 

CENTUR^^^i*y Jjt^jri^ 

Representing two episodes in the history of Queen Esther ; 
in the columned temple on %f» right is a group of many 
"figures, in which the famous Queen is being presented to 
Ahasuerus ; on the left are the King and Queen banqueting, 
with various attendants waiting upon them. Solid embroid- 
ery in fine stitches, in soft, dull-colored silks. Lined with 
old-red silk. 

Height, 23 inches; width, 31 inches. 

v 235— Circular Embroidered Crimson DamaskV Cover. Span 
ish of the Renaissance Period 
Appliques, variously enriched with blue, yellow and green 
silks and corded and touched with gold threads, on a 

" diapered crimson damask. In the center are two angels 

supporting a large chalice-cup ; finished with an arabesque 
and fruit border of great distinction. Lined with crimson 
silk. 

Diameter, 27 inches. 





236 — Small Gobelins Tapestry Panel. Fre^tch of the Sev 
enteenth century 

Occupied by a bust length of Our Lord, Jesus Christ, nude, 
' save for a crimson drapery over the left shoulder, carrying 
a staff in His right hand and crowned with thorns ; in soft 
colors on a gray-brown background. Lined with ivorv silk. 



Height 30 inches; width, 23 inches. 




« - ,237-^Embroidered Crimson Cut-velvet Vandyke Point. Por- 
tuguese of the Renaissance Period 
Appliques of drap d'or and drap d'argent display a floral 
motive sustained by scrolled arabesques on lustrous cut 
and uncut floral velvet ground. Trimmed with gold galloon 
and very deep gold thread fringe. 

Height, 34 inches; width, 23 inches. 



Second Afternoon 

238 two sllk-embroidered ivory llnen covers, mltylenian 

of the Sixteenth Centuey 

(a) Enriched with central vase of gay flowers sustaining 
many birds, flanked by two larger and similar vases of 

*L<r* ""flowers ; scroll band of carnations at foot. 

(b) Enriched with series of alternating vases of flowers in 
which occur many birds, solidly executed in brilliant silks 
on an ivory linen ; border of scrolled carnation motives at 
foot. 

Length, 21 inches; width, 24 inches. 

239 — Rake Reference Needlework Sampler. SqffifisH of the 

Eighteenth Centuey 



Small tiblong central panel occupied by a displayed double 
eagle, flanked by two elephants, floriated crosses and birds ; 
/ % »_7 the many floral diapered borders on each side are all worked 

with differing patterns so subtly combined that close in- * 
spection alone discloses the great variety of details. Exe- 
cuted in many delicate shades of silk on ivory linen ground. 

Height, 24 inches; width, 3~L,inches 



■9 ■*» 

240 — Two Large Gold-embroidered Ec 



CLESIASTICAL ESCUTGH- * 



7' 



eons. Italian of the Renaissance Period 
Scrolled cartouche crested with a ducal crown, with the 
^shield displaying a plain diapered ground; all solidly 
wrought in varied raised stitches of gold threads with small 
passages in crimson and green silk. 

Height, 36 inches; width, 23 inches. 
241 — Embroidered Ruby Velvet Valance. Sbanish of the 



Renaissance Period Ql/Xo^ ^JZSVVlJLA^ Oft^C. 

£ *L_ The lustrous deep ruby velvet is occupied by reversing vo- 
. r . kjte scrolls solidly worked in silver threads tied with a blue 
ribbon and bearing broad leaves, fruit and cornucopise of 
fruit ; the fruit worked in yellow and green silks. Trimmed 
with finely patterned gold galloon on four sides ; at foot with 
cut gold thread fringe. Lined with crimson silk. 



Length, 46 inches; depth, 12 inches. 



Second Afte rnoon 

■ Ma*; oc-'y^^ 1 ^ 

242 — Two Embroidered Crimson Velvet Valences. Portu- 
guese of the Renaissance Perioi>| 
Lustrous, shimmering velvet occupied by appliques of fes- 
tooned floral scrolls in drap d'or and drap d'argent. 
Trimmed at top and wave-scallop foot, with gold galloon 
and cut thread fringe. 

Length, 6 feet 10 inches; depth, 9 inches. 



7 



243 — Two Embroidered Crimson Velvet Valances. Portu- 
guese of the Renaissance Period 

Similar to the preceding. 

Length, 42 inches; depth, 9 inches. 

244- p^Two Rose Velvet Vand^e Valances. French of the 

Louis XVI Period ^_j^f\/\JL^ vC^L-e^C*--' 
The scallops of the Vandykes are of different sizes ; rose-* 
/ / , vi velvet varying to a deeper tone, trimmed and bordered with 
a scroll-patterned gold galloon and a deep gold fringe. 

Length, 5 feet 4 inches; depth, 15 inches. 

245' — Two Rose Velvet Vandyke Valances. French of the 
mm Louis XVI Period 

Similar to the preceding. 

£ ** Length, 4 feet 3 inches; depth, 15 inches. 

246 — Dainty Silk-embroidered Linen Border. Italian of 
the Renaissance JLA**J2_J^y^ ■ 

Intricate, interlacing arabesques are interrupted by oblong 
motives sustaining tree-forms ; finished at top and foot with 
~~~~~ narrow border of delicate carnation and tree motives ; exe- 
cuted in lavender, crimson, yellow, pale blue and green on 
fine ivory linen. 

. .. Length, 5 feet 5 inches; depth, 8 inches. 

247 — Silk-embroidered Linen Bqbder. Janinian of the Sev- , 

ENTEENTH CENTURY SlL^ "V^TVl^*7- > 'l^C^B-«^ 

-Displaying varied recurring^scrolled carnation bouquets in 

which birds appear at intervals ; bordered at foot with a 
quaint floral scroll band; executed in crimson, dark and 
light blue and yellow on ivory linen. 

Length, 9 feet 10 inches; depth, 8 inches. 



Second Afternoon 



248 — Two Crimson Silk-embroidered I 

of the Renaissance Period 
The pattern is formed of fine ivory linen and displays re- 
curring jardinieres of flowers flanked by facing birds and 
» stave-like leaf motives, on a solidly embroidered crimson 
U 0 ~""~silk background; worked a jour. 

Length, 2 feet 4 inches; depth, 6 inches. 

249 — Silk-embroidered Linen Valance. Janinian of the 

Seventeenth Century f 0 lf\^fnf^^4/kJ^^ 

Recurring vase-like motives of flowers are scrcAed and in- 
terrupted by stiff carnation blossoms ; finished at foot with 
CC/\ a paneled floral scroll border; executed in rich crimson and 
y ' — green silks on an ivory linen. Trimmed with crimson and 
white tasseled silk fringe. 

Length, 9 feet 7 inches; depth, 8 inches. 

250 — Six SiAk-embroidered Linen Borders. Mo/mush of the , 

Renaissance Period f]A^KS»< (/ L- (TjL^ tfCA*lr&**+— 

The fine ivory linen forms the pattern of delicate arabesques, 
j ^ m bordered by angular vine-leaf scrolls ; finished with narrow 



7? 



eaf bands at top and foot. The background is solidly 
worked with chain stitch in rich crimson silk. 

Length, 2 feet 8 inches; height, 10 inches. 

251 — Heraldic Tapestry Cantonnib**v Aubusson of thi 
Renaisssance Period xj" 
Central scrolled cartouche, projecting below the/bands, is 
crested with a princely crown and the shield displays six 
trees on a yellow ground; flanked with birds," stems of 
flowers with bowknots of ribbon ana*facing scrolled demi- 
birds between vases of flowers. Rich coloring of red, blues, 
yellows, ivory and greens on a tawny brown ground. 

Height, 11 feet; width, 10 feet. 




252 — Three Rose-crimson Velvet Cushions. <jGenoese of,, the _ 
Sixteenth Century "J" jr+y 

Close-pile velvet with lustrous sheen wavering mTnelight*'-' 
from a rose to a deep, rich crimson. Trimmed with pat- 
terned gold galloon. 32 by 21 inches and 20 by 21 inches. 



Second Afternoon 



25&*— -Nine Cut-velvet Cushion Covers. Genoese op the 
Renaissance Period 
Woven with a large floral motive within flower and leaf 
scrolls in deep cut and uncut ruby velvet on a rose-crimson 
ground. Bordered with fine old patterned gold galloon. 



/ 3* — 



24 inches square. 




* 254— Seven Crimson and Gold Embroidered .Cushion Covers. 
„ 'Portuguese of the Seventeenth Century 
Appliques of rose crimson damask, couched with a gold 
^jls cord on a drap d'or ground; displaying an elongated ara- 
J u / -«— > — besque in which bunches of grapes and floral scrolls appear. 

Height, 27 inches; width, 21 inches. 



...s, 255— Eight Embroidered Chair Cushions. Italian of the 
Seventeenth Century 

Both seats and backs of similar landscapes worked in solid, 
needlework with varied silk threads and touches of silver 
«/ a ^*___^.and gold. The varied landscape displays a stream passjng 
^* " under a double-arched bridge to a pool in the foreground, 

occupied by a pair of ducks; in the middle distance is a 
woodman hewing wood; a city and a hill crowned with a 
,-.«.'v * h. castle, '•mountains and trees in the distance. Overhead the 
golden sun bursts through the gray clouds into a blue sky. 

Length, 22 inches; depth, 22 inches. 



l>4 




256— Six Cut -velvet Cushion Covers. Genoese woe the Louis 
XIII Period 

Woven with large, distinguished floral motives within 
scrolled sprays of conventionalized fruit and flowers, in 
lustrous* cut and uncut crimson velvet on a rose-crimson 
silken ground. Trimmed with a patterned gold galloon. 
Lined with crimson silk. 

21 by 24 inches. 



Second Afternoon 



257 — Six Embroidered Column Panels. Portuguese of the 
Seventeenth Century ^ TgJL^I 
iched applique floral motives, executed alternately in 



Detached applique floral motives, executed alternaTely* in 
apricot velvet and crimson damask, are couched with gold 
thread, on a tawny ivory ground. Trimmed with wide pat- 
terned gold galloon. Lined with crimson damask of the 
period. Height, 6 feet 6 inches; width, 1 foot 10 inches. 



258 — Six Rose-crimson Cut-velvet Cushion Covers. Italian, 
of the Louis XIV Period 
Woven with large beautiful floral motives 
^ cut and .uncut velvet on silk grounds of a lighter tone; backs 
f / 0 — of rare crimson brocatelle. Trimmed with patterned gold 
galloon. Length, 33 inches; width, 29 inches. 



Covers. Italian^ 
es within scrolls m 




259 — Four Cisele Green Velvet and Drap d'Or Table Cov 
French of the Louis XVI Period^^} - X-j*'^ 

In the center are vines bearing large leaves and clusters of 
grapes in the form of an oval medallion, on a field of small, 
trailing floral sprays, woven' in an illusive emerald-green 
velvet on a golden g'round. The dainty acanthus scroll bor- 
der, of a Salambier motive, is of gold on green velvet ground. 
Lined with crimson silk. 

Length, 4 feet 3 inches; width, 2 feet 2 inches. 5 - 

260 — Two Curious Silk Velvet Fragments of Carpets. Ital- 
ian of the Louis XIII Period^^^i^^uJ^ ft 

Woven with recurring arched rectangular y^rabesques/en-' 
closing carnation motives in crimson, ivory and pale yellow, 



fox 



, *""-v blue and green,^^ crimson alternately forming the ground 
and portion of the enrichment. Lined with crimson silk. 

Length, 4 feet 3 inches; width, 2 feet 2 inches. 

261 — Two Embroidered Yellow Silk Table Covers. i lfr^ r ^jP 

tian of the Seventeenth Century "T'yL <t*~ ^J tjfrlfVt 
^ 0 * m R ich appliques of fine ivory linen couched and veined with 
silk cords and minor basket stitches simulating fine old lace ; 
displaying a vase of flowers supported by graceful volute 
and interlacing scrolls which evolve intricate blossoms. 
Lined with blue silk. 

Length, 3 feet 3 inches; width, 1 foot 10 inches. 



Second Afternoon 

262 — Gold-embroidered Claret Velvet Panel. Hispano-Mo- 
resque oe the seventeenth century 

An ovoidal central medallion developing pomegranates, 
palm-leaves and blossoms, on a field occupied by floral 
corners ; sinuous border of pomegranate and blossoms and 
at either end an extra border formed of a series of vases of 
flowers within pointed arches ; all solidly executed in raised 
gold embroidery with a few touches of accentuating silver. 
Lined with green moire silk. 4 f eet by 2 feet. 



263 GoLD-EMBROIDERED BANNER- ITALIAN OF THE SEVEN- 
TEENTH CeNTTJR"^/^. ^iJljlSLA.d&l'T'V^i' 

Massive raised work in gold and silver threes of great 
variety of stitches and applique to a crimson floral damask 
ground. Displaying a large silver banded orb supported 
by scrolled acanthus leaves from which rise, to left and 
right, sprays of laurel leaves and roses ; the orb is sur- 
mounted by a crescent and a spray of lilies. 

(Qj^J^ — ^f^eight, 3 feet ^jjnchw; width, 2 feet. 

264 — Beautiful Embroidered ^e*^uwelvet Coat. 

French of the Louis XVI Period 
Profusely embroidered at cuffs, collar, pockets, fronts and 
* a ^ s w ^h a defining band of ivory pearls from which spring 
varied sprays of tulips, roses, carnations and a multitude 
of. other choice flowers in delicate and skilful needlework of 
harmonious silks; the shifting sapphire velvet, cut with 
minute diapers, reveals the under-bloom of the yellow silk 

grouml - r,v, ■ &^ K ^2 1 1 - 

265 — Embroidered Straw-yellow Silk Lambrequin^ Spanish 

of the Louis XIII Period 
* „«, -From a and silver panel evolves a curious, recurring, 
/0J> "Tangular silver valance and ribbons which alternately support 
large rich bouquets of fruit and flowers and smaller floral 
bouquets, executed in brilliant-hued silk in a harmonious 
and unique color scheme of great beauty. Upper band and 
foot enriched with chevrons of open gold lace. Lined with 
pale blue silk. 

6 feet 1 inches by 1 foot 10 inches. 



Secojid Afternoon 

266 — Two Rare Velvet and Brocade Panels. French of the 



//d 



Louis XV Period 
Recurring, delicate, pleated ribbon bands simulating lace, of 
^ the most delicate pink, woven in cut and uncut velvet, regu- 
Tate the pattern and alternate with small bouquets of laven- 
der and yellow roses which interrupt a small trailing vine in 
gold threads ; on a heavy, lustrous ivory silk ground. Lined 
with ivory gray silk. 

Height, 5 feet 8 inches; width, 1 foot 7 inches. 




si) 



,0, m C MM so„ Brocade Panel. P» ro _ 
the Louis XIV Period 
Composed of one width. Woven with recurring graceful 
.floral bouquets within scrolled and paneled cartouches which 
support vines bearing clusters of grapes, in varied stitches 
of drap d'or on a figured crimson damask ground. 

.-,«, *»,.? Height, 6 feet 7 inches; width, 1 foot 9 inches. 

268 — Rare Blue Silk Damask Panel. Italian of the Renais- 

sance Period 

Woven with a bold, highly conventionalized, recurring pat- 

' tern, displaying alternately an imbricated vase and stellate 

floral medallion, both Avithin archaic imbricated scrolls which 
are entwined with trailing vines ; the figures of deep blue 
on a light Copenhagen-blue ground. 

Height, 9 feet 8 inches; width, 1 foot 10 inches. 

269 — Drap d'Argent and Crimson Silk Table Center. His- 

pano-moresaue of the seventeenth century 
## Woven with stripes ; at the center and ends with varying 
— " series of ovoidal foliated medallions in black, red, blue, green 
and crimson', on a pinkish drap d'argent ground, with the 
intervening panels of recurring circular, floriated double^ 
crossed and smaller stellate medallions, in yellow silk on a 
rich crimson ground. 

Length, 8 feet; depth, 2 feet 2 inches. 



Second Afternoon 
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270 — Drap d'Or and Drap d'Argent Embroidered Claret Vel- - 
vet Valance. Portuguese of the Renaissance 
Period 

Three Vandyke points, each displaying appliques of drap 
d'argent floral motives enclosed in drap d'or scrolled me- 
dallions. Trimmed with patera-patterned silver galloon 
and on the points with gold thread fringe. 

^^Jb v^tffiv^^l inches; depth, 2 feet. 

'271 GOLD-EMBROIDERED CRIMSON VeLVET^ANE^ PORTUGUESE 

of the 'Seventeenth Century 
Applique of drap d'or couched with a gold thread on a 
beautiful, shimmering velvet, displaying at the foot a broad 
*^__acanthus leaf bearing two pineapple motives, and an intri- 
cate, open lotus blossom Canopied and supported by scrolled & 
acanthus leaves. Trimmed on two ends with gold fringe. 

ff ^JS^ifH, 9 feet; width, 1 foot 9 inches. 

272 — Drap d'Or Crimson BrocaSe'Table Center. Portuguese 
of, the Renaissance Period 

*fc Woven with recurring scrolled floral bouquets with open leaf 
scroll pendants and drap d'or, embroidered with outline of 
gold cord and on the crimson damasse background with a 
golden lattice. 

Ltfnljfh, 9 feet 4ynches ; -width, 1 foot 7 inches, i 

273 — Two Rose-crimson and Gold-embroidered Panels. Por- 

tuguese of the Seventeenth Century 
Enriched with appliques of drap d'or on crinkled jaspe 
# * velvet of sparkling, lustrous sheen, displaying elongated 
lozenges formed of trailing vines which enclose bouquets of 
flowers. Trimmed on two ends with gold thread fringe. 

Height, t feet 8 inches; width, 1 foot 8 inches. 

274 — Unique Bronze-colored Velvet B«**iEL. Genoese of the : 

Sixteenth Century^-^-^ 

# „ Jaspe velvet of. close, heavy pile pulsating with the light 
/ SM ""from a down-like pale russet to a fine, rich bronze color. 
Trimmed with patterned gold galloon. 

Height, 8 feet 6 inches; width, 1 foot 11 inches. 



sl) 



Second Afternoon 

275 — Two Embossed Bottle-green Velvet Table Covers. 
Genoese of the Renaissance Period (J 
Composed of two and one-quarter breadths, impressed with 
/ 0 '—-recurring strapped and chevroned ogivals enclosing crowns, 
on a fluctuating forest and bottle-green velvet. Trimmed 
with a wide distinguished patterned gold galloon. 

41 inches by 39 inches. 



276 — Drap d'Or and Rose Brocade Table Cover. Venetian 

of the Louis XV Period 
^ Heavily woven with a diagonal trellis of minute blossoms 
J/L.%$ ~,L_in gold threads and dull old rose with the small diamonds 
occupied by two golden blossoms on a darker rose. Paneled 
and embellished at two corners with rosettes of wide gold 
lace and trimmed with narrower lace. 

3 feet square. 
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277 — Old Blue Damask Table Cover. Erench of thejRsnais 
sance Period fi^KA^a 
Woven with detached diamond figures composed of revers- 
ing scrolls and 'leaves, placed diagonally giving an effect of 
basket-work. Bordered and trimmed with dull tan and gold 
galloon. Lined with crimson silk. 

4 feet by 3 feet 4 inches. 



278 — Drap d'Argent and Drap d'Or Brocade Table Cover. . 

Venetian of the Louis XV PeriSdT^--. V^. }^ \f\ *\ ^ 

Recurring detached golden cornucopias hold blossoms and 
O * alternate and reverse with similarly shaped acanthus-leaf 
scrolls.; the blossoms of* roses, tulips and hyacinths in nat-. 
ural, brilliant silks, are varied in their coloring as they 
succeed one another on the drap d'argent ivory ground. 
Trimmed with gold galloon and lined with watered apricot 
silk. 

3 feet 4 inches by 3 feet 6 inches. 



Second Afternoon /t / J 
TVVL>^ - "tV^Qvv, 

279 — Drap d'Argent and Drap d'Or Brocade Table Cover. 

Venetian of the Renaissance Period 
Displaying a recurring pattern of great distinction showing 
ogival forms in which are leaf-scrolls and tulips ; above are 
pomegranate and rose scrolls which enclose highly conven- 
tionalized carnation motives ; woven in pale salmon and 
green silks with gold threads on an old ivory-silver ground. 
Trimmed with chevroned gold galloon and lined with old 
blue silk. 

3 feet 2 inches by 3 feet 4 inches. 

280 — Embroidered Ivory Damask Panel. French of the 

Regence Period 
From a central floral motive, two beautiful, broad, leaf- 
scrolled canopies are evolved and are surmounted by and 
bear bouquets of gay blossoms; at the foot a continuous 
scroll of similar nature emits, on either side, bouquets of 
pomegranate motives. The scrolls are solidly worked in 
ivory and hold outlined flowers in colored silks; the floral 
bouquets in rich harmonious silks on a ground of floral 
damask. Trimmed with a wide gold silk fringe and lined 
with green silk. 

3 feet 5 inches by 2 feet 9 inches. 



o fKKt o incnes oy z 
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281 — Filet Lace and Linen Table Cover. Italian of the 

Renaissance Period 
./^L-— Linen center with filet end panels, displaying large spray 
of roses. Finished with wheel pattern border and hem- 
stitched edge. 

Length, 3 feet 2 inches; width, 1 foot 11 inches. 

282 — Filet Lace and Linen. Cover. Italian of the Renais- 
^ sance Period tX^^G^u/^y 

Mam panel of varied interlacing geometric diamorf6 r ' motives 
flanked by linen, and at crown with an insertion of conven- 
tionalized angular bowknotted ribbon pattern. Trimmed at 
foot with narrow fringe. 

Length, 6 feet; width, 2 feet. 



Second Afternoon 

283 — Filet Lace Linen Cover. Italian oe the Renaissance 
Period 

Paneled and bordered with zigzag *bands and trimmed with 
a wide leaf and scroll patterned Milanese lace. Initialed in 
black : R. A. 

Length, 4 feet 4 inches; width, 2 feet 6 inches. 
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284 — Filet Lace Border. Spanish oe the Renaissance 
Period 

Displaying recurring angular scrolled lozenges ('occupied and 
interrupted by charmingr.lily motives. Finished with linen 
fr inge on three sides. 

6 feet 8 inches by 1 foot 4 inches. 



oe the Renaissance - 
led lozenges (occupied and 



285 — Filet Lace and Linen Cover. Spanish of the Renais- 



recurring diamond medallions /7 



^ *~aV wi 



Displaying a broad band of^ recurring diamonc 
enclosing swastika devices and bandings of chevrons flanked 
by heavy ivory linen. Initialed in crimson : A. I. Trimmed 
with scalloped crochet lace at foot. 

Length, 6 feet; width, 1 foot 3 inches 



m 
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286 — Filet Lace Table Center. Spanish of the Renaissance 
Period ff] . \f 



i banded interla< 



Displaying recurring lozenges, with banded interlacements 
on the four sides, occupied by diamond motives. Finished 
, , at foot with a chevron-like lattice band, at crown with heavy 
"~rinen. 

Length, 6 feet 8 inches; width, 3 feet. 




287 — Filet Lace and Linen Cover.,'"- Italian of the Renaisj- 

sance Period * % ^ l^^Jf^rf 

Composed of four oblong pillow tops, variously enriched 
—with embroidered bands in blue, chevron and diamond 
dallion bands and lace. 

Length, 5 feet 8 inches; width, 2 feet. 



Second Ajtemoon 



288 — Embroidered Linen Cover. ^Spanish of the Renaissance 

Period ^ ^ Qa^W^ 
Composed of five squares, paneled with an interlacing wave 
insertion; the various squares displaying in the center a 
jardiniere of flowers flanked by curious birds, a crowned 
lion and floral motives. At the foot are carnations inter- 
rupted by a procession of birds. Executed in brilliant silks 
on ivory linen. Made in Sierra Nevada Mountains. 

«^ Length, 5 feet 6 inches; width, 1 foot 8 inches. 

289 — Filet Lace and Linen Cover. Italian of the Renais- 

sance Perio/^^o t^'rf-Ch^jLiS 

Exhibiting recurring latch-hook, floral diamondsraltema-ting 
with stellate blossoms ; finished at crown and fcjbt with chev- 
roned bands. Trimmed at foot with fringe. 

Length, 6 feet 2 inches; width, 1 foot 4 inches. 

290 — Filet Lace and Linen Cover.~. Italian of the Renais- 

sance PER^yiy^p yv - v - ^JlA^u(af<i 
Central band of leaf and sinuous scrolls is alternately 
flanked by chevrons. Wave and crochet la<*e bands and fur- 
ther bands of chevrons, linen and blossoms. Trimmed on 
three sides with Vandyke linen fringe. 

Length, 6 feet; width, 2 feet. 

291— Filet Lace anX-.Line.ij-Cover, Spanish of^the Renais- 

sance Period 

Composed of seven squ^es of filet lace interrupted with 
^ crochet lace insertions with a band of lifeen at crown. 
Trimmed on sides with fringe. 

Length, 7 feet; width, 2 feet 3 inches. 

292 — Filet Lace and Linen Cover. Spanish of the Renais- 

sance Period ff^ ^Ys^J^f 
Composed of nine squares interrupted with bandings and 
flanked at crown and foot by four various chevron and leaf ' 

b . ands ! n filet and one of cr °chet lace. Trimmed on three 
sides with fringe. 

Length, 7 feet 6 inches; width, 1 foot 10 inches. 



Second Afternoon 



erlet. Spanish of the sj 
nanel of filet lace flanked 




293 — Filet Lace And Linen Bed-coverlet. Spanish of the, 

Renaissance Period 

Displaying in the center a broad panel of filet lace flanked* 
by heavy ivory linen and narrower filet lace panels. In the 
/ "center large recurring floral motives appear and in the 

sides are blossomed chevron motives. 

6 feet square. 

294 — Filet Lace and Linen Cover. Spanish 

sance Period 

Composed of- six oblong panels displaying blossomed 'squares 
/J| w ith chevron borders, interrupted by linen and bands of 

lace. Bordered at crown and foot with latticed medallions. 
Finished on three sides with fringe. 

Length, 6 feet; width, 1 foot 9 inches. 

295 — Filet Lace and Embroidered Linen Cover. Spanish or 

the Renaissance Period *» 
Oblong with two insertions of chevrons and blossoms inter- 
^ rupted^with heavy, linen; an applique of blue silk, and 
crochet lace with a deep lattice fringe drawn from the linen 
mark the foot. 

Length, 6 feet 6 inches; width, 2 feet 7 inches. 

296 — Filet Lace and Linen Panel. Spanish of the Renais- 

^ sance Period- T>*A^Ty r Yl~ O^jLrC^C 

A *— Enriched at the foot of the heavy ivory linen with a broad 

band of filet lace exhibiting Maltese crosses interrupted by - 
large leaf motives ; finished with a blossomed border and at 
foot with crochet lace. 

Length, 5 feet 6 inches; width, 1 foot 8 inches. 

297 — Filet Lace and Drawn Linen Cover. Spanish of tih 

Renaissance Period I^JUCj^ wt""*" - {\\ u» 

Four linen panels, "demarked with small chevro^ed bands of 
rJLfZ' drawn work on three sides, interrupted with nisertions dis- 
— playing recurring interlacing diamond and blossom motives, 
and flanked by narrower ones of pomegranate and angular 
scrolls. Finished on three sides with a tasseled Vandyke - " 
crochet lace. 

Length, 6 feet; width, 2 feet 3 inches. 



Second Afternoon ^ n fit — ■ 
/iH,- J'U - ^l- 

298 — Pillow Lace and Linen Serviette. Italian of the 
. _ Renaissance Peeiod 

Central panel of heavy linen finished with drawn pearl 
edging and an insertion of medallioned pillow lace and with 
~£L^/ two extra rows of lace and a linen band at the ends. Edged 

with similar scalloped lace. 

Length, 4 feet 6 inches; width, 2 feet. 



299— glLET AND CEOCHET LaCE J0O4TER. SPANISH OF THE RENAIS- 

SANCE Pee^^L^)- yL- jLt^ '{fefl/fa^ 
Composed of four oblong linen panels, each finished with 
</ J-JEc various bandings of diamond and floral motives, the center 
defined by lattice lace. Trimmed on foot and small returns 
with floral diamond patterned lace. 

Length, 6 feet; width, 2 feet. 

300 — Filet Lace and Linen Table Center. Italian of the 
cK-fJ Renaissance Peeiod(^x yi/'j^^P\^ 

Central panel displays an intricate scrolled diamond lattice 
enclosing blossoms ; the flanking panels are of heavy ivory 
linen. 

Length, 6 feet; width, 1 foot 8 inches. 

301 — Twenty-five Embroideeed Velvet Vandyke Points. 
Portuguese of the Renaissance Period 

Appliques of drap d'or displaying interesting floral motives 
and scrolls, on lustrous rose^crimson velvet. Trimmed with 
gold galloon and deep gold fringe. (Variously joined in 
pairs and otherwise.) 



C'fJ 



302 — Twenty-three Embroidered Crimson Damask Vandyke 
Points. Portuguene of the Seventeenth Century 
tC Displaying scrolled arabesques and floral motives in which 

L£ 6 • hang clusters of grapes. Trimmed with gold galloon and 

deep gold thread fringe. (Variously joined, in fours and 
otherwise.) 



Second Afternoon 
ce Points. Portugue 



303 — Nine Embroidered Velvet Vandyke "Points. Portuguese^ 

of the Louis XIV Period 
Appliques of drap d'or display bouquets of conventional- 
« ized blossoms on a floral patterned crimson cut and uncut 

S j^Oi^velvet. Trimmed with wide gold galloon and deep fringe. 
(Variously joined, in pairs and otherwise.) 

304 — Two Long Crimson^, Velvet and Gold Embroidered 

Panels. Portuguese of the Seventeenth Century 
Appliques of drap d'or couched with a gold thread on 
^ a beautiful, shimmering velvet ; displaying at the foot- a 
0$ —broad acanthus-leaf bearing two pineapple motives and an 
intricate, open lotus blossom canopied and supported by 
scrolled acanthus-leaves. Trimmed with deep gold thread 
fringe at two ends. 

Length, 9 feet; width, A /ootjjyfn^ es.^ (^y^ftd 

305 — Six Crimson Velvet and Gold Embroidered Column 

Panels. Portuguese of the Seventeenth Century 
Similar to the preceding. r Li *V J 

^jT V Length, 4 feet 5 inches; width, 1 foot 9 inches. 



/3f 



306 — Six Gold and Silver Embroidered Column Panel: 
Portuguese of the Seventeenth Century 

Appliques of drap d'or couched with a golden cord on shim- 
mering drap d'argent, enriched with a recurring pattern of 
reversed, scrolled cornucopias motives supporting a floral 
bouquet and two open acanthus scrolls which form a sur- 
round to the bouquet. 

Lengtt,, 8 feet 6 inches; width, 1 foot 8 inches. 

307 — Six Gold and Silver Embroidered Column 

Portuguese of the Seventeenth Cei^ur 
/ fiS* l '^~ Similar to the preceding. (J 

Length, 8 feet 6 inches; width, 1 foot 8 inches. 

308 — Six Magnificent Drap d'Or and Crimson Damask Em- 

BROIDERED CURTAINS. PORTUGUESE OF THE. ReNAIS- f\ 

sat - kiu. fUZfi 

similar to the preceding. 

Length, 10 feet 4 inches; width, 3 feet 6 inches. 




Second Afternoon , 

— — : — i^U JdJAMt -ik*o- 



an 



309 — Six Magnificent Drap d'Or and Crimson Damask EM- 

BROIDERED CURTAINS. PORTUGUESE OF THE RENAIS- 

' /• »* sance Period 

Similar to the preceding. 

Length, 10 feet 4 inches; width, 3 feet 6 inches. 

310- -— Seven Large Cut-velvet Curtains.* Italian in the 

Style of Louis XrV-^MA^VJ^ ^ri, 
Each composed of two well-matched breadths ; occupied by 
recurring luxuriant bouquets of flowers supported on two 
'!_^floretted scrolled bands which form finely shaped medallions 
and bear many floral sprays, in cut and uncut velvet of 
rich, golden amber on a lighter toned silken ground. Com- 
prising in all a total of 57% yards. 

Length3.2 f f eet Winches; width, 3 feet 10 inches. 

— Two Beautiful Jardi 

OF THE ReGENCE STYLE 

Composed of two well-matched breadths, originally wall 
coverings. Woven in the late eighteenth century, with in- 
tricate recurring floral bouquets of handsome flowers, sup- 
ported by two scrolled acanthus leaves and imbricated 
scrolled panels bearing flowers, canopied with the same 
motives, which form a valance in which are developed beauti- 
ful floral pendants. A delightful riot of rich colors in cut 
and uncut velvet on a superb lustrous ground that time has 
conditioned to an ivory-peach tone. 

LerigtM 6 feet 6 infftes; width, 3 feet 11 inches. 



312 — Four Beautiful Jardiniere Velvet Curtains. Genoese 
.'«! of the regence style 

j- '** Similar to the preceding. 

^ Q fa Length, 6 feet 6 inches; width, 3 feet 11 inches. 

313 — Four Beautiful Jardiniere Velvet Curtains. Genoese 

of the Regence Style 

^ ^ w i Similar to the preceding, but slightly more brilliant and the 

*"*"*• ground nearer ivory. 

Length, 6 feet 6 inches; width, 3 feet 11 inches. 

jar- ^-i^dj^. 




Second Afternoon 
f jjt. ^ jCrv€>^ 




314 — Four Beautiful Jardiniere Velvet Curtains. Genoese 
of the Regence Style 

Similar to the preceding, but with the lavender tone rather 
D more developed. 

Length, 6 feet 6 inches; width, 3 feet 11 inches. 

315 — Six Green Cut-velvet Portieres. Italian in the Louis 
XIV Style TUlAs*^ 

Composed of*two well-matched .breadths of old velvet w 
subsequent to the seventeenth century. Boldly draw 
A ♦s_£prring pattern displaying two vase-like leaves supporting 
0 pineapple motives, and a large floral bouquet canopied and ^ 
supported by large leafage in cut and uncut velvet of a . 
springlike grass-green on lustrous silken ground. 

Length, 7 feet 6 inches; width, 4 feet. 

316 — Six Green Cut-velvet Portieres. Italian in. the Louis 

xiv s w fWA*>y\- d5ff^t^t^jt^ 

'"jry* < jJ* AJ -""Similar to the preceding. 

m . Length, 7 feet 6 inches; width, 4 feet. 

317 — Six Large Velvet Curtains. Genoese of the Sixteenth 

Century 'T^wOrfti < J VT flf 

Composed of two breadths vertically paneled and bordered 
*t with rare old patterned gold galloon of the period. Dense- 
pile velvet, ^ ranging in , the light from a charming, dark, 
rich peach color to that of the lees of wine. 

Length, 10 feet 4 inches; width, 3 feet 10 inches. 



318 — Six Embroidered Crimson Damask Curtaii 



ltains. rcmTU» 

GUESE OF THE SEVENTEENTH CeNTURyJ/ - ' rjmfft LV 



Composed of two breadths, finished at top and foot with 
attached Vandyke points. Appliques of drap d'or fornv« 
the background of the pattern, which appears in crimson , 
damask of recurring floral motives within arabesques. The 
various points are similarly embellished. Trimmed with 
gold galloon and the points with deep gold thread fringe. 

Length, 11 feet 6 inches; width, 3 feet 6 inches. 



Second Afternoon 



— 4- 




319 — Ten Old ^d^Brocatelle PANEfl^f Italian of the 

Renaissance Period 
Composed of two well-matched breadths, woven with a dis- 
/ S~&~& ~~ — tinctive large pattern of a rare conventionalized blossom 
supported by scrolls and a large pendent acanthus leaf 
within a double ogival leaf motive, in old-red, fluctuating in 
the light to a rich crimson. 

Length. 12 feet 8 inches; width, 4 feet. 

320— Set of Forty-five Rose-crimson Brocatelle Column 

Panels. Italian of the Louis XIV Period - 

C^3*^ ^-'Varied lengths; woven with recurring garlands of fruit and 
flowers, large floral bouquets, canopied by scrolled acanthus 
leaves ; crowned with a beautiful fringed valance exhibiting 
distinguished arabesques, in golden-yellow silk on a crimson 
ground. 

Each: Len gth, 18 feet 8 inches; width, 2 feet. 

321 — Two Silk Banner Tassels. Italian of the Renaissance 
. Period ' , 

Chevron pattern tops with ruffs and elaborate tasseled skirt ; 
in ivory, yellow and old red. Connecting cords to same. 

. ft S*M* ■ 

322 — Two Banner Tassels. Spanish of tjhe Renaissance 

Period "^UUA^/-^ 
/ 0ne y ellow silk with silver skirt and lattice over body. 

- Other with pink silk knitted lattice on body and tasseled 
lattice skirt ; in yellow, pink, green, and yellow and ivory. 

323 — Two Blue Silk Tassels, Italian of the Seventeenth 

Century ""f~ - ^L<__ ^Cdy\/\yf J 

^ Ruffed tops with tasseled skirts ; coifcc\mgcor^ior same, f 

I % '. 

324 — Two Green Silk Tassels. Italian of the Seventeenth 
Century 



"^--Ruffed tops with tasseled skirts. 



Second Afternoon 

tT* 




325 — Two Small Purple and Gold Tassels. Spanish of the 
Louis XVI Period 

Ruffed and chevron patterned tops, elaborate skirt with 
over-drapery of gold spirals on the silk; connecting cords 
' —* — with rosette. * 



326 — Two Ivory and Silver Tassels, French of the Seven- 

TEENTH Century (9 ' yjjfyx^jt^- r^aCSPjr 

^J^Ql/ Small tops with charming lattice tasseled skirt of deep 
ivory silk plentifully enriched with silver. Green connecting 

327 — Two Crimson Silk Tassels. Italian of the Seven- 

teenth Century 

. Knitted tops with ruffs ov~er the tasseled skirts. Connecting 

cords for same. 



328 — Four Yellow and Crimson Silk Tassels. Italian of the 
Renaissance Period 



I Knitted chevroned bodies, ruffed at foot with tasseled lattice 
skirt in the two colors. 




329 — Two Purple Silk and Gold Tassel^. French of the 

Louis XV Period (Q 

Handsome ruffed tops and gold lattice knitted body^plain 
skirt of silk and gold threads. 

330 — Four Blue and White Silk Tassels. Italian of the 

Seventeenth Century _ jr ^» A 

s _ Knitted tops, ruffed at crown and over^ the tasseled skirt. 

Varying connecting cords to same. 

331 — Fifteen Green Silk Tassels. Italian of the Eigh- 

teenth Century 

Simple tasseled skirts with connecting chevroned patterned ^ 
*«I~-silk galloon bands. 




332 — Two Crimson and Gold Tassels. Italian of the Renais- 
» sance Period 

*^ J Tops raffed with floss silk; charming lattice tasseled skirt 

in crimson silk enriched wiWgold. 

333 — Four Yellow and Crimson Silk Tassei 
Knitted chevroned bodies, ruffed at foot with tasseled lat- 

JL> .^icei skirt^in. the two colors. Long connecting cords to 

same. 

334 — Three Silver and Yellow Silk Tassels. Spanish of 
<C A v' the Seventeenth Century 

- - * *y 

Krntted silver" bodies with ruffs ; skirts of yellow with over- 
^■"^-i" drapery of silver fringe. / / / 

335 — Two Purple and Gold Banner Tassjsljs. Italian of the * 

Renaissance Period 

•J : ^ SraaJL tops with elaborate tasseled skirt, executed in silk 

and gold threads. Connecting cords for same. 




336 — Thirteen Ivory and YeTlo^ISilk: Tassels. Spanish of 

the Louis XVI Period 
""Tops knitted in ivory, ruffed with yellow; lattice tasseled 
skirts of yellow with over-drapery of ivory. Double vellow 
* • „ cords, to same. 

337 — Four Blue and White Tassels. French of the Louis 

XVI Period 

Knitted tops with tasseled skirt, ex^ea^ed in silks. 

338 — TwcnBesvutiful Gold and Silver Tassels. Spanish of 

the Seventeenth Century 

■ Triple tops skilfully latticed; heavy thread silver-gilt skirts. 



t9 



339 — Four Silk Banner Tassels. Italian of the Renais- 
sance Period 

im » —Small ruffed tops with elaboratedlattice tasseled skirt of 
pink, yellow and ivory. Connecting cords to same. v 



340 — Four Crimson and Gold Tassels. Italian of the Sev- 

enteenth Century 

{^^"i- Similar in pattern. Bell-shaped body, with over-drapery of 
lattice and cords for same. Executed in crimson silk and 
gold and silver threads. ^ 

341 — Two Gold and Yellow Silk Tassels. Spanish of the 

Renaissance Period 

*%'*iJBell-shaped "foodies, enriched with" gold knitted lattice; ruffed 
at crown and yellow skirt ; pinnacle crown. Short cords in 
ivory, yellow and silver threads. /->. 

342 — Large Silver and Silk Tassel. Spanish oft the Seven- 

teenth Century 
-Z*^ Bell-shaped body, enriched with silver knitted lattice 
crowned with ruff and pinnacle in crimson, yellow and silver ; 
deep lattice tasseled yellow skirt with over-draperies of 
crimson and silver. 

343 — Two Large. Silk Banner Tassels. Italian of the Sev^ 

„enteenth Century" . ■% 
Woven tops, raffed at crown and at tasseled skirt ; in ivory, 
^^^L. pink, blue and yellow. Connecting cords to same. 




344 — Four Large Pink and Gold Tassels. Italian of the 
Renaissance Period 
Graceful shapes ; chevroned tops trimmed with ruffs of pink 
/ 0% *C_ silk and gold ; overskirt of husk-like drops in gold over a 
lattice silk. Cords for same match. 



♦ m 



34,5 — Two Ceremonial Banner Tassels. French of the Lbuiis 
XV Period 

Deep cylindrical body, enriched with over-drapery of knitted 
mesh and fringe; long connecting cords for same, executed 
in pale blue and deep ivory silk. 



Second Afternoon 



346 — Drap d'Or and Drap d'Argent Brocade Table Cover. 
French of the Louis XVI Period 

Oblong, with curved foot, composed of three breadths. In- 
teresting weaving, displaying recurring, reversing, curved 
"Z. stems of aster^ in gold on irregular foliar forms of salmon- 
pink; these enclose areas in solid silver on which are dis- 
played groups of growing flowers in pink and old red. 
Trimmed with chevron-patterned gold galloon. Lined with 
old red silk. Q<*Jt~^l*^^ r f~P incJies yard 16 inc ^ es - 

347 — Deep Pink Brocade Table Coveil Venetian of the 
Louis XIV Period 

Composed of two matched breadths ; recurring, facing, sinu- 
ous, trailing grape-vines form ogivals which display large, 
finely ' developed blossoms and sprays and alternately 
scrolled canopied forms enclosing interesting baskets of 
flowers ; woven with light and dark blue, rose-pink, green, 
yellow and ivory silks plentifully enriched with gold threads*' 
on a deep dull pink silk ground. Trimmed with ivory edg- 
ing and lined with pale champagne-colored silk. 

2 yards 10 inches by 1 yard 6 inches. 

348 — Ivory Brocade Panel. -French of the Louis XV 

Oblong; composed of four breadths with frieze of the same 

pattern as field but shown horizontally; two broad ribbons, 

formed of lace-like imbrications, sustain floral festoons at 
| ., ^intiervals and enclose rustic stems from which spring bunches 
of fine flowers ; woven in natural colored silks on a wide- 
ribbed ivory silk ground. Trimmed with silver and ivory 
galloon and lined with blue silk. 

Height, 4 feet 5 inches; width, 6 feet 10 inchest 

349 — Large Green Stripe Brocami Coverlet- French of the 

« , ,/ rc. Louis XVI Pemod *ck*^o xLq. 

Composed of four breadths ; wide figured stripes of silver- 
green hold two dainty apricot stripes sustaining sprigs of 
varied flowers and enclose another of ivory on which are 
formal bouquets of pink roses connected by entwining blue 
VmeS - 2 2/3 yards by 2 yards 6 inches. 



» n Second Afternoon 

350 — Gold and Silver Embroidered Crimson Velvet Cover. 
Persian of the Seventeenth Century 
Simulating a prayer rug, with golden mihrab arches at 
either end and scrolled spandrils in silver. The field displays 
a small, blossomed and scrolled medallion supporting, in 
either arch, reversed birds perched among scrolled stems of 
Q *.T-highly conventionalized flowers. Executed in silver and 
gold threads with passages of pink, blue and green silks. 
Finished with floral arabesque border similarly executed 
on a black velvet ground,. Lined with green silk. 

1 yard 32 inches by 1 yard 5 inches. 



351 — Gold and Yellow Embroidered Temple Hanging^Por- 

TUGUESE OF THE LOUIS XV Period^ /ptf, KJ, 
, Most naive and unusual in design. At the foot is a steepled 

"—and arched balustrade, among growing flowers, canopied 
with scrolls, and a central floral arch in which is suspended ^ 
a small lamp; at the sides are arabesques bearing fruit 
and birds supporting upright floral scrolls, and small par- 
eels of ground on which grow plants bearing flowers and 
pomegranates, mantled with a floral canopy supporting an 
elaborate hanging lamp. Delightfully executed in solid 
needlework, the scrolls, balustrade and lamps in gold and 
silver threads; the flowers and leaves in soft rich multi- 
colored silks, and the ground ajn golden-yellow silk threads. 
Trimmed on both ends and small returns with gold fringe. 
Lined #ith tan silk. Length, 2 yards; width, 1 yard 12 inches. 

352 — Gold Needlework Ivory Silk Banned Sea^ksh of the ,y 

Seventeenth Century [Q ^ y fA^/^Li/w''^' 

Oblong, with two charming pendants at either end of "foot. 
Displaced in a broad shell and leaf scrolled cartouche^ from 
which spring at intervals sprays of wheat and trailing vines 
/ * *• and bunches of grapes, solidly worked in silver and gold 
U threads with passages of colored silks, is a needle painting, 
"The Assumption of the Virgin." The pendants are marked^ 
with sprays of single blossoms. Trimmed with a fringe edg- % 
ing of pale multicolored silks and two tassels between the 
pendants. Lined with green silk. 

Height, 3 feet 8 inches; width, 3 feet. 



Second Afternoon 



353 — Needlework Ruby Velvet Banner. Spanish of the Six- 
teenth Century 
An oval scrolled cartouche applique of green, blue and pink 
g **,_ silks is enriched with gold threads and displays a needlework 
painting, "The Flight into Egypt." Background of lus- 
trous shimmering velvet. Trimmed with wide gold lace and 
two crimson silk tassels at the points. Lined with crimson 
silk. 

Height, 6 feet 7 inche^ width, 3 feet 6 inches. 



Height, o feet ! inche^ •width, 6 



354 — Needlework Ivory Damask Banner. Spanish of the 

Seventeenth Century 
Displaying a finery scrolled oval medallion, solidly wrought 
in gold threads, picturing the Madonna and Child within a 
golden sunburst skilfully worked in varicolored silks, flanked 
Agj s. by four similar but smaller medallions, bearing heraldic de- 
vices, floriated crosses and elongated stars in black and white 
/k reverse d- Background of ivory damask woven with varied 
recurring floral motives. Trimmed with ivory and yellow 
silk edging and three large tassels at the points and V. 
Lined with the same ivory damask as front. 

Height, 7 feet finches; width, 4 feet 4 inches. 

355 — Apple-green Brocatelle Chasuble. VenejAn of the ' 

Renaissance Period * 
The orphreys of floral scrolls in apple-green, ivory and gold, 
flanked by dainty damask panels of conventionalized sprays 
and billets in green ; paneled and trimmed with a gold thread 
and silken gimp of the period. 



356 — Drap d'Or Broca^f ChasubKe. Venetian of the Renais- 
sance Peric, 

««y Displaying a recurring pa±tern of floral sprays and bow- 

£ 9 knots in silver threads, on a corded apricot silk shot with 

gold; the orphreys defined by silver and gold patterned 
galloon of the period. 



Second Afternoon 
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357- — Drap d'Or Brocade Dalmatic. Venetian Renaissance 
Composed of •vtft'-l&tts* <p^i(?ls formed by^ fine silver and golcl 
patterned galloon of the period ; brocaded with a recurring 
pattern of floral sprays and bowknots in silver threads on 
a corded apricot silk shot with gold. 




358 — Drap ^d'^Ab^nT' Brocade D^lmatIc. French 
Louis XV Period 
Unusual paneled, sinuous, floral vertical scrolls, from which 
spring dainty flowers, define the pattern which is woven in 

/ /■"«. '- apple-green and crimson silks with gold threads on a puLl, 

sating silver. ground, vP&nele^and^rirnmed with a i*emark- 
able patterned golcl galloon. 



% 

359 — Ruby Velvet Dalmatic. Spanish of the Renaissance 
Period 

Q *— Oblong panels at foot, apparels, narrow bandings at neck, 
and vertical bandings with floriated terminals of brilliant 
ruby vel^fef, flanked^y rich yellow and ruby damask, woven 
with floral motives within crowned ogival scrollings ; paneled 
and trimmed with narrow crimson and gold cut-silk fringe. 



360 — Ruby Velvet Dalmatic. Spanish of the Renaissance 
q Period ^ 

Sim1lar"to the preceding. 

361 — Filet Lace and Linen Cover. Spanish of/the Renais- 
sance Period 

Exhibiting two traverse panels of filet, flanked by bands of 
linen variously occupied by key patterned floral diamonds 
which assume irregular forms in the center, and recurring 
fantastic facing birds interrupted by varied vases of flowers. 

1 yard 32 inches by 24 inches. 



Second Afternoon 



362 — Embroidered Linen Serviette. Italian of the Gothic 

Period ^ >J/J/_ <3 JL4k*A*0u*&fyf- 

- Paneled center, defined by alternately recurring latticed 
squares worked a jour and small linen squares occupied by , 
leaf motives. Finished with stem and billet, and leaf motive 
borders executed in soft brown linen. Trimmed with narrow 
brown and ivory crochet lace. 

n*ts>> hy 1 yard - 

363 — Filet Lace Cover. Spanish of the Renaissance Period 
Center panel occupied by recurring latticed vases of carna- 



tions ; finished with triangular motives and a border showing 

s by 30 inches. 



*7e- a procession of fantastic anaaais. 

364 — Lace and Linen Table Cover. Spanish,6e the Renais- 
sance Period (/ 
' Composed of five panels alternately of linen and bands of 
J £~ . various lattice and medallion patterned lace finished on the 
long sides with lace drawn linen bands. Trimmed with 
charming deep crochet lace in which paneled vases of flowers 
occur. U /J 12/3 yards by 31 inches. 





3r 



365 — Filet Lace Cover. S^nish of the ixfnais/sance Period 
Reversing and recurring leafy angular scroffs support rare 
lily motives at their intersection, and various flanking ar- 
chaic birds. Finished at crown and foot with heart and 
blossom bands. Trimmed on three sides with fringe. (Im- 
perfect.) 2 yards by 30 inches. 

366 — Filet Lace Ecclesiastical Panel. Spa^isw of the 
Renaissance Period (\ tkA Jif X jl t ^ 

Composed of four panels ve$ically placed and /^S*iously 
-bordered with angular scrolls and blossoms. The' principal 
panel depicting the Crucifixion, with the two Marys at the 
foot of the cross and over inscribed I. N. R. I.; that at 
the crown occupied by a floriated Maltese cross flanked by 
Archaic lions and personages. Two at the foot occupied 
by facing pelicans with lilies between. 

Height, 5 feet 8 inches; width, 1 foot 8 inches. 



Second Afternoon 

'm rj^urf — 

367 — Lace and Linen Table Cover. Italian of the, Renais- 

sance Period 

Paneled with charming insertions of medallioned Gothic lace 
^ ^ m , and four corners of same; finished with narrow borders of 
staves and one half medallion motives. Trimmed with deep 
scalloped leaf pattern Milanese lace. 

2 yards 6 inches by 1 yard 8 inches. 

368 — Filet Lace and Linen Cover. Spanish of the Renais^__ 

sance Period C\ Pt^V^K^^^Sy 

' Composed of six latticed linen «quare^oordered with triple^ 
chevroned filet borders ; finished with three fil tire bands at 
crown and foot. Trimmed on three sides with linen fringe. 

2 yards 6 inches by 32 inches. 

369 — Filet Lace and Linen Cover. Spanish oe the Renais- 
- sance ^Pe^riod k % 

y 5 """"""Recurring latticed diamonds fill the field. Trimmed with 
linen fringe- and at top with band of linen. 

3 yards by 24 inches, j^, 

370 — Filet Lace and Linen Table Cover. Italian of the 
Renaissance Period If^^l/*. -^Ca 

Displaying "inserted oblong panels, of angular scrolls sus 
^"taining lily motives at the ends and connecting bands of 
sinuous scrolls. Trimmed with scalloped crochet lace. 

1 yard 28f inches by 28> inches. 

371 — Filet Lace Cover. Spanish of the R^nais sance Period 
Exhibiting recurring broad Gothic angular scrolls alter- 
nately sustaining, at their intersections, distinguished floral 

'4 T> motives and ^large interlocked leaves. Finished at the 
crown and foot with square medallioned bands 




<fl JLnards 6jk24 inches'. 



372 — Filet Lace Lattice Curtain. Spanish of the Renais- 
sance Period 

J^ft Composed of central panel of angular scrolls and lily mo- 
tives flanked by various zigzag, wave and medallion panels. 

Length, 2 yards; width, 1 2/3 yards. 



Second Afternoon ^ 
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373 — Filet Lace Lattice Curtain. Spanish of the Renais- 
sance Period 

— Composed of three unequal vertical central panels flanked 

by long panels. Displaying varied floral interlacing lozenge f 
medallions differently bordered with processions of animals, 
dentils and angular stems and leaf motives. 

Length, 2 1/3 yards; width, 1 yard 30 inches. 

s 

*&l 1 & J $>E-it t mi,. Lace Lattice Curtain. Spanish of the Renais- 
sance Period m » 
Composed of three panels of varying recurring patterns 
«% %9 displaying sinuous scroll and lily banded diamond medallions 

and large interlacing lozenges. Trimmed on three sides with 

fringe. 

if Length, 2 yards: width, ly z yards. 

375 — Medallion Lace Lattice Curtain. Venetian of thf 
Gothic Period 

Composed of many squares occupied by varied floral oval 
medallions of charming and distinguished character. 

.* vf^J ." A Length, 2 2/3 yaxds; width, L yard 9 inches. 

376 — Large Purple Damask Cope. Italian of the Rewais-. ^ 
sance Period • 

The field enriched with jardinieres of flowers within inter- 
v*- hj,cing leaf -scrolls intersected with crowns; the color varies 

in areas to an almost sapphire-blue. Hood and orphrey 
trimmed with silk fringe. 

377 — Large Ivory Brocade Cope. Spanl($i of the Seven- i 
fjg *" teenth Century V 
.^n •*»"*•* Highly conventionalized floral motives are woven within a 

diagonally placed trellis formed by stave-like leaf motives 
intersected with florets, in soft yellow and pale pink on an 
ivory satin field. Hood and orphrey trimmed with crimson 
and yellow patterned silk galloon. Hood with similar col- 
ored cut fringe. Lined with crimson silk. 



7f> 
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Second Afternoon 

378 — Large Apple-green Silk Embroidered Cope. Italian 

of the Renaissance Period 
Field of rare, heavy plain satin, enriched with fixed hood and 
^orphrey embroidered with large yellow silk applique floral 
— -motives and scrolls couched with ivory and crimson on 
lustrous rose-crimson grounds ; orphrey trimmed with nar- 
row woven silk galloon ; hood with fringe. 

379 GoLD-EMBROIDERED BLUE. SlLK COVER. FRENCH OF THE 

Louis XV Period 

Displaying connecting basket paneled, strap arabesque 

'0 "motives on three sides which develop many floral sprays ; the 

field seme with varied scrolled blossoms ; solidly executed in 

many stitches of gold threads on a "bleu-de-ciel" silk 

ground. Trimmed with* gold lacs. A 

2y„ yards by 1 yard 6 inches. 

380 — Gold Embroidered Ivory Silk Panel. Italian of the 

Louis XV Period 
The central leaf-scroll cartouche encloses a blue oval me- 
dallion, displaying vine leaves and a bunch of grapes, and 
w . a supporting basket of tempting fruit, carnation sprays and 
birds ; the cartouche evolves volute acanthus scrolls which 
ramify the field and bear various charming blossoms and 
birds. Frieze of similar scrolls and flowers solidly worked, 
the scrolls in gold and silver threads and the birds and 
flowers in brilliant harmonious silks. Trimmed with gold 
galloon. Lined with crimson silk. 

Height, 7 feet 8 inches; width, 3 feet 6 inches. 

381 — Blue and White Silk Damask Panel. Italian of the 
Louis XV Period 

Composed of seven breadths. Woven with recurring, 
charming lattice paneled scrolls which sustain many flowers ; 
the pattern in silvery-white on a fine jaspe Copenhagen-blue 
ground. 

Height, 3 feet; length, 11 feet 6 inches. 



Second Afternoon 



Jtr- 



382 — Small Grass-gre:m S$k Damask Curtain. Italian of 
the Louis XV Period 
Composed of two breadths. Woven with recurring series 
of detached flower sprays alternately displaying tulip and 
carnation motives. Trimmed on three sides with cut silk 
fringe. 

Length, 1 yard 34 inches; width, 1 yard 8 inches. 



38|L~Jiyp:-'GREEN Silk Damask Panel.* Ptallan of the Seven- 



teenth Century ^J^i^^^ckcJiU^^ 

Composed of five well-matched breadths. Woven with re- 
curring leaf-vine which alternately encloses, to right and 
left, an intricate formal blossom. The figures in sifver-« 1 
green on a pale Nile-green, reminiscent of springtime. 

» j*Height, 9 feet; width, 3 feet 6 inches. 

384 — Rose-crimson Silk Damask Portiere. French of the 
■*N^f k "- V * Renaissance Period 

The entire field woven with recurring leaf branches holding 
two large beautiful flowers highly conventionalized, and 
small sprigs. 

Length, 3 yards; width, 2 2/3 yards. 

385 — Rose-crimson Silk Damask Portiere. Spanish of the 

Renaissance Period f> 

Composed of three well-matched breadths. Each length 
woven with approximately one repeat of the pattern; two 
L&a *• vase " like acanthus-leaves support a rich floral bouquet 
f^Q -—which is canopied by two large drooping leaves, over which 
are several pineapples among foliage. 

Length, 3 yards 4 inehes; width, 12/3 yards. 

386— Two Golden Yellow^dr^cateli!!e Curtains. Italian of 

the Seventeenth Century 

/ A C° m P° sed of three well-matched breadths. Woven with 

I « recurring continuous leaf-spray ogivals which emit and en- 

close at foot floral sprays, and at crown sprays without the 
ogivals. 

Length, 3 1/3 yards; width, 12/3 yards. 



Second Afternoon 



387 — Two Green Brocade Portieres. Spanish of the Louis 
XVI Period 

Composed of two matched breadths; displaying trailing 
sinuous vines enriched with a plenitude of large and small 
blossoms ; woven in yellow, ivory and pale pink on a brilliant 
apple-green silk ground finely striped with yellow. 

Length, 3 yards; width, 1 Jfard 6Jpiches. 



388 — Large Golden Yellow Moire Silk Coverlet. French 

„, - OF, THE ElGH TEEJ^fH CENTURY 

. ^ Composed of six matched breadths. Lustrous, heavy corded 
t \> 0 """"silk finely watered. Trimmed with an unusual patterned 
silk galloon. 

3 1/3 yards by 2y 2 yards. 

389 — Two Printed Linen Portieres. Indo-Portu&gese ; Goan 

of the Sixteenth Century(^Y^> ^ JLAMiAJ^^^^^^^^ 
(a) Occupied in the center by a small floral diamond me- ( 
dallion enhanced with arabesques and blossoms in which Q * 
, „ "f eng-huangs" appear ; at the corners scrolled birds ; these /j 
develop strapwork and mythical lions ; background of floral 
sprays regularly placed; finished with a floral and fruit 
scroll border. Hand-printed in soft colors on an ivory linen 
ground. Lined with champagne-colored silk. 
(») The entire field displays growing plants : peonies, car- 
nations, tulips and lilies in blossom, among which wander 
and are perched, antelopes, panthers, birds of varied plum- 
age, and monkeys, on a red-floretted ivory field. Intricate 
border of recurring fruiting trees, animals and birds. 
Hand-printed in brilliant Tyrian red, blue, green, yellow 
and lavender on ivory linen. 

' •*• ' Length, 2 yardsM injthas; wia%,, 1 2/3 yards. 



390 — Green and Yellow Silk Embroidered Linen Portiere 
, Portuguese of the Eighteenth Century 



In the center is a displayed bird, with the entire field occu- „ 
pied by wide trailing green stems and yellow flowers which 
form irregular medallions. Springlike coloring on deep ivory 
linen. 

Length, 2y 2 yards; width, 12/3 yards. 



'6 



t 



391 — Ivory Petit-point Table Cover. Italian oe the Louis 
XIV Period 

*t_JThe field occupied by distinguished reversed volute scrolls 
supporting fine blossoms and husks in delicate silks on ivory 
ground; finished with a wide border marked with central 
motives evolving acanthus scrolls and rose sprays in deeper 
tones than the field, on a tawny-brown ground. Trimmed 
, with multicolored fringe. 

/"V 2y 2 yards bu \jy~ard 20 inches. 

392 — Embroidered Ivory Silk HANGiNgy Philippine of the 
Seventeenth Century 

^ In the center is a large many-petalled blossom surrounded 
by floral sprays within a circular-lobed outline; the corners 
are similarly lobed and hold crowned double-headed dis- 
.played eagles \\ the field is ramified with leaf-scrolls holding 
charming varied blossoms ; finished with similar scrolled 
floral border defined by narrow guard of sinuous scrolls ; 
solidly executed in delicate harmonious silks. Trimmed with 
multicolored tasseled fringe and lined with green silk. 

Length, 2Jfhrds 32 ingfies; width, 2 2/3 inches. 

393 — Pour Embroidered Crimson Dam4sk*"Curtains. Italian 

of the Louis XV Period (J y» 

Composed of three matched breadths woven with recurring 
sinuous lace motives supporting sprays of flowers and 
pomegranates and forming medallion-like figures. The 
front border, enriched with continous volute scrolls, worked 
in gold threads, supports blossoms in dull rich-colored silks. 

0\ Len$h, 4 yard&^jwidth, 12/3 yards. 

•*394— Four "Crimson a*|dT)rap d'Or Brocade Curtains. Por- 
tuguese op the Louis XIV Period 
Composed of two well-matched breadths. Woven with re- 
C curring, graceful, floral bouquets within scrolled and paneled 

cartouches which support grape-vines bearing bunches of 
grapes, in varied stitches of drap d'or on a figured damask 
ground. 

Length, 3 yards; width, 1 yard 5 inches. 



Second Afternoon 



395 — Painted Arras Tapestry. Italian of the Seventeenth 
Century 

"The Adoration of the Shepherds." The Holy Virgin is 
seated near a thatched outhouse before an open manger in 
& — ^"which is the Holy Child with the three shepherds grouped on 
the right before a fig tree and a columned building; on the 
left is St. Joseph standing beside an ox and ass, with the 
open country beyound. In the heavens are cherubs bearing 
a ribbon inscribed with the motto : "Gloria in Excelsis Deo," 
painted in brilliant crimson, old red, greens, yellows and 
tans. The border of egg and dart molding is interrupted 
with cartouches. 

Height, 9 feet 3 inches; width, 9 feet 7 inches. 



396 — -Unusual Woolen Velvet Portiere. Spanish of the 
Seventeenth Century 
Composed of two breadths and borders. Woven with a re- 
curring pattern of large distinguished motives canopied and 

ff -—supported by large acanthus leaves. Finished with a border 
of leaves scrolled over a central staff and guards of running 
ribbons. Executed in rich crimson, soft coral-red and ivory 
on greenish black ground. (Imperfect.) 

Length, 2 yards 28 inches; width, 1 yard 32 inches. 



397 — Large Tapestry Velvet Panel. Florentine of the 
Sixteenth Century 
Woven in two loom widths, finely matched. "The Fountain- 
of Youth." Displaying in the center a three-tiered, arcaded 

£ *^Jfountain with gadrooned basin, shaded by trees ; on either 
side are two boys advancing toward the spectator carrying 
baskets of fruit, and at the foot are three vases of flowers. 
Finished with a scroll and blossom border. Executed with 
a long, loose pile in ivory, yellow, blue and green on a deep 
purplish-crimson background. 

Height, 2 yards 22 inches; width, 2 yards 6 inches. 



Second Afternoon 



398 — Hunting Tapestry. Flemish m the Renaissance Period 
Very broadly treated with the foreground displaying large 
tulips in bloom and on the left two stunted oak trees which 
shelter the whole scene. A cavalier on a prancing white 
ahorse is shooting with a long pistol at a wild piebald mare 
in front of him ; beyond, a fallen pikeman is being savagely 
attacked by a lion which a spearman is rising in his saddle 
to destroy. On rising ground in the distance a church, 
village and steep mountains are seen. Simple in color, with 
rich blues predominating, enhanced with greens, browns, 
ivories and warm yellows. 

Height, 8 feet; width, 3 feet 10 inches. 



399 — Silk-tufted Portiere^, ^Spanish,/ of the Renaissance 



/ 



7- 



'-tufted Portiere. ^jPANisH/f 
Period ■ . \j 




Composed of three well-matched breamhs with inwoven 
borders. A small scrolled floral m^afallion occupies the 
center of the field, which displays enriched vases of flowers 
placed at the four quarters, each flanked by heraldic lions. 
The remainder of the field is seme with small stellate bios' 
soms, flaming hearts, crowns and archaic birds regularly 
placed. Finished with a border of angular scrolls bearing 
bunches of grapes, vine leaves and birds at intervals, and 
two floral guards. Executed in old pinks, ivory and tan 
on a deep forest-green ground. Trimmed with fringe in 
the colors of the center. 

Lenqth,2^yards 22,inches ; wi dth, 2 yards 7 inches. 

^ 71 




* 



400 — Four Rare Velvet Column Panels. Florentine of the 
w . Sixteenth Century 

Woven in one width with a curious long loose pile; display- 
ing three large volute scrolls, bearing tulips, roses and other 
flowers, between two stripes. The coloring is of brilliant 
orange, blue, green and ivory on a crimson ground. 

Height, 16 feet; width, 5 feet. 



THIRD AFTERNOON'S SALE 

WEDNESDAY, APRIL 9, 1919 
AT THE AMERICAN ART GALLERIES 

BEGINNING PROMPTLY AT 2.30 O'CLOCK 



401 sllver-embroidered crimson velvet mlssal cover. 

Italian of the Renaissance Period 
Both sides similarly enriched with graceful arabesques of 
tyf* *i_silver, one occupied by raven and clouds worked in dull 
/ silks and gold threads, the other with Cardinal's hat and 

cartouche bearing cross and inscribed "P A X" in silks 
and gold and silver threads ; floral jfaneled back. Trimmed 
with silver galloon. Height, 14 inches; width, 11 inches. 

402 — Rare Blue Jaspe Velvet Panel. Genoese^ oe the Six- 
teenth Century 'YV " TT- , Ctft>t^v#^t/ v ^'^^^t^^' 

Interesting close weave of down-like sheen, wavering from 
a soft, steel-blue to a darker hue, which is toned with pink- 
ish-tan j aspe v ^Jrimmed with patterned gold galloon. 

Height, 2 feet 9 inches; width, 11 inches. 



403 — Elaborate Gold-embroidered Bishop's Mitre. Italian 

of the Seventeenth Century * % * 
Both sides and pendants of raised gold embroidery of the 
finest type; the sides display three large, intricate floral 
motives held by two large, infloretted acanthus leaves ; the 
pendants of pomegranate scrolls ; on a ground of ivory silk. 
Trimmed with a narrow gold gimp. 

404 — Two Wafer Holders. Italian of the Renaissance 

Period @ R>ju*a#U24A- 

3 m colors on a da- /f 



One, brocade, woven with floral scrolls 

61 - 



masked blue ground ; trimmed with gold galloon. The other, 



apple-green velvet, enriched with central cross and edging 
of tan and green silk galloon. 



Third Afternoon 



405 — Two Gold-embroidered Ivory-silk Wafer Holders. 

French of the Eighteenth Century 
» ^ The larger displays a floriated and rayed cross in raised 
gold, within a golden arabesque, sustaining fine blossom 
sprays in varicolored silk at corners. The other, a 
scrolled eight-pointed medallion in gold enclosing a floral 
cross in silks on gold ground; around the medallions are 
stems of tulips and roses in silk. 

406 — Two Small Petit-point Panels. English of the Seven- 

teenth Century 
A female figure, in fine point, is seated among scrolls. The 
other, a queenly figure, stands among scrolls of larger point 
on which two birds are perched. Both in dull rich colors on 
black grounds. 



a 



407 — Coral and Gold Embroidered Wafer Holder. Italian 

of the Seventeenth Century 
A floriated cross is enclosed by ovoidal floral scrolls 
" v %r6ught in raised gold threads and enriched with many coral 
beads, on deep ivory ground. Trimmed with silver and gold 

408 — Cardinal's Embroidered Crimson Velvet Missal Cover. 

Italian of the Renaissance Period 
5 Executed,^ in raised embroidery of silver and gold threads 
and touches of black silk. Obverse displays a scrolled car- 
touche canopied by a Cardinal's hat and tassels and bearing 
on its shield heraldic devices, within a scrolled and blossomed 
arabesque; reverse, a ducal crested monogram in a similar 
arabesque. /*Tv «*» >0 /J 

409 — Two Gold-embroidered Escutcheons. Italian of the 
Renaissance Period 

Highly molded leaf and scroll cartouche enriched with a 
flowing ribbon, very skilfully wrought in gold thread, dis- 
plays an impaled shield bearing stag and sun and three 
mountains in gold on blue, and a black "T" on lavender. 



3 j • 



jThmd Afternoon 



u 

410 — Three Drap d'Or and d'Argent Brocade Maniples. Ve- 

netian oe the Renaissance Period 

Woven with floral scrolls in silver on an apricot drap d'or 
*!_ ground. Trimmed with galloon and lattice fringe at the 

lappet, r^^^ a^^_ 

411 gold-embroidered crimson sllk stole and maniple. 

Italian of the Renaissance Period 

(a) Enriched in solid threads of gold with three intervaled 
// /"* \L_floriated crosses, between interlacing scrolls bearing lilies. 
Lined with crimson silk. 

(p.) Invested at intervals with three floriated crosses and 
on the lappets with bands of beautiful floral scrolls executed 
in fine raised gold embroidery. Trimmed \vjth, gold lace.,, 
Lined with crimson silk. 



412- 



-Two Embroidered Maniples. Italian of the Re^fais- 
sanc# , Teriod •- ' v 



One, petit point in soft shades of yellow, green and blue 
f on deep ivory ground. Exhibiting floriated fan-shaped me- 

dallion at the center flanked by bunches of fruit and 
elongated serrated leaves which canopy shield and enclose 
barred crosses. The other, deep blue silk embroidered in 
S*lver threads with three intervaled floriated and rayed 
erosses in silver with intervening silver scrolls bearing flow- 
ers in pink and crimson. Finished with a waving silver 
edge. Lined yellow silk. 

413 TWO GOLD-EMBROIDERED IvORY-SILK MaNIPLES AND STOLE. £ 

Italian of the Renaissance Period 
\^ ^jPtS Displaying floral motives delicately worked in harmonious 
silk threads within golden scrolling. 

414 — -Two Cut-velvet Maniples. Gen^pse of th: 
v teenTh Century ' 



(a) Woven with small recurring detached floral motives 
in brilliant apple-green on a tan silk ground. Trimmed 
with yellow silk galloon and fringe on the lappets. 

(b) Woven with recurring scrolls in cut and uncut purple 
velvet on a soft tan ground. 




Third Afternoon ^ ■ 

~ — " QJj^^3^Mh^^ 

415 — Silver-embroidered Sapphire Velvet Stole and Man- 
iple. Spanish of the Louis XV Period 
Displaying three rayed floriated crosses at intervals ; bor- 
dered with a beautiful sinuous floral vine in which pome- 
granate motives appear and a lacelike edge; dexterously 
** '~ worked in solid threads of silver. Lined with dark blue 



silk. 



416 — Rare Emerald-green Cut-velvet Stole and Maniple. 
Genoese of the Renaissance Period 
Woven with floral scrolls in cut and uncut lustrous velvet 
— on a silken ground; invested with three intervaled crosses of 

gold and silver gimp. The lappets trimmed with green silk 
^^nd gold edging. Lined with green silk. 



417 — Ruby Velvet Stole and Maniple. Italian of the Sev- 

enteenth Century 

V fKjty Rare close pile. The maniple exhibiting an almost flame 
color in the light. The stole with a purplish cast. 

418 GOLD-EMBROIDERED IVORY-SILK MANIPLE AN!) StOLE. 

French of the Eighteenth Century 
Exhibiting three rayed and beautifully floriated crosses 
* fB^-t- interrupting delicate floral interlacing scrolls with the lap- 
pets occupied by floral arabesques. Dainty solid embroidery 
in varied stitches of gold threads. Lined with crimson silk. 




419 — Emerald-green Cut- velvet Maniple and Stole. Geno- 

! ESE OF THE RENAISSANCE PeRIOD *f Yl Cfi^fct^ 

Woven with small charming recurring and reversing Jfrev^ 
rons enclosing minute blossoms in cut and uncut biffliant 
velvet on a silken ground. Maniple enhanced at lappets 
with crosses in galloon and trimmed with silver and gold 



/S~*-~ lace. 



Third Afternoon 



std stole. Venetian 



420 — Moss-green Cut-velvet Maniple and ' 
of the Renaissance Period 
Woven with recurring floral motives within detached scrolls, 
i +*_ in cut and uncut velvet, on a burnt-orange silk ground shot 
with silver. 



421 GOLD-EMBROIDERED CRIMSON SlLK ChALICE-CQVER. ITAL- 

IAN of the Renaissance Period {jfy . [^^^^{^(y^X^-^^Cm^ 
The center occupied by a circular sunburst worked in gold 
.^thread and bearing monogram "I H S," finished with a 
~~ charming border of leaf-scrolls in gold, sustaining carnation 
sprays in silks; arabesque and floral corners similar to 
' border. Trimmed with narrow gold lace. 

25 inches square. 

422 — Beautiful Embroidered Ivory-silk ^Chalice-cc^ve^. 

Italian of the Louis XV PeriodTTix^ 1 -* K~TUtAst* Qfifrf 

In the center is a sunburst medallion occupied by the sacred 
cipher "I H S," executed in gold and surrounded by a deep 
border of charming flower scrolling interrupted by bouquets, 
^worked solidly inrrich and brilliant silks and gold threads. 
Trimmed with fine old gold lace and lined with red silk. 

26 inches square. 



423 — Embroidered Claret Velvet Cover. ^Persian of the 

Seventeenth Century eXV ^^jft^wt- ^ 

^LJhe pattern, solidly worked in gold threads in a variety 
* of stitches, displays in the center a large octagonal fan- 

v2T5"&- shaped medallion with four flower pendants within a floral 
"""quatrefoil, lobate corners and border of stellate flowers and 
scrolls ; on deep rich claret velvet. 

29 inches square. 

424 — Beautiful Gold-embroidered Green Silk Panel. Span 

ish of the Louis XIV Period 



Occupied by a large, scrolled bouquet 



of blossoms worked 



in pink and yellow silks and gold threads with the leafage 
and stems solidly wrought in gold threads, on a fine, rich 
grass-green silk ; finished with a leaf-scroll and mesh border 
simulating open gold lace. 

Height, 23 inches; width, 21 inches. 



Sfi' 



Third Afternoon ^) 

425 — Embroidered Rose-crimson Velvet Banner. Spanish of 

the Renaissance Period 
A monstrance in yellow silk applique enriched with raised 
A % . jewels, in colored silk and defined by gold cords, is supported 
by two winged seraphs solidly worked in silk and gold- 
threads; floral scroll corners and border in appliques of 
ivory, yellow and gold silks. Trimmed with gold galloon 
* and deep fringe. 

Height, 29 inches; width, 24 inches. 

426 — Two Drap d'Or Brocade Covers. Venetian of the 
Renaissance Period 

Woven with curious double-lobed, infloretted scroll motives 
in gold threads, from which spring golden scrolls and sprays 
- of pink flowers, on an ivory-blue damasked ground. 
Trimmed with gold galloon and lined with old-gold silk. 

26 inches by 21 inches. 

427 — UNiauE Embroidered Ivory-silk Cover. Sicilian of the 

Renaissance Period 
Central circular bouquet surrounded by distinguished blos- 
«soms held by scrolls of gold threads and defined by innumer- 
able coral beads ; four vases of flowers mark the four sides f* 
scalloped border of carnation motives. The blossoms are 
solidly worked in luxurious rich silks on an ivory ground.-^' 
Lined with crimson silk. 

27 inches by 25 inches. 

428 — Needlework Cushion Cover. Italian of the Renais- 
sance Period 

"Point Hongroise." A central, vase-like leaf motive sustains 
' fruit and two gay-plumaged birds, a pendent tulip and two 
leaf scrolls terminating in dolphins' heads ; solidly executed 
in soft, rich-colored silks on a diapered ivory silk ground. 

24 inches by 21 inches. 



//<* 



Third, Afternoon 

err 




■/ 

429 — Six Gold and Blue Embroidered Banquette 
Venetian op the Renaissance Period 
The field of beautiful, pale blue corded silk, shot with silver, 
_ is entirely ramified with small scrolled sprays executed in 
^olid threads of gold. Bordered on the four sides with 
shaped valances matching field. 



Length^ feet; width, 2 feet. 

430 — Twelve Cut-velvet Cushion Covers. Genoese of thI? 

Louis' XIII Period 

. Woven with a large intricate formal bouquet flanked by 
""—trailing vines in rich, deep claret cut and uncut velvet on 
a lighter toned silken background. Bordered with an in- 
terestingly patterned gold galloon. 

23 inches square. 

431 — Fourteen Cut-velvet Cushion Covers. Genoese of the 
Renaissance Period 

Woven with distinguished tulip- 

ogival wreath of scrolled acanthus leaves, in rich cut and 
uncut velvet of deep claret on a lighter-toned silken ground. 
Trimmed with finely patterned gold galloon. 

24 inches by 31 inches. 



Covers. Genoese of the 
-like blossoms within an 




432 — Six Needlework and Crimson Silk Cushion ^Covers. 
Spanish of ^he 'Renaissance P^Rj 

» tt <V" Skilful solid embroidery in varied, curiMs hatchecf stitches, 
displaying in the center an oval medallion marked in raised 
gold with the sacred insignia "I H S" within a rare car- 
touche, which is again enclosed in festoons of drapery, floral 
pillars and fruit scrolls. Executed in dull greens, yellow, 
blue, ivory and brown silks outlined with gold threads on a 
crimson ground. 

17 inches by 21 inches. 

433 — Fo'xftf Needlework and Crimson Silk Cushion CovERSyv 

q «, Spanish of the Renaissance YvKiov-y^g^*^// y^f^f 

Skilfully executed in varied, curious hatched stitches" ex- 
hibiting in the center an oval monogrammed medallion / 
"M A" in gold within a fine cartouche, flanked by reversed 
bouquets of fruit displayed over festoons of drapery ; in 
dull blue, ivory, yellow, green and brown silks outlined with 
gold cord on a crimson ground. 

8 inches by 20 inches. 



— Two Crimson and Drap d'Or Cut-velvet Covers. Geno- 
ese of the Seventeenth Century 
Composed of three breadths, displaying large floral motives 
of great distinction in cut and uncut velvet on a pinkish 
drap d'or ground. Trimmed with fine patterned galloon 
of the period. Length, 1 yard 30 inches; width, 17 inches. 

— Embroidered Ruby Velvet Boeder. Italian of the 
Renaissance P^J/^ J^^^^V^^-- 
Displaying fine recurring and reversing scrolls^f acanthus 
leaves and husks tied with cords ; appliques of ivory silk 
defined and outlined with cord of the same color. Trimmed 
with deep block lattice fringe of crimson and ivory silks. 

Length, 2 yards 6 inches; depth, 14 inches. 

— Two Striped Crimson Cut-velvet Covers. Genoese of 
the Seventeenth C^frp^^y. £?C^/^jfir^*^ 
Composed of four unequal panels defined by a crimson and 
yellow silk galloon patterned with sprigs of flowers. In- 
teresting weaves ; the narrow stripes of longer pile than the 
ground and then turned over, giving a fascinating, intermit- 
tent lustre to the velvet. 

Length, 2 yards 3 inches; width, 21 inches. 

— Ruby Cut-velvet Sable Cejjter. Gen-Oejbe^/ of the 
Renaissance P^jo^^o/q, ^\ 
Composed of four unequal panels denned and primmed with 
. wave-ribbon and blossom-patterned gold galloon; each sec- 
tion exhibits a charming leaf-husk sustaining a large highly 
conventional blossom in cut and uncut ruby velvet on a 
rose-colored silk ground. 

Length, 2 yards 3 inches; width, 25 inches. 

— Exquisite Gold-embroadered Ivory^-silk Pa*tel. French 
of the Louis ^fttf^^J^ J^J^ 
Exhibiting recurring, facing, elongated scrolls of lacelike 
formation which bear sprays of carnations, tulips and lilies 
in silk of natural colors, and intervening trailing vines of 
gold and silver threads bearing similar flowers ; at the foot, 
a lacelike gold and silver wave band with sprigs of flowers 
in the intervals. Lined with rose-du-Barry silk. 

Height, 5 feet 4. inches; length, 2 feet. 



Third yLfternopn 

439 — Unusual Rose-pink and Silver Brocade Table Center. 

Venetian of the Louis XIII Period 
Dainty, recurring, elongated scrolled arabesques in silver 
threads enclose sprigs of flowers over sprays of pomegran- 
J J -* ates in silver and yellow on a delightful, small-floral-pat- 
terned damask of exceptionally fine character. Trimmed 
with wide, open scroll silver lace. 

2 yards 20 inches by 20 inches. 

440 — Rose-crimson Velvet Cover. Genoese of the Seven- 

teenth Century /ty 'W " J^CS^^/^^^^ ' 
/ jf~~]t In three sections formed of patterned gold galloon ; lustrQUM. 

close-pile velvet fluctuating in the light, from a brillia 
rose to a deep crimson. Trimmed with patterned go' 
galloon and deep gold fringe. 1% yards by 24 inches. • 

441 — Rose-crimson Velvet Table Cover. Genoese of the 
Seventeenth Centur Y/ ^^ ^-^^f-^)^^^**^ 

Close heavy-pile velvet, scintillating in the light from a rich 
rose to brilliant crimson. Trimmed with chevron pattern 
gold galloon. " 1 yard 15 inches by 22 inches. 




VELVET 



442 — Three Beautiful Jardiniere Velvet Table Centers. 
French of the Louis XVI Period 

An oval medallion, composed of rare blossoms, is in the 
center, with corners and scrolls of roses, of cut and uncut 
velvet in pastel colors and brilliant green on a soft, rich 
^~~~yellow ground ; finished with patera and scroll borders ac- 
centuated at the two ends with bands of recurring lilac bou- 
quets within scrolled acanthus leaves. Trimmed with green 
silk fringe and lined with crhnson silk. 

1 yard 8 inch$k by 2fijinch f 

443 — Four Crimson Velvet Cus 'OESE^OF^HE 

Seventeenth Century 

Close heavy-pile velvet, fluctuating v with the light to a soft 
/// £f «J»_downlike rose color. Trimmed with fine medallion patterned 
gold galloon of the period. 

33 inches by 26 inches. 





-Six Unusual Jardiniere Velvet Panels. French of the 

Regence Period 
A massive vase of dull red holds a loose bouquet of pink, 
blue and lavender flowers ; above and below are bouquets, all 
'within an interesting, formal shaped, elliptical, scrolled 
green medallion, enriched with florettes and garlands of 
flowers at either end. Woven on a soft, warmish, straw- 
yellow silk. Lined with green silk. 

Height, ^feeth^jhches; width, 1 foot 10 inches. 

P Asm* «cVu^*> 6*vL 

-Dra% d'Oi&svnd Crimson Cut-velvet PAnel/ ^Genoese of 

the Seventeenth Century 
Displaying a broadly composed acanthus-leaf scroll alter- 
nately holding a large blossom and a leaf-scrolled bouquet 
of smaller flowers ; top border of floral scrolls ; in lustrous 
cut and uncut purplish-crimson velvet on a deep golden 
drap d'or ground. Trimmed with Vandyke tasseled silk 
fringe and lined with crimson silk. 

HeighL 4 feet 9 inches; width, 2 feet 8 inches. 



HeighL 4 feet 9 inches- widt) 
Silver Embroidered GreEn Sili 



-Gold and Silver Embroidered Green Silk Border. Ve- 
netian of the Renaissance Period 
The embroidered band occupies half the width of the silk, 
with partial return on the other half at the foot ; solidly 
worked in threads of silver and gold and displaying recur- 
ring pattern of facing volute scroll occupied by daffodils, 
tulips and roses and sheltering two small, outward faeing 
lions ; on emerald-green silk, trimmed with gold lace. 

Length, 3 yards; depth, 7 inches. 

-Drap d'Or and Crimson Brocade Table Center. Portu- 

, guese qf the seventeenth century 
Woven with recurring elongated medallions enclosing bou- 
quets of flowers and bearing sprays of grape-vine and clus- 
ters of grapes in gold threads on a brilliant crimson da- 
masked ground. Trimmed with a chevron and leaf-pat- 
terned gold galloon. 

1 yard 28 inches by 21 inches. 



Third, Afternoon 

448 — Two Large Embroidered Blue Silk Refrectory-table 

Centers. Florentine of the Renaissance Period 
Bold appliques of crimson and green velvet, interspersed' 
with yellow and ivory silks, are couched to "bleu-de-ciel" 
/y^O-silk ground with ivory cord, and display a continuous, 
t volute, recurring scroll bearing large flower, husk, broad- 

leaf motives and cornucopia? of fruit, and narrow scroll bor- 
ders. Trimmed on two ends with deep gold and blue silk 
fringe and lined with crimson floral damask. 

4 y<M^& 6 "tyc^es by 24 inches. 

449 — Two Very Large GoLD-EMBROIDERED^scuTCH^o^^^^^TA^?■ — 

ian of the Renaissance Period 
Highly modeled, leaf-scrolled cartouches, crested with a 
M ducal crown, display on their shield three groups of moun- 
~~ tains ; entirely worked in gold threads with a multitude of 
different stitches. Mounted on crimson damask panels. 

Height, 3 feet 6 inches; width, 2 feet 8 inches. 



450 — Set of Three Green Velvet SaddleTTousings. 

of the Renaissance Period flylstJi^ 
Shaped sad,dle-cloth and two side pieces of silk velvet, rich 
/ \ •- in fluctuating sheen varying from a very light emerald to 
a deeper tone. Trimmed and paneled with a patterned gold 
galloon. 




451 — Drap d'Or Brocade Dalmatic. Venetian of the Renais- 

sance Period *- t» 

Composed of various panels formed by fine silver and gold 
*-^patterned galloon of the period; brocaded with a recurring 
pattern of floral sprays and bowknots in silver threads on a 
corded apricot silk* shot with gold. 

452 — Two Purple Cisele Velvet DALMffjps. Italian of the 

Renaissance Period j~ /({j 'a r> S » 

Oblong panels at foot and apparels of charming velvefrram- 
posed of recurring tulip and pomegranate scrolls in purple 
on dull yellow field shot with gold; flanked by rose crimson 
damask patterned with recurring floral motives of fine char- 
acter within ogival scrollings ; paneled and trimmed with 
patterned gold galloon. 



Third Afternoon ^-^ y / 

453 — Rare Cisele Velvet Chasuble. Italian Gothic 

Rose crimson cisele velvet sustaining recurring five-lobed 
f ~Q -^motives which hold and are surrounded by, beautiful pine- 
apple and leaf devices. The orphreys are of yellow and 
green damask woven with medallions picturing "The Bap- 
tism of Our Lord," alternating with ogival acanthus-leaf 
motives. Trimmed with silver and crimson cut-silk fringe. 



H-rt 
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454 — Gold-embroidered Ruby Velvet Dalmatic. Italian of 

the Renaissance Period 
Oblong panels at foot ; apparels and narrow bandings at 
neck from which fall narrow drops. Apparels and panels 
embroidered with foliated arabesques and small borders 
— wrought in gold and silver threads ; bandings wrought 
with small staves which sustain foliated scrolls. Flanked 
by ruby velvet of rare lustre. Trimmed with deep rose and 
straw-colored silk fringe. 

455 — Two Apple-green Brocatelle Dalmatics. Venetian of 

the Renaissance Period U 

The orphreys of floral scrolls in apple-green, ivory and gold, 
Q flanked by dainty damask panels of conventionalized sprays 
and billets in green; paneled and trimmed with a gold thread 
and silken gimp of the period. 

456 — Two Drap d'Argent BrocaBW Dalmatics. French of 

the Louis XV Period v 

Unusual paneled, meander, floral vertical scrolls, from which 
' —spring dainty flowers, define the pattern, which is woven in 
apple-green and crimson silks with gold threads on a 
silver ground. Paneled and trimmed with a remarkable pat- 
terned gold galloon, and at the collar with modeled rosettes 
worked in gold threads. 



Third Afternoon 




457 — Gold and Silver, Embroidered RouGE-DE-FfeR Silk 

Chasuble. Italian of the Seventeenth Century 
The field ramified by reversing scrolled arabesque of raised 
gold threads enclosing an elaborated fountain with facing 
birds and displaying many beautiful blossoms of tulips, 

** roses and peonies in silver and at the foot a coat-of-arms 

crested with a princely crown, flanked by deer and hounds. 
Trimmed with an embroidered gold edging. Lined with 

458 — Embroidered Apple-green Velvet Chasuble. English 

of the Gothic Period 
The needlework orphreys are cruciform on the back and 
there disclose "Golgotha" with the Holy Spirit descending 
to give comfort to Our Lord on the cross ; in the flanking 
panels are two angels offering wine to sustain Him in His 
agony ; under and in the front are oblong panels displaying 
in niches of very quaint Norman architecture various fig- 
ures : "Christ in Gethsemane," "Judas," "St. Mark," "The 
Virgin and Child" and "Herod"; executed in brilliant silk 
and gold threads ; the sides of shimmering jaspe velvet vary- 
ing from light apple to an almost emerald tone. Trimmed 
with yellow silk edging. Lined with crimson damask of 
floral medallions supporting largejxiucul&jts. ^ 

459 — Gold-embroidered Ruby VelvetChasuble. Italian o,(F 
the Renaissance Period 

The orphreys of fine leaf and scroll arabesques displaying 
r /f ** fruit and five roundels depicting various three-quarter- 
length needlework figures, "The Virgin and Child," "St. 
Peter," "St. John the Evangelist," "St. Mark and St. Mat- 
thew," executed solidly in stitches of gold and naturalistic 
silks with a border simulating galloon on a ground of shim- 
mering velvet of deep rose shading to deep ruby. 



d Ruby Red Velvet JjM?^~ 



in 



460 — Two Embroidered Green and' 

matics. Italian of the Renaissance Period/ 
Oblong panels at foot, apparels and vertical bands embroid- 
ered in appliques of various pale silks outlined with crimson 

[Continued] 



Third Afternoon 



[No. 460 — Continued} 

and ivory cords and passages of silk threads on apple-green 
velvet ; the foot panels display fine strap arabesques en- 
closing masks and volute scrolls terminating in demi-boys 
and griffons' heads ; the apparels, central cartouches and 
arabesque scrolls and the vertical bands are of leaf and 
scroll motives. Trimmed with yellow fringe. 

461 — Two Embroiderejx Crimson Velvet and Ivory Damask 
Dalmatics. Spanish of the Renaissance Period 

^ The oblong panels at foot, apparels and vertical bands are 
of velvet, those at the foot display beautiful strap scroll 
leaf arabesques in which are cornucopias and baskets of fruit, 
and in center oval quartered coats-of-arms bearing castel- 
lated towers, two blue hounds' on old yellow and a bar 
terminated with hounds' heads ; the apparels display similar 
arabesques enclosing jardinieres of fruit, and the bands 
floriated scrolls with pendants. Most skilful embroidery in 
harmonious silks outlined and accentuated with ivory cord. 
Trimmed with crimson edging. 



|de Cope. 



TIAN OF THE 




462 — Rare Drap d'Argen*! 

Seventeenth Ci 

The'orphreys are a transverse panel of th^/brocade with 
hood to match; displaying beautiful recurring crimson 
vases decorated with Chinese motives in gold on a drap 
d'argent ground, enriched with long serrated leaves and. 
flowers in harmonious silks. Trimmed with silver lace and 
lined with blue silk. 




/f 0"- 



463 — Brilliant Grass-green T)am^sk , TJope. Venetian-^, the 
Renaissance Period f 

Woven with an interesting conventionalized bird device 
within an elaborate imbricated ogival floral motive which 
recurs over the entire field; hood and orphrey woven with 
recurring billet and sprig pattern on jaspe ground; trimmed 
and paneled with silk and gold thread gimp. 



zr 



Third Afternoon 




464 — Gold and Silver Embroidered Apple-green Sfpc Cape. 

Venetian Renaissance 
Semicircular. A beautiful deep surrounding border, in solid 
r 4r~7L ••stitches of gold and silver, displays recurring reversed floral 
• ^ scrolls occupied by birds and daffodils alternating with 
tulips and occasional hounds on a lustrous apple-green of 
great beauty. Length, 1 yard; width, 2 yards. 

465 — Gold and Silver Embroidered Purple Velvet Regal 

Robe. Bokhara of the Seventeenth Century 
Embroidered with a beautifully balanced recurring pattern 
^"j^ j 0^ of distinguished vaselike medallions sheltering floral motives 
within arabesques of leaves and straps. These are enclosed 
in fine quatrefoils of scrolled leaves defined at the intersec- 
tions with blossoms ; skilfully worked in raised gold and 
silver threads. Trimmed with a gold galloon. Lined with a 
large plaquette patterned silk woven in yellow, pink and 
crimson. 

466 — Gold and Silver Embroidered Velvets Cover. Pers 

of the Eighteenth Century"""^ f^^n 
A lozenge-shaped medallion, with floral pendants finely 
wrought in gold threads and dainty silks£j3n a solid silyer 
ground, inscribed in Persian with date "Mahomedan 1160," 
q +m^circa 1743 of our era, is displayed on a lustrous black-brown 
velvet ground with, floral.. arabesque ^corners. The major 
border of leaf scrolls, with blossomed centers in pink and 
green silks and gold threads on a chevroned silver ground, 
has floral guards in silks on a gold ground. Lined with 
green silk. Length, iy\4rdsf width, 1 yard. 




467 — Large Gold and Silver Embroidered Crimson STl 
Table Cover. Portuguese of the Louis XV Period 
Richly worked in solid needlework with colored silks and 
gold and silver threads ; a large central scrolled leaf and 
f- *yhtell medallion is occupied by a succession of festoons, of 
flowers, scrolled leaves and a central rayed blossom ; the field 
Q *d is seme with sprigs of flowers. Finished with corners of ara- 
besques, jardinieres emitting flowers and a continuous bow- 
knotted ribbon, over which are small vase-like motives in- 
terrupted with festoons of flowers. Lined with yellow silk. 

Length, 1 yard 30 inches; width, 2 yards. 



Third Afternoon 



3 Old Yellow Brocade Table 



/irti 
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468— — Silver and Old Yellow Brocade Table Cover. French 
of the Louis XV Period 

Displaying, between sinuous trailing vines of finely in- 
floretted carnation motives, simpler carnation blossoms^ 
within ogivals of floral sprays and scrolled leaves ; woven 
in rose, lavender, green, ivory and brown silks and silver 
threads on an old mustard-yellow silk ground. Trimmed 
with chevroned silver edging and lined with crimson silk. 

Length, 1% yards; width, 12/3 yards. 

469 — Gold and Silver Brocade Table £over. French of the 
Louis XV PerioWL^^/- -r^^^yi^ 

Displaying interlacing sinuous scrolling vines carrying a 
multitude of varied blossoms ; woven in lavender, pink, blue 
and deep rose silks and gold and silver threads on broche 
ground showing many small trailing vines. Trimmed with 
gold lace and lined with pale yellow silk. 

Lengjhh, 1 yard 14 inches ; width, 1 yard 6 inches. 

470 — Brocade and Velvet Table Cover. French of the 
Louis^^XVT Period 

Recurring stripes of trailing vines in gold hold sprays of 
yellow and lavender flowers on ivory-silk ground ; these al- 
ternate with pleated pink velvet ribbons which simulate fine 
old lace. f^j^'i/^ ^^^^h^jard 2 Mches. 

471 — Green and Gold brocade Table Cover. Venetian of 

the Renaissance Perkh) 

Woven with handsome recurring detached scrolled flower 
sprays appearing on a diapered ivory ground; the scrolls 
"Hire finely executed in gold threads and brilliant forest-green. 
Trimmed with gold gimp and lined with old green silk. 

Length, 1 yard 14 inches; width, 1 yard 6 inches. 



472 — Deep Ruby Velvet Table Covhr.^Genoesi 



HE 



P itUBY VELVET X ABLE UOVBR. — . liENOESE. OF TH 

Louis XV Perio^VL^ £ ( it^uJ^^ 

Close, soft-pile velvet of dull lustre and varying depth of 
tone. Trimmed with patterned gold galloon and lined with 
champagne-colored silk. 

Length, 1 yard 6 inches; width, 1 yard 3 inches. 



Third Afternoon 



473 — Blue and Tan Cut-velvet Cover. IfrtE$CH of the Louis 
XV Period ' '^K./isQ ^>SX^4^>a CXj0)s 

Woven with curious recurring lozenges formed- of floral 
% strap bandings and long vertical conical shell (motives in 
""which bouquets of flowers appear ; cut and uncut velvet of 
old tan and soft, lustrous blue on a variable warm gray 
corded silk ground. 

Length, 1 yard 16 inches; width, 1 yard 8 inches. 



474 — Rich Claret Cut-velvet Table Cover. French of the 

Louis XVI Period #> t» 

Woven with stripes of stiff leaf stems and pearls, seme with 
j sprigs of roses, in lustrous cut and uncut velvet. Trimmed 
with narrow silk fringe. 

Length, 2 yards 6 inches; width, 1 yard 6 inches. 

475 — Rare Cut-velvet and Drap d'Argent Table Cover. 

French of the Regence Period 
Composed of three well-matched breadths, woven with recur- 
ring, sinuous, leafless stems which enclose alternately 
*^trophies of cannon, wreaths and fir tree and small parcels 
of ground on which appear pedestaled busts of Louis XIV 
among trees and flowers. Executed in cut and uncut velvet 
of pale plum-lavender on an ivory drap d'argent ground. 
Trimmed with patterned silver galloon and lined with crim- 
son silk. 

Length, 1 yard 33 inches; width, 1 yard 26 inches. 



476 — Velvet and Ivory Brocage Table Govsr. French of 

the Louis XV PfiRij^n2/£/_» '^Lfi^jL^Ji^t 

Beautiful, wide, infloretted sinuous bands hold bouquetrrof 
flowers and enclose a rustic stem which emits, at intervals, 
"""""bunches of brilliant flowers accentuated with passages of 
velvet ; woven in rich natural colors on a wide^corded ivory 
ground. Trimmed with white and silver lace and lined with 
dull blue silk. 

Length, 1 yard 26 inches; width, 1 yard 10 inches. 



7* 



Third Afternoon ^ . . 

^ .yi ■ W^*/<<~ 

477 — Imperial Gold and Blue Brocade Table Cover. Chinese 
o<^,the K'ang^hsi Period 
Displaying in the center a weird five-clawed golden dragon 
seeking the sacred pearl of power among cloud-forms, within : 
a circular medallion. The corners are embellished with simi-** 
lar dragons woven amid the pattern of the ground which 
exhibits rosetted and scrolled ogival motives recurring and 
connected with bars and blossoms; the Imperial-yellow 
ground is enhanced with rich blues, salmon-pink, pale tan 
and ivory judiciously accentuated with threads of gold. 
Lined with blue silk. 

Length, 1% yards; width, 1 yard 6 inches. 



Juengtn, iy z yards; width, 



478 — Emerald-green Damask Table Cover. Venetian of the 4l , \ 

Renaissance Period 

Woven with magnificent recurring bouquets of flowers within 
^scrolled acanthus leaves. Trimmed with gold lace. 

1 2/3 yards by 2 yards. 

479 — Large Ivory and Gold Brocade Coverlet. Venetian or 

the Louis XV Period 

Composed of three breadths, occupied by recurring broad 
scrolled palmette motives in gold threads, which emit varied 
sprays of dainty flowers ; woven in natural colored silks on a 
figured damask ground. Trimmed with crimson silk fringe 
and lined with blue silk. 

2 yards 14 inches by 1 yard 26 inches. 



4-a 



480 — Blue and Gold Brocade Coverlet. Venetian of the 
Louis XIII l)fi 

^ ^VVbven wfth irregular recurring, mfloretted golden scrolls 
which emit and enclose trailing sprays of dainty blossoms . 
in pink, crimson, ivory and green silks and silver thread? tfn 
a damasked background of "bleu-de-ciel" whose pattern ac- 
centuates the major scrollings and flowers. Trimmed with 
patterned gold galloon and lined with crimson silk. 



2y 2 yards by 1 2/3 yards. 



y Third Afternoon 

481 — Filet Lace Cover. Spanish of the Renaissance Period 
In the center is an unusual recurring pattern Ibf floral dia- 
monds within rope medallions interrupted with banded car- ^ 

^ £-~ % * nation motives. Finished with ;i border of angular S- '.g-fgy 
W scrolls alternating with blossoms, and at crown with two 

extra chevron bands. Trimmed at foot with linen lattice 
fringe. 

Length, 2 yards; width, 29 inches. 

482 — Filet Lace Table Center. Spanish of the Renaissance 

Perioi> . Glf i ^-th^. 

Displaying in the central panel a profession of archaic birds - f ' 
^5" '£j ^amid flowers ; finished with a border of interlacing chevrons 
and blossoms and edged with triangular motives. 

Length, 2 yards 6 inches; width, 20 inches. 

" ' « • ■ * - . 

483 — Filet Lace and Linen CokerI Italian o^the Renais- 

sance Period ^VLA~*1*s^ KXA^^\JtCf 

Displaying broad traverse band of recurring latch-hook/^ % 
diamond medallions enclosing stellate blossoms, and flanked 
2 , ■— • * by linen bands ; at the crown is a medallioned chevroned band 
finished with linen. 

Lenqjh, 2 yards 6 inches ^ywidth, 22 inches. 

484 — Filet Lace Covers Spanish of the Renaissance Period 
Displaying in the center recurring latticed vases of carna- 
tions ; finished with triangular motives and borders showing 
a procession of fantastic animals. Trimmed with deep linen 
fringe and at crown with band of heavy ivory linen. 

Length, 2 yards 6 inches; width, 30 inches. 

485 — Filet Lace Border. Spanish of, the Renaissance 

Displaying strong angular scrolls beawihg beautiful tulip 
and lily motives, strongly Gothic in character. Finished 
"""with a border of wave and leaf bands. Trimmed at the 
foot with tasseled lattice fringe. 

Length, 2 1/3 yards; width, 21 inches. 




c 



Third Afternoon 



486 — Filet Lace Cover. Spanish oe the (Renaissance Period 
Central panel broad banded lattice of diamonds enclosing 
stellate blossoms ; finished with borders of alternating stel- 

-«— - late and heart-shaped motives and bands of triangular de- 
vices. Trimmed with linen fringe on three sides and at 
crown with band of linen. 

'Length, 2 yafds lynches; width, 16 inches. 

487 — Embroidered File 1 / Lace" Tab le~Center. Italian oe the 
Renaissance Period 

Exhibiting a distinguished leaf lattice enclosing medallions 
with the grounds embroidered in dull yellowish brown linen 
over a mesh. Finished with a narrow meander border at 
crown and foot. 

f /» (~~\ Length, 2y 2 yards; width, 15 inches. 

488 — Embroidered Linen and Crochet Lacjs Table Cover. 
Italian of the Renaissance Period 

A central panel of linen displays in appliques a double four- 
pointed star, rosettes and chevrons in tan, blue, green and 
yellow silks ; flanked on the ends with four medallioned and 
three chevroned lace bands and on the sides with two lace 
bands of blossom motives and one of chevrons. 
is .. % 

489 — Filet Lace and Linen Cover. SpANifjfr of the Renais- 

sance Period / 

- S~- L t Displaying seven square panels of linen interrupted with 
«*-5 crochet lace bandings of sinuous scrolls, finished at crown 

and foot with three narrow bandings of lace. Trimmed 
on three sides with fringe. 

Length, 2 1/3 ycf&sj width, 30 inches. 

490 — Filet Lace Cover. Spanish of the Renaissance Period 
Central panel occupied by broad chevron floral band, en- 

Q_^l closing jardinieres of flowers. Finished with a sinuous 

. scroll and leaf motive borders. Trimmed with fringe on 
three sides. 

Length, 2 yards; width, 23 inches. 



Third Afternoon 



491 — Filet Lace Cover. Spanish of the Renaissance Pi 
Broad patterned chevrons and one half stellate blossoms 
occupy the center, and are finished with bands of sinuous 

gj~l(ry scrolls supporting leaf motives and dentated borders. 
^ Trimmed on three sides with fringe. 

Length, 1 yard 30 inches; width, 32 inches. 

492 — Filet Lace Linen Table Cover. Spanish of the Re} 

sance Period 

Composed of five filet panels of varied angular scrolls and 
— fc „ chevrons alternating with heavy linen. Trimmed with 
fringe. 

Length, 2 yards 8 inches; width, 27 inches. 

493 — Filet LaCe Cover. Spanish of the Renaissance Period 
Displaying a diamond lattice occupied by stellate blossoms. 
Finished with a border of leaf and zigzag motives. 

Length, 2 yards; width, 22 inches. 



494 — Embroidered Linen Cover^ Italian of ti^e Renaissance 

Period 71s\SIaI* V~*nJ***\ CX^tn^t^- 

Displaying on the heavy ivory linen a distinguished recipe 
ring pattern of reversing tree motives enclosing geometric 
squares executed in rich brown linen threads in a cross 
'stitch. 



Length, 2 yards 20 inches; width, 24 inches. 



9, 




495 — Filet Lace "and Linen Cover. Italian of the Renais- 
~ sance Period . 

ij 5^ ~~ Composed of four oblong panels with blossom centers and V 
chevroned bands, interrupted by narrow vertical panels 
which display blossomed diamonds. Finished at crown and 
foot with a fine leaf and scroll banding flanked by narrow 
diamond lattice bands. Trimmed on three sides with linen 
fringe. 

Length, 2 yards 14 inches; width, 24 inches. 



Third Afternoon 



496 — Eilet Lace and Linen Cover. Spanish of the Renais- 
sance Period 

Central panel of floral diamonds, interrupted by stems of 
conventionalized carnations, is finished with two bands of 
zigzags and flanked at crown and foot with heavy linen, 
medallion, and chevron bands of filet. Trimmed on three 
sides with linen fringe. 

Length, 2 yards 6 inches; width, 32 inches. 

*> - * 

497 — Filet Lace Cover. Spanish of the Renaissance Period 

Broad diamond lattice center, occupied by stellate blossoms 
2 and finished with a sinuous scroll and leaf motive border. 

W * Trimmed on three sides with linen fringe. 

Length, 2 yards; width, 30 inches. 

498 — Filet Lace and Linen Cover. ^Spanish of the Renais- 

sance Period ^^^^y^/t^/'-tfc^^ 

Central panel displaying recurring interlacing floral dia- 
monds alternating with double stems of carnations. Fin- 
*)Jl ished at crown and foot with pearl and chevroned banding 

interrupted by heavy ivory linen. Trimmed on three sides 
with fringe. 

Length, B- yards SfX nehes; __width, 26 inches. 

499 — Filet Lace Cover. Spanish of the Renaissance Period 
Recurring diamonds enclosing carnation motives occupy the 

v% central panel. Finished with a border of sinuous scrolls and 
blossoms and an outer chevroned band. Trimmed on three 
sides with fringe. 

Length,^ yardf 32 inches; width, 24 inches. 

■■ ' \ ■ \f ■ 

500 — Filet Lace and Linen Latti< 

Renaissance Period 

/ A * % ^" 

Vertically paneled with four wide bands of filet, alternating 
with bands of linen ; two central panels exhibit rope twisted 
scrolls, enclosing carnation motives, finished with meander 
borders ; the flanking ones variously exhibit angular scrolls 
and floral medallions. Trimmed on sides with lattice linen 
fringe. 

Length, 2 yards; width, 2 yards. 




Third Afternoon 



[BROIDERED VELVET VANDYKE 



501 — Thirteen Extra-deep EmbroideredVelvet S^ndyke^M 
Points. Portuguese of the Louis XIV Period 
Appliques of drap d'or display large bouquets of flowers, in 
^ which two pineapple motives appear, on rich lustrous cut 



-and uncut floral patterned crimson velvet. Trimmed with 
wide gold galloon and deep fringe. (Variously joined in 
pairs and otherwise.) 



502 — Seventeen Extra-deep Embroidered Crimson Velvet 

Vandyke Points. Porshiguese of the Louis XIV 

Embroidered with appliques of drap cror^displayihg a large, 
intricate blossom canopied and supported by two scrolled*'"" 
acanthus feaves, oh* a rich, lustrous floral patterned cut 
and uncut velvet. Trimmed with a wide patterned gold gal- 
loon and deep cut gold thread fringe. (Variously joined.) 

503 — Eight Crimson and Gold Embroidered Column Panels. 

Portuguese of the Seventeenth Century 
Applique of drap d'or couched with gold thread on lustrous 
If- *Z~~ shimmering close-pile velvet ; displaying at the foot a broad 
acanthus leaf bearing two pineapple motives and an in- 
tricate open lotus blossom, canopied and supported by 
scrolled acanthus leaves. 

•**Heig-ht& 4< feet 6 inches; width, 1 foot 9 inches. 



504 — Eight Crimson and Drap d'Or Brocade'Column Panels. 
Portuguese of the Louis XIV Period 
Woven with recurring graceful floral bouquets, within 
5*^7/ \L scr °H e( J an( l paneled cartouches, which support vines bear- 
W 9 w j bunches of grapes, in varied stitches, of drap d'or, on 
a figured crimson damask ground. 

Height, 6 feet; width, 1 foot 8 inches. 



Third Afternoon 



jered Cut-velvet Curtai 



505 — Four Embroidered Cut-velvet Curtains. Italian of 

the Louis XIV Period 
Center panel woven with recurring basket and leaf scrolls, 
^^-(J *' enclosing distinguished blossoms and sprays in rich claret 
cut and uncut velvet. Bordered on all sides with appliques 
of drap d'or and drap d'argent leaf scrolls on crimson vel- 
vet. Paneled and trimmed with old-gold galloon. Lined 
with fine Renaissance pineapple crimson damask. 

Length, 10 feet; width, 3 feet 9 inches. 
* K y 

506 — Six Embroidered Cut-velvet Curtains. Italian of the 

Louis XIV Period -v 
L~ * U *' — — Similar to the preceding. 

Length, 10 feet; width, 3 feet 9 inches. 

507 — Four Crimson and Gold Embroidered Portieres. Portu- 

guese of the Seventeenth Century 
Composed of two breadths. Appliques of shimmering rose- 
. tt crimson velvet, couched with a gold thread to a drap d'or 
ground, displaying a recurring pattern of a broad acanthus 
leaf supporting two growing pineapple motives and intricate 
leaf forms which support and canopy an open bouquet of 
flowers. Bordered on three sides with a charming acanthus 
scroll and an interlacing, delicate vine of oak-leaves. Lined 
with fine old crimson damask of the same pattern. (Lining 
defective.) 

Length, 1# feet 8 inches; width. 4 feet 6 inches. 

508 — Six Magnificent Drap d'Or and Crimsc^ Damask Em- 

broidered Curtains. Portuguese of the Renais- 
^LfyfJ ^ - sance Period 

Each formed of two breadths and a two-point attached va- 
lance. Appliques of shimmering drap d'or enhance inter- 
esting recurring, alternating series of scrolled floral car- 
touches bearing vines and bunches of grapes, and enclosing 
tulip and other floral motives, woven in rich crimson' 
damask. Points match, and are deeply fringed in gold. 

Length, 10 feet; width, 3 feet 6 inches. 



ni Third Afternoon 



i 



509 — Six Magnificent Drap d'Or and Crimson Damask ^Em 

BROIDERED, CURTAINS. PORTUGUESE OF THE RENAIS- 
SANCE Period 

f.. bC Similar to the preceding. 
(/ Length, 10 feet; width, 3 feet 6 inches. 

510 — Four Rose-pink Drap d'Or Curtails. French of the 



Louis XV Period 
Composed of two matched breadths, richly woven with re- 
curring bouquets* of flowers -within ogival paneled and floral 
""motives, tied at their intersections with cords and tassels; 
in varied stitches of gold threads on a damasked ground in 
which many small trailing floral vines appear. Trimmed 
with patterned gold galloon. 

Length, 10 feet 8 inches; width, 3 feet 9 inches. 

511 — Four Rose-pink Drap d'Or/ Curtails. French of the y- 

Louis XV Period Tt^O*^(*^ 
£ .-^Similar to the preceding. 

" Length',' 10 feet 8 inches.; midth, 3 . feet 9 inches. 

K I, 

512 — Three Rose-pink Drap d'Or Table Covers. French of 

the Louis XV Period 
JLt t~"' Similar to the preceding. 

Length, 7 feet; width, 3 feet 5 inches. 

513 — Four Embroidered Ivory-silk Column Panels. , Italian 

of the Louis XV Period ^/L^o ^~^^C&4jLat 
Graceful recurring small scrolls, worked in gold threads in^N 
the form of chevrons, ascend through the panel and sustain 
fj£ Mdainty flower sprays, birds and butterflies, worked solidly in 

harmonious silks on a heavy silvery-ivory corded silk. Lined 
with silk to match. 

Height, 13 feet; width, 3 feet 4 inches. 

A *r • - 

514 — Six Embroidered Ivory-silk Column Panels. Italian of 

the Louis XV Period 

« - Similar to the preceding. 

J- £~fl JJ^ Height, 13 feet; width, 3 feet 4 inches. 
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515 — Six Green Cut-velvet Curtains. Genoese of the Louis 

XV Period . / 

y 5 p-y ^ Composed of two beautifully matched breadths; occupied 
~by recurring luxuriant bouquets of flowers supported on 
two floretted scrolled bands which form finely shaped me- 
dallions and bear many floral sprays ; in cut and uncut velvet 
of lustrous willow-green on a softer silk ground. 
•* * 

. % ^ ^ . Length, 4 yards; width, 1 yard. 

516 — Six Rose-crimson Velvet Curtains. Italian of the 

Gothic Period 
"Enriched with valanced top and central arabesque of inter- 
esting patterned gold galloon; lustrous velvet with sheen 
fluctuating in the light from delicate rose to a profound 
ruby. Trimmed with patterned gold galloon and deep gold 
thread fringe. 

t -• » % , >^ 4 Length, 2 yards 33 inches; width, 1 yard 9 inches 



517— Three Magnificent Crims/>Jst yelvet Wall Hangings. 
Genoese of the Sixteenth Century 

0— ** One composed of five breadths and two of seven breadths 

each. Paneled on three sides and traversed to form frieze, 
with two wide patterned gold galloons of the period. Fine 
pile velvet of delicious rose lustring to a crimson and with 
the fluctuating light again to ruby. In all, 57 yards. 

. . v 

Two: Length, 3 yards 16 inches; width, 3 yards 6 inches. 
One: Length, 3 yards 6 inches; width, 2 2/3 yards. 



518 — Six Embroidered Crimson Velvet Borders. Genoese of 
^ r the Sixteenth Century 

Enriched in appliques of gold galloon with festoons on a 
brilliant, fluctuating ruby velvet. Trimmed at top with wide 
gold galloon ; at foot, with deep cut gold thread fringe. 



Total length, 25 yards -21 indies. K 
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519- — GoLD-EMBROIDERED NEEDLE FaINTING. SPANISH OF T 

Renaissance Period 




3i 



"The Ascension of Our Lord." The Holy One is standing 
in the clouds above His tomb, on which are imprints of Hi s 
^sacred feet. He is robed in deep pink with a blue mantle 
thrown round Him and is in the act of benediction ; enclosed 
in a golden leaf-scroll cartouche and mounted on claret 
velvet. The clouds, features and hands painted on silk and 
touched with gold and silver threads. Oblong, framed and 
glazed. 

Height, 13 inches; width, 12 inches. 

•* V , 

520 — Embroidered Silk Landscape. English of the Early 



Eighteenth CENTp^^V' hr* n ,^-,, ^g)0tivfe* 

Depicting on the right an old mill witb outbuildings, /the 
rushing torrent of the mill stream, and a large old tree which 
straggles into the sky ; on the left is rough rising northern 
country. Skilfully executed in varied stitches of soft rich 
silks with the sky painted in water colors on silk. Signed: 
B. Gattens. Oblong, framed and glazed. 

Height, 15 inches; length, 18 inches. 
521 GOLD-EMBROIDERED NEEDLE PAINTING^ FrBNCH OF THE 

Seventeenth Century ^U^jtOq^JU^Q^ 

"St. Giles." The bearded and haloed Saint is seated in a 



rocky grotto, vested in the habit of a Capuchin ; the ill- 
fated arrow has pierced his knee ; at his side his faithful 
hind is reclining on its haunches. The habit is executed in 
"Point St. Cyr" in varied browns, the remainder in soft- 
colored silks, lightly enriched with gold. In gilded and 
arched frame, glazed. 

Height, 15 inches; width, 12 inches. 

522 — Petit-point Landscape. Feench/qf ke^e Seventeent 
Century (y , ( ^Ji/^^iA- 

^f~3 In the foreground is a group of huntsmen and a lady ; be- 

yond, on rising ground, is a grand old chateau embowered 
amid trees. Finely executed in "Point St. Cyr" in low- 
toned dull silks. Framed and glazed. 

Height, 16 inches; width, 15 inches. 
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523 — Historical Embroidered Picture. English of the Eigh- 

teenth Century 

"Christ at the Well." Our Lord is seated beside a high- 
» ' coped well in conversation with a young woman who stands 
ready to lower her bucket ; from the beflowered greensward 
of the foreground rise at left and right two large trees that 
canopy the figures. The trees are executed in curious raised 
work of velvet chenille ; the features and hands of the figures 
in printed paper and the sky painted on satin. Oblong, 
framed and glazed. 

.» Height, 15 inches; length, 18 inches. 

524 — Rare Fragment oe a Bbto/catelle Orphrey. Venetian 

•-^»f • TjfeJkG'OTHic PerWd 
Woven with two recurring Gothic trifoliate arches enclosing 
a finely floriated cross, at whose foot the winged figures of 
the two Marys are kneeling ; finished with narrow floral bor- 

** ders. Executed in golden tan, ivory, lavender, pink and soft 

green on a deep crimson red ground. Oblong, framed and 

(^0 ^ ™ fic ^ ies; w idth, 9 inches. 

525 — Rare Needle Painting. Italian oe the Seventeenth 
iv Century 

"The Crown of Thorns." Head and shoulders of Our Lord 
Jesus in His agony. His bearded face uplifted to heaven, 
His long curly hair crowned with cruel thorns. A cloak is 
thrown across His shoulders; haloed background of rich 
blue. Needlework of the finest technique. Signed: V. D. 
Oval, in square frame 1 , glazed. 

"V^ i O Height, 11 kiches ■width, 9 inches. 

526 — Gold-embroidered Oval Needle Painting^" - " Italian oe 

the Seventeenth Century 

• ' 

"A Prince of the Church." Bust-length figure, vested in 
crimson robes, before a green drapery on which appears a 
portion of a coat-of-arms. Skilfully enriched with gold 
threads; the head and full wig are delicately painted on 
silk. Framed and glazed. 

Height, 9 inches; width, 8 inches. 



Third Afternoon 



527 — Gold-embroidered Needle Painting. Spanish^f the 

Sixteenth Century ^JtyX/yi^^ 7}^' 

"The Adoration of the Three Wise Kings of the East." Ir- 
regular oval panel, displaying the Virgin standing holding 
the Sacred Infant for the homage of the Three Kings, who 
are variously grouped before her ; in the rear, St. Joseph 
is standing before an old stable. Rarely executed in mar- 
velous stitches of brilliant silks most dexterously enriched 
with fine gold and silver threads. Framed and glazed. 

Height, 10 inches; width, 9 inches. 

528 — Silver-embroidered Needle Pai nti ng. French of the 



Seventeenth ' Century 
"La Vierge de la leche." The Holy MoEh"er, clad \id a pink 

J robe and blue mantle, is seated under a green drapery with 
/ <TJ the Infant Child suckling at her breast. The background 
""""" is enriched with silver in chevron pattern. Oval, in square 
frame, glazed. Height, 10 inches; width, 10 inches. 



529 — Two Gold-embroidered Needle Paintings,/; Italian of ■ 
the Sixteenth Century f^yt iLri J ^j / ffij 

"La Vierge de la Sacre Coeur anclS^^Iark/^^Depicting 
bust-length figure of the Virgin, a mantle thrown over her 
< t » head, crowned with thorns and holding a monogrammed 
heart bearing lilies. St. Mark stands declaiming and hold- 
ing an inscribed ribbon in his right hand and a tome in his 
left. Both are,.gnelosed within oblong scrolled strap car- 
touches. Executed in gold and silver threads with the fea- 
tures and hand in fine silk threads. Oblong, framed and 
glazed. Height, 10 inches; width, 8 inches. ■ 



530 — Three Small Needle Paintings. Italia^ of^ the Re^tais- . 

sance Period /Y\. . oC - A^<^-^Aj^jt^at 

"St. Mark," "St. Paul" and "St. John." E^ch is discovered 
in a varied Eastern landscape, as a wandering Pilgrim ; exe- 
cuted in the finest possible stitches of delicate colored silks, 
lightly enriched with gold and silver threads. Oblong, 
framed and glazed. 

Height, 9 inches; width, 6 inches. 
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'/k -gc. >W&~^ 

531 — Three Small Needle Paintings. Italian of the Renais- 

J sance Period 

Similar to the preceding; depicting "St. Luke," "St. 
-JThomas" and "St. Matthew." Oblong, framed and glazed. 

Height, 9 inches; width, 6 inchesT 

532 — Three Small Needle Paintings. Italian of the Renais- 

sance Period 

^ "7 <TV Similar to the preceding ; depicting "Our Lord Jesus Christ" 
"""St. Joachim" and "St. Bartholomew." Oblong, framed 
and glazed. 

- f\ Heiqht-J) inches; width, 6 inches. 

'533 — Two Needlework La^ndsca^s and Figures. Italian of 
the Seventeenth Century 
Executed in luminous soft silks with great precision. 

(a) Depicting a rocky landscape in which is a natural arch 
of rock spanning a turbulent brook; through the arch a 
village and hills are seen ; on the right are two peasants with 
staves in their hands, in conversation; behind them are trees 
and an old building.- 

(b) Seascape with boat partially appearing on the left. 
On the shore at the right are two tired pilgrims and their 
dog resting ; beyond, among trees, are a castle and an arched 
bridge. Oblong, framed and glazed. 

/»> Heie/ft, 15 inches ; length, 20 inches. 

534 — Four Needlework Landscapes and Figures. Italian of 
the Seventeenth Century 
Similar to the preceding. 
- (a) Depicting a scene on the outskirts of old Venice. On 
the right shore of a small canal is a pilgrim resting under a 
tree and a chateau beyond ; across the canal under the walls 
of a monastery are two turbaned Eastern personages in * 
conversation ; a dog and a priest promenading. 
(b) Seascape. Occupied in center with a castle and bridge 
situated on a promontory, and hilly country in the distance ; 
large trees rise at left and right of foreground, sheltering 
two approaching personages. Oblong, framed and glazed. 

[Continued] 
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[No. 534 — Continued'] 

(c) Depicting a landscape with ruins on the right and a 
chateau on rising ground in the distance. In the foreground 
is a priest in conversation with two women. 

(d) Seascape in which appears in the center a convent 
perched on a fantastic rocky craig rising sharply from the 
sea; on the left shore is a large stone spouting fountain; 
trees and a villa beyond. On the right, boats approach two 
men who stand on the strand waiting. Oblong, framed and 
glazed. 

• . Height, 15 inches; length, 20 inches. 

535 — Two Small Tapestry PAt&ELS. Flemish 
teenth Century \J 
"Dutch Boors, after Teniers." Depicting a seated peasant 
woman distracted from her gin bottle by a boor who crudely 
pays her his attentions. Executed in rich reds, ivories, pink, 
tan and golden yellow in a tawny broken ground. The 
other depicts a seated old peasant, a pipe and bottle on 
the table before him, and his wife leaning over his shoulder 
listening to a letter he is reading. Executed in crimson, 
old yellow, pink and ivory on a tawny brown ground. Ob- 
long, framed and glazed. „ 

•A* f\ Height, 15 inches; width, 12 inches. 




536 gold-embroidered needle painting, italian oe the 

Sixteenth Century 
"The Presentaton of the Virgin in the Temple." The Holy 
Mother kneels on the steps approaching an altar situated 
in a dignified arched building; the High Priest bends over 
and gives his benediction. At the foot of the steps stand 
St. Joseph and St. Anne. Rare solid embroidery of fine 
gold threads delicately enriched on the draperies and archi- 
tectural portions with rich silks, the features and hands of 
solid silks in the finest of stitches. Oblong, framed and 
glazed. 

Height, 15 inches; width, 10 inches. 



Third Afternoon 

537 — Historical NeedI/E^PaintiJsig. English of the Six- 

teenth Century \j 
"Christ brought before Herod." The King is seated on a 
da'ised and canopied throne in the great Hall of Justice. A 
Roman soldier brings the Saviour before his earthly judge; 
in the background are the Scribes and Pharisees and fol- 
lowers of Our Lord. Executed in various soft low-toned 
silks. Oblong, framed and glazed. 

Height, 24 inches; width, 21 inches. 

538 — Historical Needle Painting. English *of the Seven- 

teenth Century 
"Abraham Entertaining Three Angels" (Genesis, Chap. 18, 
verses 1 to 8). Under trees before a rude building are the 
three angels variously grouped, two seated before a table 
set with fruit ; they are giving the message of the Lord to 
Abraham, who kneels near a doorway through which his 
wife Sarah is seen. The foreground is occupied by a diminu- 
tive ox and lamb amid wild flowers. Finely executed in rich 
colored silk threads on an ivory-silk ground. Oblong, 
framed and glazed. 

Height, 15 inches; length, 18 inches. 
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539 — Landscape Needle Painting. Italian of^the Early 
* Seventeenth Century 
Depicting a panoramic view of the Bay of Naples ; in the 
foreground, to right and left, is rocky ground occupied by 
large birds ; the ground falls, to a stream on which a duck 

. , is swimming, and is sheltered by a large tree ; beyond is a 
double-arched bridge and the ancient town stretching into 
the distance on either side; the bay beyond is spotted with 
islets and many ships ride at anchor on the broad waters ; 
on the left, through rocks, is a curious arched aqueduct dis- 
closing a village in the distance. Executed in soft harmoni- 
ous silks. In the original carved and gilded frame, glazed 
with the remarkable old glass. 

Height, 16 inches; width, 22 inches. 



z 



^ Third Afternoon 

540 — Unique Printed Silk Hankerchief. Indo-Portuguese 

goan of the seventeenth century 
Composed of nine major octagonal medallions, each occu- 
pied by a pseudo-Chinese subject, "An Emperor Driving his 
Chariot"; these linked with small oblong panels, each pre- 
** — senting a pseudo-Egyptian figure, Isis carrying a lotus staff, 
and forming larger but subordinate octagonals paneled in 
a cruciform manner and displaying in the center a "Celestial 
Playing a Large Harp"; the flanking panels occupied by a 
gondola and occupants, a Chinese junk, pagoda and a Euro- 
pean landscape; the triangular panels with eagles, with 
bulls' heads, flying dolphin and chimeras holding masks. The 
major octagons and outer edges are finished with narrow 
borders of gay trailing flowers in brilliant colors on ivory. 
The major octagons in brilliant colors on lavender grounds, 
the small connecting panels of blue on yellow grounds, and 
the subordinate octagons in bright colors alternately on 
ivory, green and rose-crimson grounds. (Imperfect.) 
Eramed and glazed. 

3 feet square. 

541 — Large Rose-crimson Damask Portiere. French£)f the 



Louis XV Period 



Composed" of two finely matched breadths ; woven with a 
large, beautifully balanced, recurring pattern exhibiting 
lyre-shaped motives formed of two facing cornucopias evolv- 
ing flowers, bouquets of varied flowers within elongated 
scrolled leaves, enriched with flowers and fruit motives ; in 
brilliant crimson on a soft deep rose-pink ground. 

Length, 3 yards 6 inches; width, 1 2/3 yards. 

542 — Rich Yellow Silk Damask Pob^h^e. Spanish of the 
. <£,ouis XTV V Period KJh^i^o Xp*r 

Composed of four breadths. Woven with a remarkable pat- 
/ Cf*3 ^ ern exhibiting varied large intricate bouquets of flowers 
within elliptical acanthus-leaf and scroll motives. The color 
is reduced to a straw-yellow over various areas. 

Length, 2 1/3 yards; width, 2 yards 8 inches. 



Third Afternoon 



ose-crimson Silk Damask Portiere. S 



543 — Brilliant Rose-crimson Silk Damask Portiere. Spanish 
of the Renaissance Period 
Composed of six finely matched breadths. Each width holds 
a repeat of the boldly drawn pattern ; two vase-like acanthus 
** — _ leaves support an elongated bouquet over which is a canopy 
of two large leaves, succeeded by fruit and flower motives. 

Length, 2% jyarck ;Aaidth, 3 2/3 yards. 




544* — Large Straw : yellow Silk Damask Coverlet. Spanish 

of the Louis XV Period 
**_ . Composed of four well-matched breadths. Woven with a 
beautiful recurring scrolled acanthus-leaf motive which 
supports dainty flower sprays. Trimmed with silk fringe. 

Length, 2 yaftds 30 indh.es; width, 2y 2 yards. 

545 — Sapphire-blue Silk Damask Cover. Ttaldtn of the 
Louis XV Period 

Composed of three and a third breadths. Woven with re- 
curring diamond pattern displaying, at the top and base, 
vases of charming flowers ; at the sides, detached sprays of 
flowers and fruit ; in the panels, bouquets of flowers. 

f*\ 2 l/3.yard!ij»y 2 yards 4 inches. 

546 — Large Crimson SilitDamash^ Coverlet. Italian of the 

Louis XIV Period 
^i^j, q Composed of four evenly matched breadths. Woven with a 

recurring conventionalized pattern exhibiting alternately 
two scrolled tulips, infloretted acanthus leaves and a large 
bouquet. Trimmed with narrow silk edging. 

Length, 3% yards; width, 2 yards 6 inches. 

547 — Dark Green Silk Damask Covers. - Jtalian of the Renais- 

sance Period Q^T^l ^CT^Tl G*y^ 
/ \ x f l *« Composed of four breadths. vVoven with tst> Jurying, in- 
tricate, alternating bouquets of flowers witjtai beautiful Lyre 2 " 
shaped motives formed of trailing stems in which tulip and 
leaf forms appear. The figures of silvery-green on a bottle- 
green ground. 

2 yards 8 inches square. 
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548 — Yellow Silk Damask Portiere. Spanish oe the Louis 

XIV Period 7h>OC9 \fdir^ 2 ^~\ 

Composed of four well-matched breadths. Each^|ength[ap- 
proximately displays a full pattern, woven with "alternating 
large blossoms and intricate bouquets of flowers within fine 
ogival scrolled acanthus leaves. Brilliant yellow damask, 
varying to a delicate straw-color. Trimmed on two sides 
with patterned white-silk galloon. 

Length, 3 yards; width, 2 yards 32 inches. 



549 — Crimson Silk Damask Portiere. Italian oe the Renais- 
sance Period 



3d a 



Composed of four matched breadths. Woven with recurring 
ovoid band^and leaf-scroll medallions surmounted by elabor- 
ate crowns and alternately filled with bouquets and vases of 
flowers. 

Length, 4 1/3 yards; width, 2 yards 8 inches. 

550 — Two Yellow and Ivory Brocade Portieres. French of 
the Louis, XVI Period 
Composed <>f two finely matched breadths; displaying » a" 
charming recurring pattern of festooned bars supporting in 
*' — the center a vase emitting graceful acanthus-leaf scrolls and 
a bouquet of loose flowers which is again succeeded by 
further acanthus-leaf scrolls ; the center is flanked by two 
facing dogs and two tall vases of flowers surmounted by 
garlanded laurel leaves ; woven in varying ivory tones on a 
greenish mustard-yellow silk ground. 

Length, Sy 2 yards; width, 1 yard 11 inches. 



551 — Filet Lace Cover. Spanish oe^the Renaissance Period 
Exhibiting a center panel of floral diamonds ; flanked by four 
similar borders. Trimmed with ivory linen lace on three 
sides. 

( 3 yards 8 inches by 27 inches. 



'7. 
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552 — Filet Lace and Linen Serviette. Italian of the 

Renaissance Period 
A central panel of linen is bordered with a broad band of 
if a 1 1 which displays a recurring pattern of angular lyre- 

shaped scrolls, enclosing leaf motives ; at two ends are 
further panels of linen flanked by filet of a pattern of blos- 
som motives. Trimmed with a scalloped crochet lace. 

"^yj^t y aT< ^ ^ inches by 1 yard. 

553 — Filet Lace Border. Spanish of the Renaissance Period 
Beautiful octagonal stellate blossoms, known as "The Seals 

o 2^ v )"~"*v^ of King Solomon," recur and fill the field. Bordered with 
a chevron and blossom pattern of great distinction. 
Trimmed with fringe on three sides. 




dejpUi, 23 inches. 

554 — Filet Lace Cover. Spanish of the Renaissance Period 
• ♦ Exhibiting a series of stellate blos'goms within diamonds ; 

finished with borders of angular leaf scrolls. Corners at 

foot rounded. Trimmed on three sides with fringe. 

* v 

2 yards 7 inches by 23 inches. 

555 — Filet Lace and Linen Curtain. Spanish of the Renais- 



SANCE 



AND LvINEN^L/URTAIN. SPAN ISH 

Period J^a^X^P 



Exhibiting five varied floral scroll insertions of filet in fine 
ivory linen. Finished with linen fringe. 

Length, 2 1/8 fijards; width, 1 2/3 yards. 

Twajo^ fc/ruLrva (y+j 

556 — Large Filet Lace and Linen Table ^ovjIr. j&panish of 

the Renaissance Period 
» I — '** Five differing broad bands of filet interrupt heavy linen and 
display angular scrolls, pomegranate and floral motives. 
Trimmed with lattice fringe. 2 1/3 yards square. 

557 — Filet Lace and Linen Lattice Qurjajn. Spanish of the 
J^*i_ Renaissance Period^ C^M^W^C^ 

V ^ Five insertions of different widths display vario^sangular 

devices and leaf motives and interrupt panels of heavy ivory 
hnen. Length, 3 1/3 yards; width, 2 2/3 yards. 



TJiird Afternoon 



558 — Filet Lace and Linen Curtain. Spanish of the Renais- 

sance Period 

Composed of five insertions of filet displaying recurring 
^angular scroll and blossom motives on heavy ivory linen. 
Trimmed with linen fringe. 

Length, 2 yards; width, 2 yards 20 inches. 

559 — Filet Lace and Linen Lattice Curtain. Spanish of the 

Renaissance Period ■^JLXl^y^^^^) 
Heavy linen Interrupted by four wide insertions of filet dis- 
^* playing, in the two center panels, Archaic facing birds and 
stags among stiff formal leafage. The outer flanking 
panels are of angular ribbons tied in a true lover's knot 
at intervals. Length, 2 yards; width, 2 yards. 

560 — -Filet Lace and Linen Lattice Curtain. Spanish of the 

Renaissance Perio'd * } 

^L^J ** Composed of five insertions of filet displaying varied pat- 
sterns of angular scrolls and pineapple motives, interrupted 
by heavy ivory linen. Length, 2 yards 6 inches; width, 2 yards. 

561 — Six Claret Velvet Cushion Covers. Genoese? of the 

Seventeenth Century aC\ . 
. Close heavy-pile velvet, fluctuating witntne light to a so 

/ J(/ b ^rose color. Trimmed with patterned gold galloon 

30% inches by 23% inches 

562 — Rich Claret Velvet Table Center. Genoe 



!> 1 





Seventeenth Century 
x —* T^APp loose pile with fluctuating soft s / ^enH^epening' to 
dark peach color. Ends paneled and primmed with wide 
chevroned gold galloon of the period. 

Length, 3 yards 4 inches; width, 24 inches. 

563 — Gold and Crimson Velvet Lambrequin. Genoese of the 

Seventeenth Century t *- \ -« 

£ Displaying a Tudor rose in center, flanked by tulip and 
lotus scrolls supporting crowns ; small floral inwoven border 
at crown. Trimmed with patterned gold galloon and points 
with gold fringe. Lined with silk. 

Length, 2 yards 15 inches; width, 24 inches. 



■It..: 
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564 — Drap d'Or Brocade Table Cover. Persian of the Sev- 
enteenth Centttrj^^Tav,^ 
Displaying charming recurring detached blossoming plants, 
^_ woven in delicate pinks, blue, lavender, and green on a yellow,*^ 
drap d'or ground. Trimmed with gold galloon and edging. 
Lined with pink silk. 

1 yard 15 inches by 1 1/3 yards. 



565 — Gold and Silver Embroidered Ruby Velvet Cover.*- 
Persian of the Eighteenth Century 

Simulating a rug, the field displays a central inscribed, stel- 
^ y late blossom with four points terminating in lotus blossoms 
within two scrolled arabesques, the inner having inscribed 
pendants ; between the arabesques are flowers and four birds 
among formal foliage; the stellate blossom recurs at the 
corners; finished with major border of festooned acanthus 
leaves and lotus motives ; small scrolled guards and an 
outer band of diamonds enclosing a series of pointed leaves. 
Very skilfully executed in solid and raised threads of silver 
* _ j, , and gold with passages of pink, blue and green on ruby 
velvet. 

Length, 1 yard 26 inches; width, 1 yard 6 inches. 

566 — Gold and Silver Point d' Arras-Temple Hanging. Ital- 

ian oV the Louis XV Period 
The mihrab arch has floral paneled columns supported on 
a pedestal developing ascending floral motives ; in the arch 
J* \ & *!. is a ver y elaborately modeled and ornamented hanging lamp, 
and above is a large spandril panel of rose and silver scrolls 
/ [ 0 enriched with cornucopia; of flower and fruit motives. Fin- 

ished with a narrow flower scroll border. Solidly executed 
in gold and silver threads and dainty pastel-colored silks on 
a solidly worked ivory basket-patterned ground. Trimmed 
at foot and small returns with gold thread fringe. Lined 
with old yellow silk. 

Length, 2 1/3 yards; width, 11/3 yards. 
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567 — Gold Embroidered Ivory-silk Banker. Spanish of the 
Seventeenth Century J 'fff*.^ 

Displaying an oval painting, "St. Nonanato," within'' a 
beaded framing, flanked by two cornucopias of flowers | sur- 
mounted by a basket of flowers and festooned at the foot ; 
the field enriched with ogival leaf forms, enclosing small 
/ m — sprigs of flowers ; finished with a border of oval medallions. ' 
Finely executed in various stitches of gold thread. Trimmed 
at three points with ivory and gold tassels. Lined with 
crimson silk. 

Height, 2 yards; width, 1 yard 6 inches. 



568 — Embroidered Rose-crimson Velvet Banner. Spanish of 
the Renaissance Period 
The soft lustrous shimmering velvet exhibits an ermine 
draped and crested shield, displaying, "The Madonna 
Holding the Holy Child," and standing on a skull. The 
shield heavily wrought in gold threads, on an embroidered 
"f H tldrap d'argent ground. The Madonna in silk appliques and 
goki threads and beads. Trimmed with wide patterned gold 
galloon and at* the points with gold tassels. Lined with 
dark crimson silk. 

Height, 2 1/3 yards; width, 1 yard 6 inches. 



569 — Large Gold-embroidered Sapphire-blue Velvet Banner. 
Italian of the Seventeenth Century 
, Oblong, executed in heavily raised and varied stitches of gold 

' / threads applique to the lustrous shimmering velvet. Dis- 

playing beautiful reversing acanthus-leaf scrolls supporting 
sprays of roses and lilies and an oblong inscribed panel; 
surmounted by a date palm tree. Bordered at foot with 
bands of stellate blossoms, lozenges and elongated medallions 
enclosing festooned vases, flanked by blossomed diamonds. 

2 2/3 yards square. 
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570 — Rare Needlework Altar Frontal. Italian of the Six- 
m . ^ teenth Century 

"The Vision of St. Augustine," as recorded by himself. He 
was wandering along the shore lost in meditation. Sud- 
denly he beheld the Child "Jesus," who had dug a hole, 
in the sand and was filling it up with water; asked what 
He did, He told the Saint. "Impossible," exclaimed Augus- 
tine. "Not more impossible," replied the Child, "than for 
thee, O Augustine, to explain the mystery on which thou art 
meditating." 

An expansive landscape with ancient architectural ruins 
on either side of the foreground, giving a vista of the sea 
and a large ship riding at anchor in a bay ; in the distance 
is a castle and rocky headland sheltering a village; on the 
shore is the Infant Saviour appearing to the Saint, who is 
vested in a monk's habit. 

Needle painting in soft silks, with portions of the archi- 
tecture, the members of the cornices, capitals and bases 
worked in raised silver threads. Trimmed with a wide lat- 
tice and blossom patterned gold galloon. 

Height, 3 feet 5 inches; length, 8 feet 2 inches. 




571 — Jeweled Needle-painted Altar Frontal.!/ Italian of 
the Seventeenth Century 
Depicting various episodes in the life of St. Francis of As- 
-*T7l A *" S * S *' ^ e principal scen e in the center exhibits the devout 
Saint receiving the. stigmata. He is kneeling at the foot of 
a rocky eminence crowned by an extensive monastic building 
and occupied by various flowers and animals: hedgehog, 
dog, stag, antelope and rabbit. Nearby an observant dis- 
ciple stares up to the sky at a jeweled apparition of Our 
Lord, which appears and sheds its rays to pierce the hands 
and feet of the kneeling Saint. On the right is a broad 
river with an island monastery and on another hill is a 
further monastery. St. Francis is again represented with 
a disciple on the stream in a most elaborately jeweled boat, 
preaching, while all the wonderful and varied fish rise just 
above the surface of the water to listen to his kind and gen- 
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[No. 571 — Continued'] 

erous discourse. On the left is a further presentation 
of the Saint standing in an expansive rising country with 
high mountains and buildings in the distance. He is dis- 
coursing to and surrounded by birds of every species, while 
others are flying up from the far distance. Two golden 
apple trees in fruit seem to finish the scene at left and 
right. Solidly executed in brilliant silks and gold and sil- 
ver threads, generously enriched with coral, garnet, agate 
and carnelian beads. Rare scroll and blossom border at 
crown and sides, defined with gold-embroidered bands 
wrought in rich silks and gold threads on a solid silver 
ground. Trimmed at foot with deep lattice gold fringe. 
Lined with a floral and pineapple crimson damask. 

Height, 3 feet 6 inches; width, 8 feet. 

572 — Ivory Drap d'Or and d'Akgent BrocadeTTable Co^r. * r\ 

Venetian of the Renaissance Per^bPo'V^^-q. f^ijL^^y^ 
*J Woven with recurring vases of flowers within acanthus-leaf 

/ 3^ '—- ogivals, crested with crowns. In blue, crimson, pink and 
drap d'or on a deep ivory ground. Trimmed with patterned 
gold galloon ; lined with crimson silk. i yard by 1% yards. 

573 — Emerald-green Silk and Drap d'Or Curtain. Venetian 

t " 6p the Seventeenth Century 

p The field displaying recurring detache 

£9 - scrolled sprays of flowers, woven in gold and silver on green 
/ ground. Finished at crown and foot with five varied bor- 



Curtain. Venetian 
h^o^b^r^s^per^e^^i^«^g L _ 



tain. Moorish 
a rich /recurring 



ders and fringe. Length, 2 2/3 yards; width, 1 yard 3 inches. 

574 gold-embroidered muslin lattice curtain. moorish 

oe the Late Seventeenth Century 
Composed of three panels, each exhibiting a rich recurring 
pattern of crimson and blue scrolled leaf medallions, enclos- 
ing dainty blossoms and placed midst a charming floral ara- 
besque; executed in dainty silks enriched with stems of sil- 
ver and gold threads; finished at the foot with two bands, 
one of lattice in silver and gold and the other of floral mo- 
tives. The panels are defined and trimmed at crown by a 
broad patterned gold galloon ; at the foot with gold fringe. 

Length, 3 yards; width, 11/3 yards. 
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575 — Gold and Silver Embroidered Purple Velvet Portiere. 

Italian of the Renaissance Period (, 

m 

Displaying two vigorously composed ascending volute leaf 
and husk scrolls, solidly executed in raised silver threads, 

\2 occupied by fine conventionalized pomegranate motives in 

solid gold threads, touched with silver and green silk threads. 
Trimmed with patera and chevron-patterned gold galloon 
and deep gold fringe at foot. Lined with champagne-col- 
ored silk. 

Length, 2 fflirds 26, inches; width, 1 yard 3 inches. 

576 — Large Ivory Linen Embroidered Coverlet. Indo- 
portuguese i goan of the seventeenth century 

"""In the center and at the four corners are double-headed dis- 
played eagles, balanced by six horsemen, hunters and mu- 
sicians, on an intricate field of growing and scrolled flowers 
on which birds, many wild animals and weird dragons ap- 
pear; worked in crimson, pale green, blue and silvery-ivory 
on a deep ivory linen ground. The major border, of quaint 
birds alternating with scrolled blossoms, interrupted at the"' 
crown with panels of displayed eagles, flanking guards of 
floral sprays and birds. Trimmed with green and ivory 
fringe. 

1 %iard 29 inches. 




r 0^ 



x 577— UNiatJE Embroidered and ^JUtlted Linen ^Coverlet. 

Portuguese ; Goan of the Seventeenth Century 
Depicting Biblical episodes in the life of King David, curi- 
ously mingled with many ancient myths of India. 
King David appears seated and enthroned, a falcon on his 
wrist, yi a central circular medallion surrounded by a band- 
ing occupied by strange huntsmen at the chase and mer- 
maids blowing conch shells, and succeeded by a fine acan- 
thus-leaf border which holds quaint birds and displayed . 
double eagles at intervals. The field is literally coverecr 
with divers wild animals of the chase in vigorous action, 
executed on a small-diapered quilted ground, and is further 
enriched, at the corners with curved panels, at the sides with 
half-medallions and at the head and foot with delightful 
columned summer-houses; in all of these are varied figure 
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subjects, some illustrating incidents in the King's adventur- 
ous career, others of warriors and huntsmen in semi-Oriental 
costumes ; finished with an enclosing border similar to that 
of the medallion. 

The ground of the following major border sustains beasts" 
similar to those of the field and eight roundels displaying 
mythical animals and figure subjects, completed with a wide 
intricate band in which many hutsmen, some afoot, others 
mounted, and their hounds are seen in close proximity to 
innumerable beasts of the field and the chase. 
Very skilfully executed with a pale yellow silk in tambour- 
stitch on ivory linen. The frequent repetition of the dis- 
played double eagles of the Hapsburgs points to a some- 
time Royal owner. 

Length, 3 yards 4 inches; width, 2y s yards. 

578 — Large Embroidered Ivory Silk Han/sing. Chinese of 
the Seventeenth Century ^^'J^^j^Jj*^ 

A central floral banded circular medallion disclosing two 
Fu-lions playing with the brocade ball, executed in brilliant 
** silks enriched with gold threads ; the field displays corner 
motives and is ramified by interlacing floral scrolls of dull 
red silk enriched with threads of gold. Wide border of 
varied arabesques in which blossoms and trailing floral 
sprays occur with a small inner guard of sinuous scrolls 
and blossoms. Executed in brilliant silks and gold threads. 
Trimmed with a patterned and small fringed galloon and 
lined with old rose silk. 

Length, 3 yard^S inches; widt^, p yard/s. 

579 — Large Gold-embroidered Ivory-silk portiere. '^^^Trenct^^— — 
of the Louis XV Period 

The entire field displays a series of ascending shell scrolls 
in gold threads and scrolled palm branch in the form of 
broad chevrons which at intervals display sprays of lovely 
blossoms and birds of gay plumage. Solidly worked with 
great precision in beautiful harmonious silks on a ground 
of gray-ivory silk. Lined with ivory silk. 

Length, 4 yards 6 inches; toidth, 2 yards. 
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580 — Gold and Silver Embroidered Pale Blue Silk Balda- 
chino. Italian of the Louis XV Period 
In the center of the field is an oval medallion of interlacing 
floral scrolls and at the foot similar floral arabesque cor- 
ners; finished with a handsome wide border of interlacing 
scrolls bearing many blossoms. Heavily wrought in raised 
threads of silver and gold on a finely watered pale blue silk 
ground. Trimmed with gold and silver edging and lined 
with pale blue silk. 

Length, 3 yards 6 inches; width, 2 yards 26 inches. 




581 — Large Embroidered Silk Hanging. Italian of the 
Eighteenth Century 

»• The motive of Indo-Persian origin. Occupied by a "Tree 
of Life," sparse in foliage and growing among flowers from 
the greensward, it bears fruit and gorgeous flowers, pome- 
granates, peonies, wistaria, fuchsias and lotus blossoms, 
with occasional birds and caterpillars. Unusual border of 
great beauty, the corners of whorled leaves and pomegranate 
motives festooned with small blossoms, which recur in a 
modified manner and hold fruit and sprays of tulips and 
roses at intervals. A galaxy of colored needlework on a 
brilliant golden-yellow silk ground. Trimmed with crimson 
fringe and lined with crimson silk. 

Length, 3 yards; width, 2 1/3 yards. 



582 — Magnificent Brocade Coverlet. French of the Louis 
XIV Period 

<t Woven with boldly drawn detached sprays of tulips, snap- 
dragon, peonies, pomegranates and convolvuli in brilliant, 
rich, natural colored silks on a ribbed ivory ground. 
Trimmed with ribbon and leaf patterned gold galloon and 
lined with dark green silk. 

Length, 3 yards; width, 2 yards 34 inches. 
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583 — Seal Brown Velvet Hanging. S-panish of thel Seven- 

teenth Century kx^^. *-y^C*S 

Composed of four breadths of velvet of most illusive warm 
mouse-color fluctuating to almost black in the depths ; en- 
riched at corners and two sides with embroidered coats-of- 
arms displaying a draped shield crested with a coronet and 
Q -bearing a star and rampant lion standing between a wreath 
of two palm branches, worked on lavender silk with raised 
threads of gold and silver. Trimmed with an unusual lat- 
tice andlolossom-patterned gold galloon. 

Length, 3 yards 6 inches; width, 1% yards. 

584 — Large Green Velvet Baldachino. ITalian of the Six- 

teenth Century 
Composed of five widths of lustrous, apple-green velvet 
J" *J_ sparkling in the sunlight, and with duller and more olive 
areas which show the ground of the cloth. Finished with 
patterned gold galloon. 

Length, 2 1/3 yards; width, 2 yards 30 inches. 

585 — Large Seal Black Velvet Portiere. .Genoese of the ^ 

Sixteenth Century ~~j , J 

Composed of three and one-quarter breadths of lustrous 
j, .« velvet fluctuating in the light from a warm, deep dove tone 
» to a profound seal black. Trimmed with a wide gold gal- 
loon of carnation and leaf-scroll pattern. 



Length, 3 yards 21 inches; width, ^y^trds. 

586 — Six Unique Rose-crtmson Damask Column Panels. Ital- 
ian of the Renaissance Period 
Composed of two beautifully matched breadths. Each 

0 *~ width almost discloses a full repeat of this magnificent pat- 
tern; woven with a succession of highly conventionalized 
garlanded motives simulating crowns, cornucopias, pine- 
apples and a variety of flowers, in deep rose-pink on a 
brilliant crimson ground. 

Height, 14 feet; width, 4 feet 3 inches. 
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587 — Six Ivory and Gold Silk Brocage Cui*rAiNS. French 
oe the First Empire Perio© 
Composed of two well-matched breadths. Lampas weave, 
exhibiting recurring floral lobed arabesques, canopied by 
^ ** two broad, scrolled and pointed leaves, and bearing inter- 
esting fruit and vine motives ; the figures of damasked ivory 
on a resplendent yellow ground. 

Length, 4 1/3 yards; width, 1 yard 6 inches. 




588 — Four Crimson Drap d'Or, Brocade Curtains. French of 

the Louis XIII Period 
Composed of two evenly matched breadths ; woven with 

Q alternating series of ovoidal medallions holding bouquets 

of flowers within floral and grapevine scrolls, in threads of 
gold on a crimson damasked silk ground. Trimmed with a 
deep lattice gold thread fringe. * - . 

Length, 3l^^irds; width, 1 yard 6 inches. 

589 — Four Rose-crimson Velvet Curtains^ Genoese of the 

Seventeenth Century (y 
Composed of two breadths. Lustrous, shimmering, jaspe 
velvet, pulsating with every shifting beam of light. Three 
show an old-yellow pile on the backs. 

Length, 3 1/3 uards; width, 1 jyard 3 inches.- 



length., A 1/6 uards; width, 1 rnard 3 xnc 



590 — Unique Set of Petit-point Bed Draperies. English of 
the Sixteenth Century 
Valances of deep blue cloth paneled with floral and fruit 
scrolled bands, and edged with typical detached English 
blossoms and a curious, dependent fringe formed of loose 
blossoms; executed in rich dull colors on an ivory silk 
ground. Comprising three valances, coverlet and two nar- 
row side curtains. 

Valances: Length, 2 yards 8 inches; depth, 21 inches. 
Coverlet: Length, 1% yards; width, 11/3 yards. 
Curtains: Length, 2 yards 6 inches; width, 24 inches. 
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591 — Historical Petit-point Panel. Feen i ch^ of THte/Srx- 
teenth Century // ^Vl^y <r*~ • V~ &Z4f?/fts*/linrl&^~. 

"The Marriage of Henry IV to Margaret de Valois. A.D. 
1572." Depicting in the center a Vested Prelate joining 
the hands of the gallant Monarch and his Queen, who are 
^magnificently robed for the august occasion; on the right 
stands Henry III. of France and his Queen, and on the 
left stand the Duke of Anjou and the great and famous 
Sully in armor, with an ample robe thrown round him. A 
quaint wooded landscape, with chateaux and villages in the 
distance, fills the background; between the figures in the 
foreground are large individual blossoming plants, tulips, 
roses and lilies. The deep blues and greens of the land- 
scape make an admirable foil for the gala dresses of the 
courtly figures, which are mostly in soft subdued tones of 
pinks, ivories, yellow and pale blues. The borders display a 
multitude of trailing flowers in low tones on a rich deep old 
crimson. 

Height, 2 feet 4 inches; width, 7 feet. 

592 — Fragment of a Large Tapestry, f\ Brussels of the 

Gothic Period /v^vk ^t^T^^^^^ 

In the foreground is a large wolf devguringta calf which he 
has brought down to earth, while a small, impotent dog 
^"approaches from the right ; the immediate foreground is 
den^rcat^fl by an irregular row of large broad-leaved wild 
flowers in blossom, and the background is of large serrated 
leaves, partially scrolled through an open fence of rustic 
staves. Finished with bands of black, ivory and blue. The 
animals are in brownish pinks, tans and ivories on a yellow 
ground, with the foliage of varied greens deepening to a 
profound dark blue. 

Height, 4 feet 4 inches; width, 6 



•lies; width, 6 teetrslO inches. 



593 — Tapestry Panels in the Seventeenth Centtjr^ Flemish 
Style 

Ji (a) "Playing Bowls," after David Teniers the Younger. 

*JT~/t ♦» Before an old gabled tavern, with its distinguishing flag 
flying at the eaves, two groups of peasants are occupied 
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with rural pleasures ; "at right two boors are playing a 
game of bowls, and four others stand about, interested spec- 
tators of the game; at the left four others are assembled 
at a table spread with wine; one man, evidently overcome, 
rests his head on his hands on the table ; a woman and man, 
seated, are in conversation with a woman standing at the 
side; the right distance occupied by a rough hill, crested 
with a church and habitations. The rich warm costumes 
of yellows, blue, crimson, green and lavender are admirably 
disposed against the dull tones of the tavern and hillside. 
(b) "Archery Contest," after David Teniers the Younger. 
In the foreground at right is a group of boors assembled 
round a table, three seated, two playing cards, the others 
interested spectators in the game; just beyond, in the rough 
rising roadway, are six others engaged in an archery con- 
test ; one is about to shoot at a diamond target set on an 
old stone buttress ; flanking the road at right are two cot- 
tages, various utensils spread out before the first, near the 
door of which are a man and woman, and another boor 
., » enters the second with a sack on his back; at left is a rocky 
landscape broken by several trees ; mountains and castle in 
distance. Height, 2 feet 9 inches; length, 3 feet 7 inches. 

594 — Painted Arras Tapestry. Italian o<f the Seventeenth ' 
Century /Ttx ^ Aj^Cc^^ 

"The Circumcision of the Child Jesus." The beatified Child, 
with a nimbus round His head, is resting on an altar, His 
eyes upturned to a light which appears from Heaven. The 
High Priest, his! ephod on his breast, stands at the left of 
the altar asking benediction on his act ; two acolytes with 
lighted tapers are beside him, one kneeling. On the right, in 
various attitudes of ecstatic emotion, are the Holy Virgin, 
St. Joseph, St. Anne and St. Joachim. Overhead, cherubs 
are hovering among clouds in the portico of the temple. The 
architectural features are soft pearly grays and tan, and 
the coloring in the draperies has a pastel-like feeling, with 
a soft greenish blue giving the keynote. Signed on the 
lower right : Domencini Fiorentini. 

Height, 7 feet; width, 5 feet 6 inches 
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595 — Unusual Woolen Velvet Portiere. Spanish of jthe 

Sixteenth Century ^j<- i^^KJL/X^Jf^/i 

Woven in one piece with recurring floral motives enclosed i 
quatrefoil oval medallions alternating with smaller flor 
devices. Executed in burnt orange, black and pale sapphire 
blue on a ground of light tan in the medallions and black 
I Q *r on the ground of the smaller floral motives. Border of 
entwining scrolled acanthus leaves in orange and tan on 
a sapphire-blue staff, with a black ground and small yellow 
floral guards. 

Length, 3y 2 yards; width, 2 2/3 yards. 

596 — Rare Woolen Velvet Portiere. Spanish of the Sev- 

enteenth Century /, c 

Woven in four beautifully matched breadths ; with recurring 
, Q @ VI scrolled vases of flowers alternating with festooned boat- 
shaped vases of flowers. Executed in lustrous crimson and 
ivory on deep rich peacock blue ground. Trimmed with 
crimson fringe. 

Length, 3 1/3 yards; width, 2 1/3 yards. 

597 — Rare Sapphire-blue and Yellow Needlework Altar 

Carpet. Spanish of the Seventeenth Century 
Exhibiting a stellate octagonal central medallion of pale blue 
on an old yellow ground surrounded by a sapphire-blue 
banding crested with angular floral scrolls on a ground of 
"Iwarm gray and enclosed by a lobed square border broken 
by highly conventional floral motives in soft pink, ivory, 
yellow, pale and sapphire blues on a soft olive ground, the 
lobes outlined with a curious latch-hook edging in dull pink, 
ivory and blue. The general field of old yellow, varying to 
charming apricot tones, supports at the two ends excep- 
tionally charming large scrolled fleurs-de-lis flanked by- 
archaic birds of varied plumage, rabbits, heraldic rampant 
lions, sheep and miniature conventionalized trees, executed 
in the colors of the center. The deep border of foliated 
angular scrolls, enclosing vases of carnations and facing 
birds, is in the soft colors of the field on a delightful sap- 
phire ground wandering from a light to a darker key. 

11 feet 9 inches by 6 feet 2% inches. 
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Tapestry. Brussels of the 1 



598 — Historical Tapestry. Brussels of the Renaissance 
- * v. Period 

"The Wisdom of King Solomon" (Proverbs, Chapter 23, 
Verses 12 to 16). The crowned Royal Judge, clad in ample 
draperies and holding a scepter in his hand, is enthroned 
on a richly tiled and balustraded terrace overlooking an «^ 
J *&' Ti ext ensive wooded, hilly country with a straggling city in the 

distance ; occupied in the middle distance on the left by two 
groups, in one of which are men holding a youth prone to 
the ground and beating him with rods, while the other group 
surveys the punishment. Before the King, on the left, is 
a seated scribe diligently recording his judgments in a 
book which he holds on his knees, and an elderly man holding 
a wilful youth with a restraining hand. The youth is being 
arraigned by the accusing hand of the judge. On the right 
is a tall husbandman pointing with admiration to a placid 
lad who is crowned with laurels and stands beside him. An 
early allegory of Industry and Idleness. Admirable rich 
colors distinguish the draperies and tiles ; crimson, light 
and dark blues, green, dull warm yellows and ivories, which 
are finely accentuated by the low tones of the landscape. 

Height, 8 feet; width, 8 feet. 




r — Large Grotessue Tapestry. Tlemish^of the Renaisj 
sance Period 

"An Animated Hunting Scene." An extensive open wooded 
country, occupied on the right by a grand chateau with 
drawbridges and its defensive moat enlarged to a small 
lake on which are men in a small boat, is the setting for 
varied groups of huntsmen in vigorous action. On the left 
three wild boars are attacking several mounted cavaliers, 
who are hardly defending themselves, while some spearmen 
are hors de combat on the greensward. Others are running 
to assist and attempt a coup de grace. A huntsman in the 
center, with his arquebus slung over his shoulder, is hur- 
riedly escorting a lady to safety. From the right a courtly 
cavalcade approaches toward the fray with a retinue and 
many hounds. The foreground discloses, among large-leafed 
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plants and flowers, a vicious combat between a chimeric 
lion and wild horse that is almost driven prone to the 
ground. From the left a tiger springs toward the melee, 
while a timorous stag is attempting to escape. On the 
right are several ostrich-like birds and foxes in more or 
less belligerent moods. The subtle, harmonious color range 
of the varied yellows, greens and deep blues in the green- 
sward and woodland is much enriched by the passages of dull 
browns and reds in the animals, and the ivories, soft pinks 
and clearer blues of the costumes. 

Wide, elaborate borders in the colorings of the field, on yel- 
low grounds, complete the panel; those at the crown and 
foot are alike and display a central draped and canopied 
garden portico occupied by a seated, kingly figure playing 
on a harp to the ladies of his court, and varied ingenuous 
flanking arabesques enclosing huntsmen blowing horns, demi- 
scrolled figures, sphinx, fruit and many birds ; the side bor- 
ders exhibit in varied canopies and niches allegorical figures 
of "Mercy," "Truth" and "Justice" ; the inner guard is of 
chevron and half-blossom motives, with the outer guard of 
patera and medallion motives varied with staves. 

Length, 3 yards 26 inches; width, 5 2/3 yards. 

600 — Large Grotesque Tapestry. Flemis^of /the Renais- 
sance Period qC' WJ\*4Xj£/g 
Companion to the preceding. Similar in composition except^" 
^ in the foreground, where a lion and leopard seem loath to 
* <* —encounter two birds of very belligerent aspect, and a some- 
what varied arrangement of architectural features. The 
allegorical figures in the borders represent Vanity, Dancing 
and Music. 

Length, 3 yards 17 inches; width, 3 yards 17 inches. 



FOURTH AFTERNOON'S SALE 

THURSDAY, APRIL 10, 1919 
AT THE AMERICAN ART GALLERIES 

BEGINNING PROMPTLY AT 2.30 O'CLOCK 



601 — Gold-embroidered Crimson Velvet Missal Cover. Ita„ 

ian of the Renaissance Period 1/ 
Both sides display a crowned phoenix worked in dull silks 
and gold thjggadSfc within a scrolled ovoidal medallion. Pan- 
/ ' <— eled and trimmed with varied chevron-pattern gold galloon. 

602 — Two Embroidered Blue Silk Wafer Holders. Italian. 

of the Renaissance Period 9^"aa>v. - ^1" > 

One, exhibiting a floriated rayed cross in gold within a beau- 
tiful gold scrolled arabesque bearing fine blossoms and fruit 
/ ^ '—in varicolored silks on a pale blue silk ground; the other, 
displaying a floriated rayed silver cross within a floral ara- 
besque, executed in pinks, ivory and green and silver thread 
on a dark blue silk ground. 

603 — Two Gold-embroidered Ivory-silk Wafer Holders. 

Italian of the Renaissance Period 
a , » One, displaying a central blossom with scrolled carnation 
corners and sides executed in pastel colored silks and gold 
threads ; the other, with central floriated cross and the 
corners lily and tulip scrolls finely wrought in solid threads 

604 — Jardiniere Velvet Wafer Holder. Italian of the 

Louis XIII Period 

/ f J> Z Woven on both covers with pink and deep crimson rose 
sprays and emerald-green leafage in cut and uncut velvet, 
on a rich ivory-silk ground. Trimmed at corner with gold 
and silken tassels. 
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605 — Gold and Silver Embroidered Wafer Holder. Italian 
of the Renaissance Period 

Floriated sunburst center bordered with tulip scrolls, beau- 
tifully worked in silver and gold threads on crimson silk. 
Trimmed with silken galloon and crimson and gold tassels 
at corners. (7 Q t J * 

606 — Unique Embroidered Wafer Holder. Sic^l^an of the 

Renaissance Period 
Richly wrought with silver and gold threads, colored silks 
and innumerable coral beads, with a stellated arabesque from 
which spring many silken flowers. Trimmed with galloon 
and crimson and gold tassels at corners. s) 

607 — Two Green Cut-velvet Stoles. Genoese of the 
Renaissance Period 



One woven'with recurring leaf scrolls alternating with small 
fleurs-de-lis in cut and uncut moss-green velvet on dull 
orange silk ground, shot with gold; enriched with crosses 
and trimmed at lappets with silver lace. The other, woven 
with an interesting lattice pattern formed of billet and leaf 
motives enclosing single blossoms in lustrous cut and uncut 
apple-green velvet on a lighter silk ground. Lappets and 
neck enriched with silk galloon cross. Lappets trimmed with 
lattice silk fringe. 

608 — Two Ivory Brocade Stoles. Spanish OFTHfT Louis XV 

Period 

U- Q ** . _ Displaying three intervaled crosses on brocade woven with 
bouquets of pink roses. One has lappets of Venetian drap 
' d'argent. Lappets trimmed with deep gold fringe. Lined 
with champagne silk. 

609 — Set of Green and Gold Brocatelle Stoles^d Mani- 
»5 ,, ples. Italian of the Seventeenth Century 

Scroll and crown pattern, woven in brilliant golden silk on a 
soft apple-green; consisting of two stoles and three mani- 
ples. 




Fourth Afternoon 



610 GoLD-EMRBOIDERED CRIMSON-SILK MaNIPLE AND StQ|LE. 

Italian of the Renaissance Period 
Displaying three floriated crosses, interrupting arabesques 
£ {J ' ~ in which fruit and floral motives appear. Executed in drap 
d'or and argent appliques, outlined with gold threads and 
touched with varicolored silk. Lined with blue silk. 



611 — Two Maniples and Stole of Purple Cut Velvet. 
Genoese of the Sixteenth Century 
Woven with recurring scrolled leaves and small blossoms in 
0 £\ . purple cut and uncut velvet on a dark rich golden yellow 
shot with silver. (One incomplete.) 

the Seventeenth Cen- 



LV] 
TURY 



612 — Two Velvet Stoles. Genoese of thI 



One, lustrous crimson velvet, woven with a scroll pattern 
in cut and uncut velvet on a lighter silken ground. The 
A - other, a fragment, apple-green velvet of rare quality, dis- 
U ^ playing a cross of galloon at neck. 

613 — Three Velvet Stoles. Italian of the Eighteenth Cen- 

tury 

% (a) Close-pile yellow velvet, fluctuating in the light from 
4p § X- deep golden tones to a pale amber. Trimmed at lappets 
with silver galloon. 

(b) Cut and uncut dark blue velvet, enriched with floral 
stripes. ■»- " » » 
(cj"' Lustrous emerald green velvet. The lappets trimmed 
with* yellow silk. 

614 GOLD-EMBROIDERED RoUGE-DE-FER SlLK MaNIPLE AND ^ ' 

Stole. Italian of the Seventeenth Century 
The maniple displays three rayed crosses interrupted with 
floral scrolls in which are two antelopes; stole similar. 
Richly executed in raised solid silver and gold threads. 



Fourth Afternoon 

615 — Gold-embroidered Silver Lace Stole and Maniple. 

Italian of the Louis XV Period 
Exhibiting floriated crosses at center and lappets with in- 
' I) w - tervening scrolls worked in raised gold threads, and varied § 
large blossoms executed in pink, deep rose, lavender and 
green silks. Trimmed with an embroidered gold band and 
the stole with gold fringe. -Lined with yellow silk. 

616 — Two Rose-crimson Velvet Cushion Covers/ Genoese of 

the Seventeenth Century 
Jaspe velvet of a shimmering, rosy hue, developing deeper 
(f—Jj c " tones. Trimmed with patterned gold galloon. £ | 

19 inches by 24 inches. 

647 — Silk Embroidered "Mille-fleurs" Cushion Cover. 
Persian of the Seventeenth Century 
Occupied by floral stripes diagonally placed and daintily 
worked with solid stitches in soft reds, blues, greens, laven- 
ders and yellows on alternate grounds of ivory and fawn- 
color, these defined by narrow herring-bone guards of green l 
and black ; floral border on one end with small returns. 

^ Ij^, ^""^) j^^^j(^^ S ^ ^ inches. 



/SD 



618 — Rare Crimson and Drap d'Or Brocade Cover. Venetian 



/7 



of the Renaissance Period 
Displaying recurring lyre-shaped floral motives in gold f 
threads on a soft crimson corded silk which further exhibits 
*a curious broken lattice, woven in floating silk threads of a 
deep, rich crimson. Lined with tan silk. 

square. 



eied Silk Chalice-cover./tSp 



+1. 



619-*-Unique Gold-embroidered Silk CHALicE-covER v- f/SpANisH 
of the Renaissance Period * 
Sunburst center occupied by the sacred monogram "I H S," 
* with a border of intricate interlacing floral scrollings of dis- 
tinguished character, in which honeysuckle motives appear. 
Exquisite needlework in fine gold threads so accurately 
worked that the pattern is perfectly repeated on the ivory- 
silk back. Trimmed with fan-shaped gold lace. 

30 inches square. 



Fourth Afternoon 




620 — Embroidered Ecclesiastical BaVner. Spanish 
Louis XIV Period 
Solid needlework of varied stitches of pale silks and silver 
and gold threads ; lobate circular form, occupied by a sun- 
j£~ burst over a monstrance which is flanked by two cherubim 
bearing the fruits of the harvest, and at the foot by three 
seraphs' heads ; border of fine acanthus-leaf scrolls sus- 
taining gold shell-lobes. 

Height, 30 inches; width, 28 inches. 



^521 — Embroidered Green Silk Cover. Italian of the Louis 
XV Period 

j^-t t Central medallion composed of four tulip motives in bril- 
liant silks interrupted by sheaves of wheat-like motives in 
gold and silver threads ; at the corners are rose and tulip 
bouquets springing from small silk and gold cartouches in- 
terrupted on sides with smaller blue and lavender blossoms 
on an emerald-green corded silk. Trimmed with narrow gold 
lace and lined with yellow silk. 

26 inches square. 
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622 — Embroidered Crimson Velvet Cover. Persian of the 
Seventeenth Century 
The center occupied by a stellate blossom of solid threads 
of silver and gold within a floral arabesque; finished with 
narrow floral scroll borders ; on a crimson velvet ground. 
Trimmed with gold gimp and lined with silk. 

24 inches square. 



623 — Blue and Gold Brocade Cover. Venetian of th 
Renaissance Period 
Woven with recurring blossoms in gold and silver amid green 
and ivory leaf scrollings on a deep, rich blue ground. 
Trimmed with narrow, fan-shaped gold lace. 

26 inches by 23 inches. 




Fourth Afternoon 



624 — Gold-embroidered Ivory-silk Chailice-cover. Italian of 

the Louis XVI Period 
Sunburst center monogrammed "I H S" in gold threads ; de- 
lightful scrolled leaf border in gold threads sustaining, at 
intervals, blossoms of roses and carnations; scrolled ara~v*> 
besque corners in gold terminating in silk blossoms. 
Trimmed with fan-shaped gold lace and lined with ivory 
silk. 

24 indies square. 

625 — Green and Ivory Jardiniere Velvet Panel. French oe 

the Louis XVI Period 
In the center an oval bouquet of flowers within a typical 
J / floral medallion, the border of lace medallions ; finished on ? 

(fid- — the two ends with interesting panels exhibiting bouquets of 
small flowers supported by scrolled acanthus leaves. Woven 
in cut and uncut velvet of pale green, lavender, blue and 
. champagne color on ivory-silk ground. Lined with crimson 
silk. 

Height, 29 inches; width, 18- inches. 

626 — Small Gobelins Tapestry Panel. French or the Sev- 

;ENTEENTH CENTURY 
S Occupied by a bust length of Our Lord Jesus Christ, nude, 

save for a crimson drapery cast over His shoulders, of 
sorrowful, upcast mien, crowned with thorns and a halo : 
in soft colors on a brown background. 

Height, fi&^inches- width, 21 inches. 

627 — Rare Embroidered Ivory-silk Chalice,-cover. Italian 

OF«TiiE Seventeenth Century 1 
\ , — Occupied in the center by a circular medallion bearing the 

sacred insignia surrounded by scrolled tulip motives, these 
reappearing at the corners ; skilfully wrought in raised gold 
threads enriched with many coral beads. Trimmed with 
cut-gold thread fringe. Lined with old-yellow silk. 

28 inches square. 



Fourth Afternoon 

ERED EcCLESIASTICAlEsCUTCH^- 



628 — Two Large Gold-embroidered 

eons. Italian oe the Seventeenth Century (/ 

Heavily wrought scrolled cartouche in varied stitches of 
gold threads with passages of crimson and other silks, sur- 
mounted by a ducal crown; the shield bears a cross sup- 
J *— ported by a columned funerary-urn under a weeping-willow 
tree. 

Height, 3 feet 6 inches; width, 1 foot 10 inches. 



629 — Ten.Gut-vexyet Cushion Covers. Genoese of the Louis 

" XIII Period ' (?/ C^f m 

*V Woven with large floral motives among leaf scrolls, in ric¥ 
crimson cut and uncut velvet on a lighter-toned silken 
'^ground. Bordered with a wide, patterned gold galloon. 

26 inches by 22 inches. '• 

* * J* 

630 — Fifteen Crimson and Gold-embroidered Cushion Cov- 
ers. Portuguese of the Seventeenth Century 



Appliques of rose crimson satin enlivened with velvet and 
^ ^gold ^spangles, couched with a cream and silver cord on a 
Jh> drap d'or ground ; displaying a scrolled arabesque in which 
•* conventional blossoms occur. 

27 inches by 21 inches. 



631 — Thirteen Square, Cut-velvet Cushi0«« Coders. Genoese 
of the Regence Period v_ * vQQijmJ' — 
Woven with a distinguished pattern displaying a vase oljA 
f s - tJ smau flowers and trailing vines within a valanced and 
scrolled leaf-cartouche ; cut and uncut claret-colored velvet 



on lighter silken ground. Bordered with fine old patterned 
gold galloon. 

m 26 inches by 24 inches. 

632— Eight Rose -crimson Velvet Panels. Genoese of -.ihe». 

Seventeenth Century ^JiTUS^JU^l * \± 

Oblong, displaying at the top an arch of green floral^iamask^^^*, 
* ^- applique ; close-pile lustrous: velvet with downlike rose shim- 

mer, deepening to rich ruby tones. 

Height, 3 feet 5 inches; width, 2 feet 3 inches. 



Fourth Afternoon ^CcJj/i^ * "Jb/Qt 

633 — Silver and Gold Embroidered Apricot Silk Table 
Cover. Italian of the Seventeenth Century 
Central scrolled oval medallion in gold and silver threads 
occupied by a shepherdess and her pet lamb; from the top 
of the medallion emerge many reversing volute scrolls in 
silver threads which develop sprays of pansies, carnations, 
buttercups and hyacinths ; the flowers and shepherdess are 
solidly worked in harmonious silks. Trimmed on the two 
ends with silver fringe^-*, ~ —/I 1 yar d 5 inches by 24 inches. 

634* — Petit-point and Embroidered Cover. Italian of the 
Seventeenth Century 

Pointed-arch center of four panels, occupied by a sea-horse 
amid scrolls, and at the foot with bird among fruit and £' 
w— scrolls ; finished with a border of flowers and scrolls inter- 
rupted with crowns and various guards of chevron pattern ; 
finely executed in needlepoint in colored silks on an ivory 
ground, with the general field of solid basket pattern in 
pale green. Trimmed with pale gree n silk fringe. 

635 SlLK-EMBROIDERED LlNEN AND FlLET 

of the Renaissance Period 
Oblong ivory linen panel finished alike on both sides, and 
occupied by a curious tulip motive flanked by floral scrolls, 
two facing running leopards and birds, in bright-colored 
"silks, surrounded by a wide reversing carnation filet border. 
Finished with an embroidered linen band showing birds, 
floral scrolls and dogs. Trimmed with chevron patterned 
lace. 1 yard 5 inches by 24 inches. 

636 — Twelve Embroidered Blue Damask Pa^ 

THE LOUIS XIII PeRIO^"^^ 

■2* / b '* Okl° n g' occu pi e d at the foot with a large 

growing flowers among which a bird appears; bordered on 
three sides with interlacing volute scrolls bearing charming 
blossoms and finished with narrow, multicolored silk band. 
Solidly executed in rich, lustrous silks of varied colors and 
applied to a large floral-patterned silk damask of rich, 
wavering sapphire-blue. 

Height, 3 feet; width, 1 foot 10 inches. 






Fourth Afternoon 

637 — Six Cisele Green Velvet and Drap d'Or Panels. 

French of the Louis XVI Period 
Vines, bearing large leaves and bunches of grapes, form an 
oval medallion in center; on field of small trailing floral 
sprays, woven in an elusive emerald-green velvet on a golden 
Jf *y£ Q - ground. Scroll border of dainty acanthus leaves in the 
"Salambier" manner, in gold on a ground of recurring green 
velvet. Lined with crimson silk. 

ILeight, 4 feet; wiiMb 2 

638 — Six Rose-crimson Cut-velvet Cushion Covers. Italian 

of the Louis XIV Period 
Woven with_ beautiful large floral motives within scrolls, 
in cut and uncut velvet on silk ground of a lighter tone. 
•/^"^""•^Trimmed with patterned gold galloon. The backs of rare 
crimson brocatelle. 

Length, 33 inches; width, 29 inches. 

639 — Embroidered Ivory-silk Lambrequin. Portuguese of 

the Louis XV Period 
A central deeply scrolled floral cartouche evolves cornu- 
copias from which spring sprays of flowers and volute 
l/jj x \ scrolls bearing large pink tulips and peonies; solid needle- 
/ work in brilliant colored silks on an old-ivory silk. Trimmed 

with deep crimson silk fringe. 

Length, 2 1/3 yards - depth, 24 inches. 
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640 — Embroidered Crimson Velvet Lambrequin. Genoese of 
the Seventeenth Century 

^ *CL A -central vase of gold threads^ holding tulips and roses in 
raised colored silks, is supported on crowned reversing vo- 
lute leaf-scrolls formed of drap d'argent; the latter bear 
beautiful sprays of flowers in raised silks and gold threads 
on a lustrous velvet with a rose sheen, deepening in areas to 
a purplish-crimson. Trimmed with yellow and crimson silk 
galloon and at the foot with a tasseled fringe of the same 
colors. 

Length, 12/3 yards; depth, 21 inches. 



Fourth Afternoon , 

v. ' . % * *, * DCCvtA-t V, t^je^<ju 

641 — Long Needlework Valance. Italian of the Seven- 

teenth Century 
"Point Hongroise"; displaying reversed acanthus-leaf 
scrolls entwined with flowers in rich reds, lavender, blue, 
""-green and yellow on an ivory ground. Trimmed with wide, 
patterned gold galloon at top and at foot, also with deep 

gold fringe. ^^t^^t^j^^^t^^^T" 19 inches ' 

642 — Ruby Velvet Table Cover. Genoese oe the Seven- 
teenth Century 

pv_ m Close, heavy-pile lustrous velvet, with a charming reflecting 
sheen of rose-crimson. Trimmed with patterned gold gal- 
loon. 

/-v. 1 y a V^ 32 inches by 21 inches. 



% L 



z-^ 1 varA 32 inchei 

643 — Golden Yellow and Green Brocatel/e Valance. Ital- 

ian of the Renaissance Periodv * -* ** 

Woven with recurring ogival leaf-forms which emit and 
t£~ty — enclose two floral motives ; finished with narrow lyre and 
-•patera inwoven borders, in a brilliant golden-yellow on a 
grass-green ground. Trimmed with deep silk fringe to 
match. 

^JSe^tt, Zyard^BOv^h^^^pth, 17 inches. 

644 — Sapphire-blue Brocade Table Center. ( Venetian of 

the Renaissance Period 
Woven with recurring quaint, trailing floral vines in gold 
( J s ~4jV and silver threads on a damasked ground which displays 
' large pomegranates and blossoms as a background for the 
*>.■», - - silver and gold flowers of the major pattern. Trimmed 

with open gold lace and lined with old light red watered 
silk. 

*L. v£2* fS 2 / 3 1/ ards Vh2° inches. 

645 — Silk-embroidered Linen Valance. ■ Venetian of the Six- 

teenth Century 

The field occupied by varied diamonds of embroidered 
£ S * drawnwork, which enclose carnation motives ; border of 
individual carnation blossoms. Trimmed with multicolored 
silk fringe on three sides, and lined with green silk. 

Length, 2 yards 4 inches; depth, 14 inches. 



Fourth Afternoon 



646 — Crimson Velvet Valance. Genoese of the Seventeenth 
Century 

Composed of three panels defined and trimmed with pat- 
— . terned gold galloon; lustrous crimson velvet, developing in 
J> ^certain lights a light flame-colored sheen. Trimmed with 
gold lace. Length, 2 2/3 yards; depth, 21 inches. 



2/3 yards; depth, 21 inches. 2* /f 
IROIDERED CRIMSON SILK ^V*^ 



647 — Three Long Gold ani> Silver Embroidered 

stth Centura,. 



i^jJJ^*^- Borders. Broussan of the Seventeenth Century/ 1 



A close-leaved, deep, sinuous stem of gold encloses bow- 
knotted rose bouquets and trailing floral vines; worked in 
"^pale blue, pink, green and yellow silks and silver and gold 
threads. Trimmed with silver fringe. 

Length, 5 yards; depth, 20 inches. 

648 — Eight Crimson Velvet Column Panels./-? Genoese of" 

y j. , v the Seventeenth Century v --(S - Xt/^^/^ * 
Woven with a close, high pile, displaying in the light, a rich 
sheen wandering from brilliant rose to rich, deep crimson. 

Height, 9 feet 6 inches; width, 1 foot. 

649 — Rare Drap d'Or Cut-velvet and Embroidered Table 

Cover. Genoese of the Renaissance Period^ t V 
magnificent blossom is supported by a lyre-shaped acan- 
» ,i * *thus scrolling which bears a floral pendant and many fine 
* flowers woven with radiant, warm yellow and soft green 

jaspe in cut and uncut velvet on a brilliant yellow drap d'or 
ground ; finished with a straw-yellow drap d'or border em- 
broidered in solid silver with detached, scrolled cas-touches 
and corners. Trimmed with silver galloon and lace and lined 
with charming corn-yellow floral damask. 

1 yard 15 inches by 32 inches. 

650 — Rose-crimsoSj Velvet Valance. Genoese, ^f^the Six- 
' - W teenth Century' ITW^U 

* >Q Composed of five oblong panels defined and trimmeckwitn 

a vine and grape patterned gold galloon. Lustrous clos&y 
woven velvet, shimmering in the light from a rose pink to 
deep rich crimson. Trimmed at foot with silver-gilt fringe. 

Length, 2 yards 34. inches; depth, 20y 2 inches. 



Fourth Afternoon 



651 — Crimson and Yellow Brocade Panel. . French of the 
Louis XIV Period "T (f£ , 
<-\ j . A noble pattern vigorously drawn ; of deep stmaw-yellow on 

a crimson ground, terminated at top and fooywith denning 
_ , inwoven bands of imbrications and scrolled leaves, and dis- 
X , O pl a y m g a large, garlanded, two-handled vase holding mag- 

nificent peonies and various other lesser blossoms. Trimmed 
on ends with crimson and yellow lattice fringe. « 

Height, 6 feet; width, 2 feet 10 inched 
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652 — Gold-embroidered Sapphire-blue Velvet Banner. Ital- 
ian op the Seventeenth Century 

<f * v Oblong, executed in heavily raised and varied stitches of 
gold threads ; displaying an orb banded and crested with a 
• * crescent in silver, supported within a magnificent acanthus 
leaf and lily spray wreath ; surmounted by a monogram 
M.A. of flowers. Bordered at foot with bands of stellate 
blossoms, lozenges and honeysuckle and blossom medallions ; 
applique to the lustrous shimmering velvet. 

Height, 4 feet 4 inches; width, 2 feet 9 inches. 



653- — Claret Cut-velvet Table Cover. Genoese of the- 
Q (j Renaissance Period 

, Woven with highly conventional lily motives within floral 

~T\!j^~> ''■""""""sprays and acanthus leaves in cut and uncut deep claret 
velvet on a lighter silk ground. Trimmed with variable 
gimp edging and lined with yellow silk. 

1 yard 8 inches by 1 yard 2 inches. 

d54 — Emerald-green Velvet Table Cover. Italian of-the 
Sixteenth Century \J 



^ most apple-green. Trimmed with pat 
/ ^ ^ *— " 1 yard 9 



"""Lustrous emerald-green velvet, shading with the light to al- 

itterned gold galloon. 

yard 9 inches by 1 yard 3 inches. 



Fourth Afternoon 

: .V£ & Qy^v~s 

655 — Silk Needlework Banner. Spanish op the Eighteenth 
Century 

Under a canopy of glorious yellow sunbeams, among which 
are two cherubs bearing laurel wreaths, are two young mar- 
tyrs attired as Roman soldiers, in their full panoply of 
war, standing on either side of a broken column and each 
holding aloft a small cross, their arms piled in a corner 
neaBfthem ; each has one leg manacled and holds the end 
of a chain in his hand. Solidly worked in harmonious silks, 
gold threads and spangles. Below is an inscription: "0 
multum beata Terra Gadibana, que gremio suo tau torum 
Martirum E — Servandi et Germani Lratrum E sanguinem 
suscepit Ex Breviario Hispalensi." Finished with a border 
of feather and pearl scrolls and floral bouquets, executed 
in silver and gold threads and spangles on an ivory silken 
ground. Trimmed with gold lace and lined with green silk. 

■ 

„ Height, 3 feet 7 inches; width, 3 feet. 



;ade Table Cover. Er-enhtt rwr'^^S 



656 — Silver and Green Brocade Table Cover. French ov" 

the Louis XIV Period 
Broad, sinuous, recurring leaf-scrolls bearing finely 
/, cusped and freely open crimson and pink peonies, hold be- 

tween tljem, at intervals^ chevron-like pendants of small 
blossoms; richly woven with silver threads on a fine bottle- 
green corded silk. Trimmed with gold galloon and lined 
with the palest of pink silk. 

1 yard 6 inches square. 

657 — Embroidered Green Silk Table Cover. Sicilian of the 

Seventeenth Century 

Composed of alternating squares of emerald-green watered 
y» _ ^ silk, and dark embroidered tawny scrim enriched with cruci- 
b form carnation motives within lozenges, in soft pinks, ivory 
and yellows. Trimmed with leaf-form edging in yellow and 
ivory. 

\y z yards by 11/3 yards. 




Fourth Afternoon ^--^ 

658 — Green and Gold Brocatelle Chasuble. ^Venetian of 

the Renaissance Period 
The orphreys of recurring scrolled floral motives woven in 
grass-green and silver threads on a deep old-gold 
ground, flanked by panels filled with similar motives in a 
larger scale in green and ivory on an old yellow ground; 
trimmed with gold ffinn> ofj^bejpe^iod. 

659 — Drap d'Or and Green Brocade Chasuble. Venetian of 

the Louis XIII Period 
/ ^ jl mm Very beautiful triangular floral bouquets, festooned with 
/ *J ' " small flowers, vine leaves and grapes, are enclosed within 
lacelike sinuous ribbons which display at intervals flowers 
among fern-leaf motives, woven in pastel colors and drap 
d'argent on a damasked emerald green ground. Lined with 
crimson silk. \n . * 

660 — Embroidered Blue Velvet Chasuble. French of the 

Louis XV Period 
Four vertical vines of conventionalized fruit and flowers 
spring from the foot ; finished with a border of lacy scal- 
/ £ ^ ** lops. Solidly executed in a great variety of stitches in 
silver threads on a soft, rich blue velvet ground ; lined with 
blue silk. rT^ J . J 

661 — Beautiful Drap d'Argent Brocade/' Chasuble, Vene- 

tian of the Louis XIII Perioc 
A silver field sustains recurring vertical, paneled, sinuous 
«^ ^ scrolls woven in gold threads and brown silk, and sprays 

A> of wheat and dainty flowers in colored silks; paneled and 

, 4 * trimgied with patterned gold galloon. 



662 — Two Ruby Velvet Dalmatics. Italian of the Renais- 
sance Period 

Oblong panels at foot, connected by narrow vertical bands, 
and apparels are of lustrous ruby velvet flanked by crim- 
son damask woven with crowned floriated ogival motives 
having within them boldly drawn conventionalized flowers; 
trimmed with narrow cut-silk fringe. 



Fourth Afternoon 



663 — Gold-embroidered Dalmatic. Spanish of the.Renais 
"Usance Period q _ 




Oblong panels at foot, apparels, and at neclc'doubleljand^' 
ings of rich crimson satin on a soft jaspe green velvet field. 
The oblong foot panels sustain finely embroidered subjects, . 
# tjU 'Elijah Fed by the Ravens" and "Elijah in the Clouds," 
within medallions ; from these spring graceful interlacing 
characteristic scrolls holding fruit motives, worked in col- 
ored silks and gold threads. The apparels and bandings are 
occupied by applique leaf scrollingsi in colored . silks 
Trimmed with gold galloon of the period. 

664 — Embroidered Velvet Chasuble. Italian of the Renais 

sance Period 

tP--*} The orphreys^of r-ich crimson velvet lightly outlined in gold 
I Q ^ threads with^volute floral scrolls, and sustaining roundels 
solidly worked in gold threads and multicolored silks with 
bust-length figures of "Virgin and Child," "St. Luke," "St. 
Catherine" and "The Holy Father" ; flanked by green 
damask, woven with ogival floriated motives. Paneled with 
fine gold galloon and trimmed with yellow and green silk 

665 — Pink and Yellow Brocade Robe. Venetian of the 

Louis XV Period 
Woven with an engrossing, recurring pattern exhibiting 
graceful leaf vines bearing pomegranates, pineapple and 
pear-shaped, infloretted motives among flowers, in pinks, dull 
<$T If crimson and ivory on a two-toned yellow damasked ground. 
Lined with old pink silk. //->/£> 

666 — Large Embroidered Purplish Blue Damask Cope. Ital- 

ian of the Seventeenth Century 
Woven *on the field with recurring basket scrolls from which 
}j , «, spring finely conventionalized floral and fruit motives; the 
""^hood of a more distinct blue and slightly varying in com- 
position. Both hood and cope bordered with a continuous 
fruit and flower scroll rarely executed in solid stitches of 
silver threads and raised gold. Lined with jaspe corded 
silk to match. 



Fourth Afternoon 



667 — Drap d'Argent Brocade Cope. Frenck-, of the Louis 
« XVI Period ^jl / v / V-^-<^K_J 

Field, hood and orphrey woven with dainty alternating 
stripes of trailing flower vines and blue ribbons, and 
detached flower sprays' in naturalistic colored silks 
on the shimmering silver ground ; these are defined by 
patterned gold stripes simulating galloon. At the foot is 
embroidered a coroneted shield having floral supporters and 
bearing a black goat's head on gold. Trimmed with pat- 
.terned gold galloon of the period; hood with gold thread 
fringe. 



668 — Needlework Ivory Damask Banne r. Spa nish of the 
Louis XV Period ^ J^tc/fi^L 
^p3T" — Charming shaped valance at foot ; displayingywithin a beau- 
tifully wrought oval cartouche of shells, scrolls and leaves, 
"The Madonna and Child." She wears a# interesting cos- 
tume wrought in gold on a silver background and is en- 
closed in a double halo, the first of rayed gold enriched with 
tiny seraphs playing musical instruments and surmounted 
by the Holy Father in Majesty; the succeeding one of 
ivory and pale blue, deepening to a dark blue. The scrolls 
of the cartouche are worked in -silk liberally enlivened with 
gold on a damask ground patterned with fruit and floral 
motives. Trimmed with ivory and crimson fringe. 



mask Banner, Span 



669f — Needlework Purple Damask B^n^^rT^^pan^S-of the 
Renaissance Period /l 
Exhibiting an oblong needle painting, "St. Michael Casting 
Satan to Perdition." The Archangel's shield is inscribed, 
"Quis ut Deus"; executed in soft colored silks on a solid 
diapered silver ground and trimmed with gold lace. Damask 
woven with large varied recurring floral motives in which 
pomegranates appear. Trimmed with wide silver lace and 
at point with large gold tassels. Lined with purple silk. 



Fourth Afternoon 



670 — Needlework Ruby Velvet Banner. Spanish"""^ the 
Renaissance Period "Tj^{_jl^X^<L */^\JL 
Displaying a large oval scrolled medallion, enclosing a 
needle painting of "Two Adoring Cherubim before the 
Sacred Host," executed in varicolored silks and gold and 
— silver threads. Above, in the corners, are the sun and 
moon and at the points two vases of foliate leaves, com- 
pletely bordered with recurring interlacing scrolls terminat- 
ing in three-lobed leaves, all applique in old gold silk. 
Trimmed with yellow and crimson silk edging and at the 
points with gold tassels. Lined with crimson silk. 





671 — Silver-embroidered Golden Yellow Panel. /Italian oe 

the Renaissance Period I 

The entire field occupied by bold interlacing volute acan- 
thus-leaf scrolls, richly worked in raised silver threads, de- 
_ veloping- • birds and sprays of varied blossoms, wrought 
-^solidly in soft multicolored silks on a solid golden yellow 
silk needlework background. Trimmed at foot with silver 
lattice fringe. Lined with crimson silk. 

Height, 3 feet 5 inches; length, 6 feet 10 inches. 

& -i . .... 

672 — Gold and Silver Embroidered Temple Hanging. Ve- 
'"* v netian oe t-he eighteenth century 

Canopied with a central wreath festooned with flowers, 
flanked by two elongated floral garlands in which appear 
two small hanging lamps in raised gold; from the wreath 
depends an elaborately worked hanging lamp in raised gold ; 
q the outer wreaths are ostensibly supported by floral 
"columnar motives with cornucopias of flowers and palm 
branches at their sides; at the foot is another bowknotted 
floral wreath with lateral flowing stems. Executed in rich 
multicolored silks on a herring-bone ground of solid silver 
threads. Trimmed with patterned gold galloon and lattice 
fringe at foot. Lined with yellow silk. 

Length, 2 2/3 yards; width, 1 yard 16 inches. 



Fourth Afternoon 



X7 I) 



673 — Ruby Velvet Panel. Genoese of the Seventeenth 
Century Z^)^/^ O^J^*^ ( ^V^ 

Oblong, double panels at crown and slides defined by gold 
galloon. The center exhibits a coat-©f-arms, crested with 
a helm plumed with a crowned displayed demi-black eagle f 
and draped with leaf scrolls, cords and tassels ; the shield '* 
bears crowned demi-black eagle, silver star and various 
bars, appliques of various colored silk outlined with gold 
thread. Trimmed at foot with deep gold fringe. 

Height, 3 feet 8 inches; length, 8 feet 7 inches. 

674 — Rose-crimson Velvet Hanging^ Genoese of the Six- 
teenth Century (ff . f J j^^^UXf^ 

Composed of two breadths of velvet with a transverse panel 
at crown, of lustrous rose, fluctuating in the light to rare 
rich crimson. Defined and trimmed with patterned gold 
galloon, and at foot with deep gold thread fringe. 

ir^Lengl^h^y ard sjwidth'l yard 4 inches. 

675 — Rose-crimson Silk /Damask Coverlet. Trench of the 

Renaissance Perio^ 

7_ > Composed of four breadths. Woven with recurring sprays 
& sustaining two large circular blossoms in which occur fleurs- 

de-lis, the sprays curiously placed in a reversing diagonal 
manner. Trimmed with cut silk fringe. 

Length, 2 yarcMLG jughes ^width, 2 yards 6 inches. 

676 — Brilliant Golden Yellow^i^? DamaskJtor^iere. 

French of the LouiS^XVxPeriod 
Composed of four matched breadths. Woven with a diagon- 
c\ t ^ ally placed recurring trellis-like vine alternately sustaining 

4**^ (i flowers and pomegranate motives. C 



flowers and pomegranate motives. 

Length, 2 yards 32 inches; width, 2 2/3 yards.* 1 

677 — Rich Crimson Silk Damask Portiere- French of the 

Louis XIII Peeio^X& ^LfnTt/ 

Composed of four well-matched breadths and a transvers 
/ j—j, panel at top. The pattern presents two elaborate flor 

bouquets within entwining acanthus-leaf and floral scrolls. 
Trimmed with cut silk fringe. (Small portion missing.) 

Length, 2 yards 34 inches; width, 3 yards 2 inches 



Fourth Afternoon 



678 — Silver-green Silk Damask Portiere. Italian of the 
Renaissance Period \Jt- *Yl^0~&SlA0lXj<^, 

Composed of five and a third jyell-matched breadths. 
Q — " Woven with recurring and reversing leafy scrolls which al- 
ternately hold highly conventionalized tulip, lily and peony 
motives. Edged with narrow pink silk. 

Length, 2 yards 30 inches; width, 3 yards. 



679 — Yellow Silk Damask Portiere. French of the Louis 

XIII Period fybsL, lLl^-^<^L¥^>^^ 

Composed of five well-matched breadths. Woven with re- 

/ curring conventional bouquets within ovoidal acanthus-leaf 

-and floral scroll motives. 

Length, 2 yards 30 inches; width, 2 2/3 yards. 

680 — Large Crimson Silk Damask Coverlet. Spanish of the 

Renaissance Period (jp. {jOU&IAsULA^ C^i^f, 
Composed of four beautifully matched breadths. Wojyen 
with recurring leaf-canopied bouquets supported by two 
•^^^ tUarge acanthus leaves of vase-like form alternating with for- 
mally displayed fruit. Trimmed with narrow silk fringe. 

... « Length, 3 1/3 yards; width, 2 yards 30 inches. 

681 — Filet Lace and Linen Cover. Spanish of the Renais- 

sance Period 
Displaying five linen squares bordered with 
pearl motives, interrupted and finished with medallion pat- 
terned crochet lace. At the foot are three filet lace bands 
'^^between heavy ivory linen. Trimmed on three sides with 
linen fringe. Length, 2 yards 6 inches; width, 27 inches.. 



Spanish of the Renais- 
irdered with chevrp4l^ncr^^ 



3-X 



n 



^7 



682 — Fil Tire Linen Cover. Spanish of the Gothic Period 
Composed of many varied oval stellate medallions inter- 

jr j» rupted by diamond motives. 

Length, 2 2/3.-yaxds; width, 16 inchesT\ 

683 — Fil Tire Linen Cover. Spanish of the Gothic Period 
The deep band of ivory linen is enriched with a border com- 
posed of three series of squares enclosing varied distin- 

& guished scrolled floral circular medallions. 



Length, 1 yard 26 inches; width, 27 inches. 



Fourth Afternoon . 

V -L^^pA^o- 

684 — Filet Lace and Linen Table Center. Spanish of the 



- % Renaissance Period 



/ 



Displaying a panel of recurring diamond lattice, flanked by 
strips of fine ivory linen. 

^£mjnc/tjj^ y aK^^ ^mch^^^idth^ JJp inches. 

685 — Filet Lace and Linen Table Center. Spanish of the 

Renaissance Period 

, M Composed of a banding exhibiting broken, blossomed squares, 

U , interrupted by triple lozenges. Finished at crown and foot 
with bands showing a procession of birds and flanking panels 
of linen. 

Length, 2 yards; width, 22 inches. 

686 — Filet Lace and Linen Serviette. Spanish of the 

Renaissance Period 
Heavy linen center, embroidered with initials E. R. finished 
on the two ends with panels of diamond lattice occupied by 
large blossoms. 

Length, 1 yard 20 inches; width, 23 inches, f 

687 — Filet Lace and Linen Cq*er. Spanish qs. the Renais- 

sance Period ^ ^#*<^/^pO*>^ti^x^- 
3 [—.i Displaying recurring facing archaic birds between tree 
J) w "" motives. Finished at crown and foot with angular scroll 
and leaf motives. 

Length, 1 yard 32 inches; width, 22 inches. 

688 — Deep Filet Lace Border. Spanish of the Renaissance,, 

Period . ( 

f"(ft* Occupied by recurring scrolled hexagonal medallions, en- 
O »> w closing diamond motives. Finished at foot with a blossom 
and scroll banding. 

Length, 2 yards 8 inches; depth, 22 inches. 

689 — Filet Lace Table Center. Spanish of the Renaissance 

Period 

Pf*£ Recurring diamonds, holding varied blossoms, are flanked by 
bands of stellate geometric motives and heavy ivory linen. 
Initialed in red : H C. 

Length, 2 yards 4 inches; width, 22 inches. 



Fourth Afternoon 



n 



690 — Embroidered Linen and Lace Table Cover. Venetian 

of the Renaissance PEMO'Djfcf*"^/^^^ /&_£a/\~ 
Center of linen, edged with fernlike motives executed^ripaTe 
yellow silk ; flanking bands of Gothic medallion ^Lace and 
tf | recurring embroidered linen. Finished with a scalloped 



crochet lace. 

2 yards by 1 yard. 



691 — Filet Lace and Linen Cover. Spanish of the Renais- 

sance Period h ft 

~» t Displaying a diamond scrolled lattice occupied by varied 
ft» » blossoms ; flanked by heavy linen at crown and foot. 

Length, 2 yards; width, 22 inches. 

692 — Filet Lace Cover. Spanish of th ^ ^^^^^j^^^^2 t> ^^L*\j^ 
Beautiful recurring angular scrolls bear large leaf motives 

•* °f a strong Gothic character. 

- Length, 2 yards 6 inches; width, 21 inches. 

693 — Filet Lace Table Center. Spanis h of the Renaissance 

Period " zLlWc^Jj!^ 

Central panel occupied by recurring latch-hook florat' dia- 
monds alternating with one-half stellate blossoms. Finished 
"air foot with a band showing a procession of birds, flanked 
with fine linen. 

2 yards 4 inches by 15 inches. 



694* — Crochet Lace and Linen Table Cover. /Italian of the 

Renaissance Period i/L^L^V" - ^t^> 

Linen center panel flanked by insertions of lattice-patterned 
/*7 hace and linen panels. Trimmed with fan-patterned scallop 
• -lace edging. 

1 yard 20 inches by 29 inches. 

695 — Filet Lace and Linen Cover. Spanish of the Renais- 
sance Period • 
Composed of seven squares bordered with sinuous scrolled 
bandings. Finished at crown and foot with three varied 
zigzag bands interrupted with linen. Trimmed on three 
sides with linen fringe. 

Length, 2 yards 10 inches; width, 28 inches. 



Fourth Afternoon 



696 — Filet Lace Table Center. Spanish of, the Renaissance 

— . Displaying in the center recurring latticed vases of carna- 

l U tions, finished with triangular motives and borders showing 

a procession of archaic animals and varied fantastic trge 
motives. 

1 yard 6 inches by 24 inches. 



697— Lace and Linen Table Covip.. Italian of the Renais- 
sance Period j^L ^Q^£Z^ 
Center oblong panel flanked by numerous fil tire and lattice; 
crochet lace insertions. Trimmed with a^deep floral and fan 
motive scalloped lace. Elaborate crimson initials in center: 
M. V. 

1 2/3 yards by 29 inches. 



698 — Filet Lace and Linen Cover^ Spanish of the Ren-ais^ 
sance Period 




Composed of six panele^ squares, flanked hj^f bandings of 
-— ""wave-pattern crochet lace and various filet borders of chev- 
ron and pearl motives. Finished on three sides with linen 
fringe and at crown with band of heavy ivory linen. 

Length, 2 1/3 yards; width, 30 inches.. 

699 — Filet Lace and Linen Cover. Spanish of the Renais- 
sance Period l^C) ciSV*~J*tf^ 
Composed of three floral medallioned panels flanked by linen 
and varied insertions of zigzags, floral motives and sinuous 
scrolls. At the crown are extra borders of angular lattice 
and pearl motives and a finishing band of linen. t 

Length, 2 yards; width, 22 inches. 



to 



700 — Filet Lace and Linen Cover. Spanish of the Renais- 
sance Period I* 

a *^ Displaying a wide band of floral diamond medallions flanked 
with linen bands, and at the foot with an interesting medal- 
lioned chevroned band. Trimmed at the foot with scal- 
loped crochet lace. 

Length, 1 yard 32 inches; width, 21 inches. 



Fourth Afternoon 

701 — Thirty-four Embroidered Velvet Vandyke Points. 

Portuguese of the Renaissance Period 

f Appliques of drap d'or and drap d'argent display intricate 

)' J) t- scrolled leaf motives on a deep rich crimson velvet. 
Trimmed with gold galloon and deep gold thread fringe. 
(Variously joined, in fours and otherwise.) 

702 — Three Ruby and Gold Embroidered ^Panels. Portu- 

guese of the Seventeenth Century 
Enriched with appliques of drap d'or on crinkled jaspe vel- 
^jj ve ^ °^ s P ar kling lustrous sheen; displaying elongated loz- 
~"~enges, formed of double trailing vines, which enclose bou- 
quets of flowers. 

Height, 8 fept^ width, 1 foot %-vqghes 



703 — Six Long Crimson Velvet and Gold 



< ^^^OTDKRF^^AI^*^'^^C^ 



T/t 



els. Portuguese of the Seventeenth Century 
Applique oi drap d'or couched with gold thread on lustrous 
shimmering close-pile velvet ; displaying at the foot a broad 
\L- acanthus leaf bearing two pineapple motives and an intricate 
open lotus blossom, canopied and supported by scrolled 
acanthus leaves. 



Height, 9 feet; width, 18 iiyehes. 
704 — Twenty-seven Embroidered Velvet Borders. Portu- 



GUESE fiF THE SEVENTEENTH CENTURY 

Enriched with appliques of drap d'or of recurring acanthus 
scrolls tied with entwining ribbons of drap d'argent, on 
rich crimson velvet. Trimmed with gold galloon. 

Length, 2 yards 33 inches; depth, 12 inches. 



705 — Four Rose-crimson Velvet Curtains. Italian of the 

Gothic Period J^zf / /V^ 

ib^ques^or^m^' 



Enriched with valanced top and central arabesques 
teresting patterned gold galloon on velvet of sheen fluctuat- 
ing in the light from an almost delicate rose to a profound 
ruby. Trimmed with patterned gold galloon and a deep 
gold thread fringe. 

Length, 2 yards 33 inches; width, 1 yard 9 inches. 



Fourth Afternoon 



706 — Six Magnificent Drap d'Or and Crimson Damask Em- 

broidered Curtains. Portuguese-a of the Renais- 
sance Period \^J)_ssvv-<JU^-k 
Each formed of two breadths and a two-point attached 
I id, 6 * — valance. Appliques of shimmering drap d'or enhance in- 
teresting recurring, alternating series of scrolled floral car- 
touches bearing vines and bunches of grapes, and enclosing 
tulip and other floral motives, woven in rich crimson 
damask. Points match and are deeply fringed in gold. 

^^iength^Z^^ymd^Q)%dth, 1 yard 6 inches. 

707 — Six Magnificent Drap d'Or and Crimson Damask Em- 

broidered Curtains, Portuguese of the Renais- 
sance Period 
Similar to the preceding. 

708 — Four Embroidered Drap d'Or Crimson Damask Curtains. 

Venetian of the Renaissance Period 
Curtains composed of two finery matched* breadths, woven 
w / with recurring conventional bouquets of flowers within 

/ / Q *~ — ovoidal rose wreaths, in golden threads on a marvelous . 

crimson damask ground; the damask background em- 
broidered with a wave lattice in golden threads. 

Length, 3 yards 4 inches; width, 1 yard. 

709 — Six Embroidered Drap d'Or Crimson Damask Curtains. 

Venetian of the Renaissance Period 
< / *t ^ s ~""Similar to the preceding. « ■ 

710 — Four Embroidered Drap d'Or Crimson Damask Lambre- 

quins. Venetian of the Renaissance Period 



r. — "K %l Similar to the preceding. 



Total length, 5 yards 8 inches; depth, 2/3 yard. 
711 — Sixteen Silk Damask Gondola Cwjitains and Covers. 



77-r- 



Italian of the Louis 
Woven with a noble recurring pattern of alternating series 
of broad, scrolled and infloretted leaves and bouquets within 
varied elongated strap arabesques ; the figures of fluctuating 
straw-yellow on a lovely, changeable pale blue, varying in 
the light from a delicate turquoise to an almost pea-green. 
Curtains trimmed with yellow silk fringe. 

Total length of damask comprises 45 yards. 



Fourth Afternoon 

712 — Five Long Panels of Crimson Velvet. Genoese of the 

Seventeenth Century 
. Each composed of one breadth of jaspe silk velvet; closely 

* v £ U "woven pile with lustrous, fluctuating sheen varying from a 
rose-crimson to a deep ruby. 

Total length of velvet comprises 30 yards 17 inches. 

713 — Repousse Silver Palace Hanging Lamp. Italian of the 

Renaissance Period sTUZst^jgJ^-- Q 

Graceful gadrooned and fluted vase-shaped body, with a 
leaf and ring pendant terminating in a yellow and crimson 
1/ *- silk tassel. A modified repetition of the principal motives 
on the various members of leaf-enriched gadroons, alternat- 
ing with drops of husks and flutes, assures a fine balance to 
the design. Supported from three large scallop shells with 
acanthus-leaf terminals on scrolled open-link chains to a 
double-gadrooned canopy. 

Total height, 4 feet 11 inches; lamp height, 2 feet 7 inches; diameter, 
1 foot S inches. . /7 /j 

714 — Two Silver-plaTe'd Repousse Hanging Lamps. Italian 

of the Renaissance Period 
Deep-scrolled vase-shaped body, with ball and crimson silk 
tassel pendant ; enriched with shell, leaf and scroll, shaped 
panels and three scroll arms supporting open wire link chain 
"*^dth central bosses to a small enriched canopy. (One im- 
perfect and without tassel.) 

Total height, 4 feet 8 inches; lamp, 2 feet 2 inches; spread, 1 foot 
^8 inches, r f\Cj 

715 — Silver-plated Repousse Hanging Lamp^TtallI^ot^the ^ 
Renaissance Period 

Deeply gadrooned vase-shaped body with flaring mouth, en- 
riched with floral motives and cartouches on the bosses ;" 
*t~ acorn pendant. Dated 1777 and inscribed. Suspended from 
amorini by three link chains with central bosses to a domed 
canopy. 

Total height, 3 feet 8 inches; vase height, 1 foot 8 inches; diameter, 
1 foot 1 inch. 



^1 
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Fourth Afternoon 

1 . 

716 — Silver-plated Repousse Hanging Lamp. Italian of the 

Louis XIV Period 

Gadrooned and fluted vase-shaped body, enriched with floral 
motives on the bosses ; leaf pendant terminating in a crim^ 
son silk tassel ; suspended from three leaf handles by chains 
of varied open links to a domed canopy. 

Total height, 4 feet 4 inches; vase height, 1 foot 8 inches; diameter, 

717 — Repousse Silver Hanging Jardiniere. Italian of the 

Renaissance Period 
In the form of a low tazza with spreading foot and scal- 
loped rim, enriched with alternating plain and floral gad- 
roons on body and foot. Suspended on three open link 
chains terminating in a small boss and hook. 

Total height, 1 foot 10 inches; diameter, 10 inches. 



718- — Repousse Silver Hanging Lamp. Italian of the Re'nais- 

sance Period ^ Aj^J(jL 
Pierced vase-shaped body, terminating in ring and yellow 
ey^"(>0 ^--silk tassel. The body beautifully enriched with scrolled 
leaf and shell motives and three cartouches, one displaying 
a crested shield bearing heraldic stars and bars ; crested 
with three large leaf motives, which support three double- . 
wire link chains to a small domed canopy. 

Total height, 2 feet 10 inches; lamp height, 1 foot 6 inches; diameter, 
1 foot. 

719 — Silver-plated Repousse Hanging Lamp. Italian of the 

Renaissance Period 
/A f * • Vase-shaped body, enriched with many oval and round me- 
*■ V ~ dallions interrupting leaf motives ; deep leaf pendant ter- . 

minating in a yellow silk tassel. Suspended from three open 
leaf scroll cartouches by link chains to a small canopy. 
Plated on copper. 

Total height, 2 feet 11 inches; vase height, 1 foot 1 inch; diameter, 
8 inches. 



Fourth Afternoon 



720 — Repousse Silver. Hanging Lamp. Italian of the Renais- 

sance Period ^s\jL*s*JZ^ 
Deep molded vase-shaped body, pierced and enriched on the 
prominent members with leaf and patera motives. Three 
q .€ supplementary scrolled dolphin arms for candles ; small 
pineapple pendant; supported by floral plaquette and open 
link chains to small canopy. 

Total height, 2 feet 4 inches; lamp height, 1 foot 1 inch; total width 

721 — Small Silver Hanging Lamp. Italian of the Gothic 

Period 

Round standing bowl-shaped lamp, suspended by three open 
link chains passing through three of the tubular columns 
^ C*~jV— °f the cover, which is formed of two tiers of six open tracery 
«** « "'""arches and pinnacle. The cover has a lifting chain also 
attached to canopy. 

Total height, 2 feet 9 inches; lamp height, 7 feet y 2 inch; diameter, 
4 feet y± inch. 

722 — Small Silver Hanging Lan^tern!^Ltalia^'^o^^h5 ^ty^ 1 * 

Renaissance Period 
The body of depressed hexagonal section, the crown and 
pendant highly enriched with open leaf scrollings ; acorn . 
terminal; graceful paneled and scrolled pilasters terminat- 
m g m small vases of flowers ; suspended by a double open 
link chain. 




Total height, 3 feet 9 inches; lantern height, 1 foot 3 inches; width, 
7 feet Vz inch. TlA^A^ 

723 — Repousse Silver. Hanging Lamp. Italian of THFTTxforir 
XVI Period. 

Charming vase-shaped body, with gadrooned and leaf pen- 
dant terminating in a crimson silk tassel. The body 
/ \ m tienriched with patera and leaf scroll band and three key 
and scroll handles supporting open scrolled link chain to a 
small domed canopy. 

Total height, 3 feet 1 inch; vase height, 1 foot 8 inches; width, 1 
foot. 



Fourth Afternoon 

724 — Silver-plated Repousse Hanging Lamp. Italian of the 

Renaissance Period 

Graceful gadrooned and fluted vase-shaped body, with the 
/ H bosses finely enriched with alternating scrolled stems of 

asters and crested scrolled cartouches ; terminating in a leaf . 
form with pendent yellow silk tassel. Suspended from three 
leaf scrolled arms by open scrolled links, with central bosses 
to a small domed canopy. 

Total height, 4 feet 11 inches; lamp height, 2 feet 8 inches; diameter, 
•1 foot 6 inches. f f]/\^' iff O^AJ^Jfl^- 

725 — Repousse Silver and Gold Plated Palace Hanging 

Lamp. Italian of the Renaissance Period 
— - Vase shape, with deep fluted and gadrooned pendant, ter- 
minating in a yellow silk tassel; crested with gilded acan- 
thus leaves around a tall fluted and gadrooned neck. The 
bowl enriched with detached acanthus leaves, a band of 
pateras and leaves and three gilded heads of amorini, which 
support double open wire chains to a domed canopy. 

Total height, 6 feet; vase, S feet; spread, 1 foot 9 inches. 

M ■ *' ***** *V 

726 — Repousse Silver Hanging Lamp. Italian of the Renais- 

sance Period ^^j^jdK^i* 
Gadrooned and fluted vase-shaped body ; enriched with blos- 
// , %t som and leaf motives between all the many gadroons and 
T —-flutes. Inscribed on front : SOC. SS. SACR TI T. MORLUPI. 

Crimson silk tassel pendant; suspended from delightfully 
modeled winged seraphs' heads by three wire link chains to 
a domed canopy. 

Total height, 4 feet 9 inches; vase height, 1 foot 11 inches; diameter, 
1 foot 1 inch. 

727 — Repousse Silver Hanging Lamp. Italian of the Renais- 

/ t sance Period Vl/ *VV Aj+AA*&^/$<>L, , 

\Q i <— - folded vase-shaped body, with deep pendant terminated 7 
with a crimson silk tassel, the various members enriched 
with gadroons and leaf scroll motives ; the large central 
member displays three coats-of-arms within scrolled car- 
touches, festooned with husk motives and interrupted by 
three winged heads of amorini, which support the link chains 
to the domed canopy. 

Total height, 4 feet; lamp height, 2 feet S inches; diameter, 1 foot. 



Fourth Afternoon 



728 — Large Repousse Silver Hanging Lamp-^Ttalian of the 

Renaissance Period ^]/Uu<(jt ^ZtXfcA/iAJU^W 
Charming gadrooned and fluted vase-shaped body ; enriched J 
with leaf motives between bosses, and laurel wreath gari 
lands at neck ; pineapple pendant ; depending from a finely 
O J^-JT" Ualomed canopy on diamond and floriated link chains, sup- 
ported by three beautiful gilded leaf-scrolled handles. 

Total height, 4 feet 10 inches; vase height, 1 foot 9 inches; diameter, 
1 foot 1 inch. 

729 — Large Repousse Silver Hanging Lamp. Italian of thfJ- (j 

Renaissance Period 
4j ^ ~ "^LSimilar to the preceding. 

7>- Y\r ^ 

730 — Repousse Silver Hanging Lamp. Italian of the Renais- 

sance Period 

Graceful gadrooned and fluted vase-shaped body, with leaf 
pendant terminating in a green silk and silver tassel ; en- 
riched on the body with various masks alternating with leaf 
motives and scrolls, and three demi-putti with acanthus- 
v..-} __^leaf terminals, which support open scroll link chains em- 
3 / J> «jbellished with central bosses to a domed canopy. 

Total height, 4 feet 9 inches; lamp height, 2 feet S inches; diameter, 
1 foot 4 inches. 




731 — Repousse Silver Hanging Palace Lamp. Italian of the 
Renaissance Period 



jF"\*77 *i- Charming pierced vase-like body, terminating in a scrolled 
~ ball, ring and green silk tassel. The members variously en- 
riched with acanthus leaves and beautiful floral scrolls. Six 
winged heads of amorini in full relief enhance the body; 
three of the heads support scrolled open link chains with 
central bosses to a domed canopy. 

Total height, 5 feet; vase height, 2 feet 3 inches; diameter, 1 foot 6 
inches. 



Fourth Afternoon 

732 — Large Repousse, Richly Decoratedp"Silver Hanging 
% % ■ - * Lamp. Italian of the Renaissance Period 

Deeply gadrooned and fluted vase-shaped body, entirely 
enriched in low relief with floral motives and insignia ; open- 
T»C7i ' ~ * ea ^ ancl S ra P e pendant. Inscribed ANNO MDCCXXVII. 

Suspended by three floriated open link chains with elaborate ^ ; 
central bosses from four seated amorini to a deeply gad- 
rooned dome canopy. 

Total height, 4 feet 8 inches; vase height, 2 feet 2 inches; diameter, 
1 foot 5 inches.. 



7^r 



733 — Gilded Bronze and Repousse Silver Hanging Lamp. 

Spanish of the Louis XIV Period 
The-richly gilded vase-shaped body is deeply scrolled, pan- 
eled and molded and of triangular section, and is embellished 
with silver motives of seraphs' heads and scrolled cartouches 
displaying ecclesiastical symbols, shells and festoons ; ter- 
minating in a crimson and yellow silk tassel. The scrolled 
arms support most unusual and beautiful chains of cusped 
graduated oak leaves alternately of silver and the gilded 
bronze, plain domed canopy. 

Total height, 3 feet 10 inches; lamp height, 2 feet 2 inches; width, 
1 foot 5 inches. 

734 — Two Repousse Silver Hanging Lamps and Chandeliers. 

Italian of the Louis XVI Period 
Low molded and bowl-shaped body, enriched with leaf mold- 
ing and six scrolled arms for candles ; between these are 
$ J IX gilded heads of amorini ; leaf and berry pendant. Suspended 
from a parcel-gilt crown by three charming floretted open 
link chains. Interior dish canopy cover suspended by three 
similar chains over central lamp. 

Total height, 4 feet 1 inch; vase height, 1 foot 1 inch; entire 
diameter, 2 feet 1 inch. 



Fourth Afternoon 



735 — Repousse Silver Hanging Palace Lamp. Italian op the 

Renaissance Period v J JVlstSfUt^ 

Highly decorative vase-shaped body, enriched with gadroons 
and fluting and groups of ears of wheat. The pendant 
aproned with vine-leaf band from which depend at intervals 
bunches of grapes ; under are heads of amorini and a ter- 
J J^C^J ^ninal leaf ball and ring; elongated neck of many members, 
enriched with open scrolled heads of amorini and shell mo- 
tives. The body is embellished with three playful amorini 
in full-relief alternating with deeply scrolled arms for can- 
dles ; demi-amorini, terminating in acanthus leaves, uphold 
with their hands festoons and double open scroll chains 
which are joined half way up and continue single with more 
elaborate links to the open Ducal crown canopy. 

Total height, 5 feet 4 inches; lamp height, 2 feet 5 inches; spread, 
2 feet 1 inch. 




736 — Large Silver-plated Repousse Palace Hanging Lamp. 

Italian of the Louis XVI Period 
Deep bowl-shaped body, enriched with vertical bands of 
, f roses, leaf cresting and terminal ; open medallion and leaf 
v scroll panels, interrupted with scrolled amorini heads which 
carry wire link chains with central boss to a domed canopy. 
The incurving neck is embellished with leaf cresting and 
floral medallions, and supports four supplementary scrolled 
arms for candles. Plated on copper. Trimmed with a yel- 
low silk tassel terminal. 

Total height, 5 feet 3 inches; width, 2 feet 11 inches; height of 
lamp, 4 feet. 

737 — Three Repousse Silver-plated Lamps. Italian op the 

Louis XIV Period 

Cylindrical body, enriched with cupids heads ; bowl-shaped 
pendant, with floral festoons and drop ; supported by three 
^ open link medallion chains from demi-cupids. On copper. 

Total height, 8 feet; lamp height, 4 feet; diameter, 2 feet 6 inches. 
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738 — Three Repousse Silver-plated Lamps. Italian of the 
Eighteenth Century 

Low bowl-shaped body, enriched with recurring cartouche 
and floral scrolls ; high incurving neck. Deep pendant, ter- 
minating in acorn. Suspended on three double open link 
^ chains from large scrolled acanthus leaves to deep dome. 
On copper. 

Total height, 8 feet; lamp height, 4 feet; diameter, 2 feet 6 inches. 

739 — Repousse Silver Hanging Lamp. Spanish oe the Renais- 

sance Period 

Low molded bowl shape, with flaring gadrooned lip and deep 
c» pendant terminating in a ring; the various members en- 
riched with beautiful acanthus-leaf motives and scrolled 
oval medallions. Suspended from four demi-female figures, 
terminating in leaf scrolls, by floriated open link chains, 
embellished with winged seraphs' heads, to a deeply domed 
canopy from which depends on small and similar chains a 
central lamp ring. Inscribed on rim : DIO ESTA. LAM- 
PARA. LACASA. DE. LOS EXCELEMTISSIMOS. 
SENORES. MARQUESES. DE. VELAMZAN. GRA- 
MOSA, LANZAROTE. LAIZO. EN. AGHEDA. MAR- * 
COS. VSOZ. Y. LECUNBERG. ANO 1745. 

Total height, 5 feet 3 inches; lamp height, 1 foot 6 inches; diameter, 
2 feet 3 inches. 

740 — Grand Repousse Silver Palace Lamp. Italian of the 
Renaissance Period 

Q 4 " Elaborately pierced vase-shaped body, with open scroll ball 
pendant terminating in a crimson silk and gold tassel ; the 
members of body variously enriched with leaf, patera, 
scrolls, husks and floral motives and open medallions. Six 
heads of amorini in relief embellish the body and support 
fine open scroll link chains with central balls to the pierced, 
scrolled and domed canopy. 

Total height, 9 feet 5 inches; lamp height, & feet 5 inches; diameter, 
2 feet 11 inches. 
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741 — Large Rich Yellow Silk Damask Coverlex. Spanish 

OF THE 



IELLOW »ILK JJAMASK COVERLET- SPANISH 

Louis XIV Period rpyi^o ' J. <3 <\tf-%A^ 
Composed of four beautifully matched breadths. Woven C 
with distinguished recurring pattern of varied large intri- 



cate bouquets of flowers within elliptical acanthus-leaf and 
scroll motives. Trimmed with tasseled silk fringe. 

3 yards by 2 yards 10 inches. 
742 — Rose-crimson Silk Damask Portiere, Italian of the 



Lou, S XVI P M ,or §^^W_ g 

Composed of four beautifully matched breadthsv Each 
length approximately filled with one repeat of ihis mag- 
nificent pattern ; woven with a large bouquet of flowers 
sustained by two vase-like acanthus leaves and canopied by 
two others, succeeded by two growing pineapple motives 
displayed among foliage. 

Length, 2 yards 32 inches; width, 2 1/3 yards. 



743 — Brilliant Yellow Brocatelle Table Cover. Italian 

of the Renaissance Period Q>1/lsC<r ^-^iJ^AAJL^ HO\-l>t^r 
Composed of three evenly matched breadths. Woven with L — 
jardinieres of loosely displayed blossoms within ogival leaf {J 
motives interrupted at the intersections with scrolled and 
0 — imbricated plaquettes. Trimmed with cut silk fringe. 

2 yards 30 inches by 2 yards. 

t 

744 — Deep Crimson Silk Damask Portiere. Italian of th-e , 

Louis XIV Period . c/jU Oj^^^ 

Composed of five finely matched widths. Woven with a bold 
recurring pattern of a large lily-form bouquet of flowers 
supported by two vase-like acanthus leaves holding fruit 



» 



and canopied with two drooping leaves. 



Length, 3 1/3 yards , : width?, 2 2/3 ypirds. 

745 — Brilliant Yellow Silk Damask Portiere. Spanish of y27V-0«-A_ ( 
the Louis XIV Period 
Similar in pattern to the preceding, but of deeper tone. 
Trimmed with silk fringe on three sides. 
f^jr^ "~ — Length, 2 2/3 yards; width, 2 yards 6 inches. 
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746 — Two Green and Gold Brocatelle Portieres. Italian 
of the Renaissance Period 

Each composed of two fairly matched breadths. Woven 
with a delightful recurring pattern of pear-shaped motives ^ 
\ *^ enriched with leaf and flower sprays and alternately holding 

two fine volute tulip sprays and a conventionalized bouquet. 
The figures of rich grass-green on a golden yellow silk 
ground. 

Length, 8 yards 6 inches; width, iy 2 yards. 



747 — Crimson Silk Damask Portiere^ Italian of the Louis 
XIV Period ^ C^U€f^, 

Composed of four evenly matched breadths. Woven with 
j ^ i, a recurring leaf-canopied bouquets supported by two large 
acanthus leaves of vase-like form ; over the canopy formally 
displayed fruit and flowers appear. 

Length, 3 yards 8 inches; width, 2 2/3 yards. 



6 -0 ju^mM^4^ 



748 — Brilliant Yellow Silk Damask Portiere. /eJalian of 
the Louis XIV Period 
Composed of four evenly matched breadths. Woven with 
, large floral motives appearing at the four sides of an 

Qj*fiT£ tfe ~ elongated ellipse formed by trailing floral vines. 

Length, 3 1/3 yards; width, 2 yards 10 inches. 



mask Portiere. Italian^ of the , <«■ 



JLf: 



749 — Silver-green Silk Damask Portiere. 
Louis XIV Period 

Q Composed of three well-matched breadths, with corners at 
foot rounded. Woven with two alternating and recurring 
elliptical floral motives occupied by bouquets, one motive 
composed of two severe acanthus leaves, the other of leaves 
in which many inflorescences and sprays of roses appear. 

Length, 3 yards 4 inches; width, 1 yard 30 inches. ^ 
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750 — Rich Deep Crimson Silk Damask Portiere. Italian of 
the Louis XIV Period 'v^'Ia-^^C 

Composed of three finely matched breadths, finished at the 
foot with a narrow, resetted band self -woven in ivory. Each 
length approximately displays a full repeat of this magnifi- 
0 — cent pattern; woven with an elongated elliptical vine which 
springs from among carnation and other floral sprays at the 
foot, and occupied at its sides and crowning point with 
large, graceful, floral motives of^ great distinction. 

Length, 2 yards 28 inches; width, 2 yards 4 inches. 

751 — Green and Gold Brocatelle Portiere. Itaiaan of jehe 

Renaissance Period J j^f f *CULts£& 

Composed of four well-matched breadths. Woven with a. 
delightful recurring pattern of pear-shaped motives en- 
riched with leaf and flower sprays and alternately holding 
% two fine volute tulip scrolls and a conventionalized bouquet. 

^~£Lfl The figures of rich grass-green on a golden yellow silk 
' ground. 

Length, 2 yards 32 inches; width, 2 yards 30 inches. 

752 — Silver Green Silk Damask Porti^r^. Florentine j*f „ 

the Renaissance Period l/ J ^jtJVyU C^ujJ^J^ 
Composed of four evenly matched breadths. Woven with 
recurring leaf sprays holding large conventionalized blos- 
/ 77/ *" S ° mS ° n ^ hich a PP ear fleurs-de-lis ; the sprays are diagon- 
/ / U ' ally placed and reversed in series. Trimmed with a fine 
fringed and patterned silk galloon. 

Length, 2 yards 32 inches; width, 2 yards 16 inches. 

753 — Rich Rose-crimson Silk Damask Coverlet. Italian of 

~* v the- Renaissance Period cAjt^ jf 

Composed of five beautifully matched breadths. Wove^f^**^^**** 
J I a »• ^ a recurring pattern displaying two reversed pear 
* • V """" shaped medallions of acanthus leaves tied with small bow- 
knots and occupied by varied bouquets of flowers. Trimmed * 6 
with narrow silk fringe. 

8 1/8 yards by 2 yards 30 inches. 
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754 — Yellow Silk Damask Coverlet. Spanish of the Louis 

Woven with recurring, large, simple blossoms within formal 
_ laurel wreaths which sustain small tulip and oak-leaf sprays. 
Lustrous, soft straw-yellow damask. Trimmed with nar- 
row silk fringe and four large silk tassels at corners. Lined 
with deep jaspe blue silk. 

2 2/3 yards by 2 1/3 yards. 

755 — Crimson Silk Damask Portiere. Italian Renaissance 
Composed of four and a half well-matched breadths'. Ap- 
proximately one complete pattern is displayed in each 
length. Five bold floral motives succeed one another within 
varied acanthus-leaf and drapery scrolls ; bunches of fruit 

4 " and small flower sprays enliven the composition at inter- 
vals. The figures of almost rose on a ground of rich crim- 
son. 

Length, 3y 2 yards; width, 3 yards 7 inches. 

756 — Rich Apple-green Silk Damask Portiere. French of 

the Louis XV Period LJ- J , ^j/j^^^Ua-' 
Composed of five well-matchbji breadths. Woven with a 
beautiful, intricate pattern of two facing meander vines 
on which recur sprays of peaches, roses and other blos- 
soms ; portions in a most naturalistic manner, others de- 
lightfully conventionalized. An interesting example show- 
ing the gradual transition from the conventionalized Renais- 
sance to the later French school. 

Length, 3 yards; width, 2 yards 30 inches. 



757 — Uniuue Crimson Silk Damask^Coverlet. Italian 
Renaissance (J . (J) ^/VW^V*» 

Composed of four beautifully matched breadths. '■Each 
length presents one repeat of the pattern, woven with bold 
scrolls and floral motives in which large baskets of flowers, ' 
cornucopias and fan-shaped devices succeed one another. 
Trimmed with a fine silk tassel fringe. 

3 1/3 yards by 3 yards. 



%6 
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758 — Large Apricot Brocade Coverlet. Spanish op the 
Louis XIV Period 
Composed of three breadths, exhibiting curious, recurring 
stunted trees growing on small parcels of ground from which 
cherries depend; in the trees two large pineapple motives 
appear among the palm-like clusters of foliage; woven in 
lavender, blue, pink, yellow, green and ivory on a delightful,* 
lustrous apricot silk ground. Lined with straw-yellow silk. 

2 1/3 yards by 1 yard 28 inches. 




759 — Large Gold and Ivory Brocade Coverlet. French of 

the Louis XV Period Q^t^A^ 
Composed of four breadths, displaying sinuous trailing 
//fw vines bearing gold and silver palmette leaves and enclosing 
I " bouquets of dull red poppies and purple peonies ; woven 
on an ivory ground broche with various complementary 
sprays of small flowers. Trimmed with a chevroned gold 
galloon and lined with blue silk. 

2 1/3 yards s quays. . 

760 — Large Green Brocade Coverlet. Spanish of the Louis 

XVI Period 

Displaying sinuous trailing vines of small blossoms which 
f£~~l~a,re occupied at intervals by pineapple, pear and other fruit 
motives^; woven in yellow, dull old-red, ivory and pale sal- 
mon-pink on a silvery apple-green silk ground. Trimmed 
with green silk fringe. 

2 yards 28 inches by 2 yards. 

761 — Large Gold and Ivory Brocade Coverlet. Italian of 

the Louis XV Period 
Composed of four breadths, which display recurring fan- 
shaped motives formed of roses and scrolls, on a lace-like 
damask ground, and enclosing wreaths of flowers ; variously 
' U (J ^—woven in silks and gold and silver threads on a gray-ivory 
ground. Trimmed with patterned gold galloon and lined 
with a pale champagne-colored silk. 

2% yards by 2 1/3 yards. 
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762 — Gold and Silver Embroidered Pink Silk Temple Hang- 

ing. Italian of the Seventeenth Century 
Two floral columns in silver seem to support a scrolled and 
tasseled arabesque in gold, which canopies and ramifies the 
field outside the columns and sustains fine blossoms and 
fruit ; at the sides are two decorated vases from which 
emerge tall vines of flowers, and at the foot is a jardiniere 
holding a bouquet. From the canopy hangs a scrolled three- 
handled lamp. The flowers and fruit are solidly worked 
in rich-colored silk threads on a lovely apricot-pink silk. 
Bordered with entwining palm branches in silver and gold. 
Trimmed at foot with fine lattice gold fringe. Lined with 
blue silk. 

\^JLs®ngth, 2 yards; width, 1 yard 14 inches. 

763 — Large Embroidered Blue Silk Baldachino. Italian of 

the Seventeenth Century 
$ In the center is a loose bouquet of poppies, daffodils, iris and 

tulips, tied with a golden bowknot ; the field is ramified with 
• vigorous acanthus.-leaf scrolls in which are many birds of 
brilliant plumage and an innumerable variety of blossoms. 
Finely executed in solid stitches of harmonious and brilliant 
silks with many of the stems in gold threads. Trimmed on 
three sides with multicolored silk edging and at the foot 
with a deep lattice fringe to match edging. Lined with yel- 
low silk. 

Length, 2 yards 34 inches; width, 2 yards 28 inches. 



(3 ^-w^ 6 ^ 

ed Yellow Silk Coverbet. 



764 — Unique Embroidered Yellow Silk Coverbet. Indo- 
Portuguese; Goan of the Seventeenth Century 
"The Judgment of Solomon." Intricate paneled field with 
l l— central square depicting "King Solomon Enthroned," with 
the two mothers before him, a soldier with drawn sword hold- 
ing aloft a child, and several notable spectators looking down 
on the scene from a curious gallery; below is a pendant^ en- 
closing, among leaf scrolls, a double-headed displayed eagle 
crested with a crown ; flanking on either side are two narrow 
panels, in the first a series of standing, crowned warriors, 
some with wings ; in the outer, among birds and leaf-scrolls, 
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[No. 764— Continued] 

are mounted nobles with spears advanced as in the chase. 
The flanking panels at crown and foot are broken with 
rounded corners and half-medallions upholding roundels in 
which are busts of a King and Queen; above are the sun 
and moon ; below, an archer shooting at a strange monster. 
The corners enclose figures of warriors, some of the wise and * 
foolish virgins, and between all these are many figures of 
huntsmen and beasts of the chase. Completing the field are 
surrounding panels! with squares of animals in the corners ; 
these show recurring masks of warriors which support, as 
vases, blossoms of tulips and scrolls, and alternate with 
strange birds and antelopes. Three very elaborate suc- 
ceeding borders are occupied as follows: the first with 
strange galleons flanked by processions of fish, mythical 
animals, archers and other huntsmen ; the second, with inter- 
rupted- square- corners occupied by figure subjects, shows a 
series of demi-warriors, their arms terminating in scrolled 
eagles' heads, their bodies in volute leaf-scrolls, and from 
their heads spring flowers, birds and animals ; these quaint 
motives alternate with double headed displayed eagles f the" 
third by a procession of huntsmen, their arquebuses on their 
shoulders and dead birds in their hands; varied in the 
centers with mounted spearmen, swimming ducks in pools, 
and further enriched with antelopes, flying birds and in- 
numerable minor details. All the many panels and borders 
are defined by narrow scroll bandings that add greatly to 
the complexity of the design. 

Superbly executed in tambour stitch with fine ivory linen 
threads on pale yellow silk. Trimmed with white and yel- 
low fringe. Length, 3 yards 16 inches; width, 2 yards 31 inches. 

765 — Striped Drap d'Or and Velvet Table Cover^ Persian in 
the Style of Louis XVI (jP - (O^V^C^ 

Mouse-color velvet stripes are occupied by recurring small 
ivory disks in which appear minutely woven flowers in pale 
j~ ^colors ; the velvet stripes alternate with narrow stripes of 
drap d'or, ivory and green. Lined with yellow silk. 

2 yards by 1 2/3 yards. 



Fourth Afternoon 

766 — Large Embroidered Ivory-silk Coverlet. French oe 

the Eighteenth Century 
A French rendering of a Chinese design. Elaborate and 
intricate paneled center, displaying a large blossomed eight- 
pointed arabesque medallion with four of the points ter- 
minating in honeysuckle motives ; the sides and corners of 
y * panel hold similar motives to the medallion and are con- 

nected by open scrolls and triangular basket panels. At 
head and foot are four scrolled cornucopias holding delicate 
loose sprays of flowers, ears of wheat and fruit among which 
are many feng-huangs in their beautiful plumage. Charming 
border of floral festoons defined, at the corners, with small 
arabesques, and two small lattice and blossom guards. 
Lined with ivory silk. 

Length, 2 yards 32 inches; 'width, 2 yards 10 inches. 

767 — Large Blue Brocade Coverlet. French of the Louis 

XV Period 

^ (J Composed of four matched breadths, displaying ivory and 
gold sinuous lace-like ribbons which carry, at intervals, 
branches of charming flowers ; woven in brilliant silks and 
gold threads on a deep "bleu-de-ciel" silk ground. Trimmed 
with patterned gold galloon and lined with rich red silk. 

2 1/3 yards by 2 yards 10 inches. 

768 — Imperial Gold and Blue Brocade Table (/over. Chi- 

nese of the K'ang-hsi Period 
Displaying, in the center, a weird five-clawed golden dragon 

7 seeking the sacred pearl of power among cloud-forms, within 
A a circular medallion. The corners are embellished with 

similar dragons woven amid the pattern of the ground, which 
'exhibits rosetted and scrolled ogival motives, recurring and 
connected with bars and blossoms ; the Imperial-yellow 
ground is enhanced with rich blues, salmon-pink, pale tan 
and ivory judiciously accentuated with threads of gold. s 
Lined with old blue silk. 

1 yard: 8 inches by iy 2 yards. 
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769 — Imperial Gold and Blue Brocade Table Cover. Chi 

NESE OF THE K'aNG-HSI PERIOD 

-Similar to the preceding. 




770 — Embroidered Lace and Blue Silk Table Cover. Italian 

of the Renaissance Period ^ ^ 

Center panel of deep "bleu-de-ciel" flanked by wide panels 
on the ends of embroidered tawny net, and narrow recurring 
4 S "i—panels of silk ; entirely bordered with a narrow band of the 
embroidered net. The end panels of net are embroidered 
with delightful volute scrolls bearing varied choice blossoms 
and finished with bands of a looped staff sustaining bluets, 
carnations and buttercups, which is repeated as the general 
enclosing band. Solidly executed in harmonious colored 
silks and gold threads. Trimmed with gold and red fan- 
shaped lace. 

2 yards by 1 yard 6 inches. 

771 — Embroidered Lace and Green Silk Table Cover. Ital- 

ian of the Renaissance Period IfiSLt^U ^UlfLAAst 
Center panel and border of illusive varying emerald-green 
silk sustaining an insertion of tawny net embroidered in 
i5"^ "^brilliant colored silk displaying recurring interlaced oc- 
tagonal floral arabesques. Finished on both sides with a 
staff supporting varied detached blossoms of carnations. 

2 yards by 1 1/3 yards. 

772— ^Beautiful Needlework Blue Silk Table Cover- Ital- 
ian of the Renaissance Period (jp, (Q JU^^jUlyt^ 

Oblong "bleu-de-ciel" silk center, displaying detached sprays 
^of ripe strawberries, buttercups and tulips, regularly 
placed; two wide end borders, with narrower connecting 
floral scroll bands, hold elaborate acanthus-leaf and rose 
scrolls in which birds and sea-serpents occur, these enclos- 
ing scrolled medallions occupied by a "Nude Fisherman 
Wading to the Shore with his Catch" and "Cupid Whis- 
pering 'to Venus" ; executed in lustrous harmonious silk 
and gold threads. The borders are of paler silk. Trimmed 
with gold lace and lined with blue silk. 

Length, 2 yards 4 inches; width, 1 yard 6 inches. 
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773 — Ivory and Claret Cut-velvet Portiere. Genoese of 
* v the Early Regence Period 

Woven with a magnificent recurring pattern of a tasselea"^r 
valanced canopy supporting broad infloretted acanthus 
leaves, and above, a beautiful irregular ogival formed of 
V__ small blossoms and enclosing the canopy and a loose, dis- 
tinguished floral bouquet. Executed in lustrous shimmering 
cut and uncut claret velvet on a deep old-ivory silken . 
ground. Trimmed with yellow and crimson cut and uncut 
velvet galloon patterned with sprigs of blossoms. 

Length, 3 yards 26 inches; width, 33 inches. 

774 — Ivory and Claret Cut-velvet Portiere. Genoese of 

the Early Regence Period 
/ "7 A ~- — Similar to the preceding. 

Length, 3y 2 yards; width, 33 inches. 

'Ory and Claret Cut-velvet Portiere. Genoese of 
^ the Early Regence Period 
Similar to the preceding. 

Length, 3 2/3 yards; width, 33 inches. 
V % . «• 

776 — Ivory and Claret Cut-velvet Portiere. Genoese of * 



jh - 



the Early Regence Period 
') "JL Similar to the preceding. 

Length, 3y 3 yards; width, 33 inches. 

777 — Two Embroidered Green Damask Curtains, "taliai/ of 
the Seventeenth Century / 
Rich floral forest-green damask, displaying detached flora!*. \} 
scrolled motives of a most distinguished character; scal- 
loped floral border on front edge, deeper one at foot. Exe- 
"*~~- cuted with multicolored silks in applique. 

Length, 3 yards; width, 1 yard 5 inches. 



778 — Two Embroidered Green Damask Curtains.** Italian of 
the Seventeenth Century 
/ 2—$ * — Similar to the preceding. 

Length, 3 yards; width, 1 yard 5 inches. 
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779 — Embroidered Green Damask Lambrequin. 

the Seventeenth Century 
Composed of two panels with motives similar to preceding 
S'(/*~' curtains; and scalloped borders on three sides. 

Length, 2 yards 9 inches; depth, 30 inches. 

780 — Two Velvet Brocade Portieres. Spanish of, the^ejnajs- 

sance Period /VC*Co* ^tOL- oC/^tA-u 

Composed of two matched breadths with paneled borders on 
the front and foot, woven with a recurring pattern of de- 
tached infloretted whorled leaf-scrolls of green, displaying 
yellow tulips and handsome peonies in rose-pink and purple 
<**-'tJ £ »^__with passages of reddish velvet on an ivory-silk ground. 

Defined and trimmed with crimson and gold gimp and at the 
front and foot with deep gold fringe. Lined with crimson 
silk. 

'i,.- ' * t Length, 3 1/3 yards; width, 1 yard 22 inches. 

781— P oint d' Arras Embroidered Ivory Por/tieres. Itali 

of the Louis XIV Period C^^C^J'v'U 
Composed of two breadths, each occupied by vigorously 
drawn volute scrolls in which birds and large distinguished 
blossoms appear, embroidered in a great variety of solid 
tLbsLli *^ stitches in rich harmonious silks on a couched basket-worked 
— - ivory ground. Paneled in center and bordered with wide 
patterned gold galloon and at foot with deep green fringe. 
Lined with blue silk. 

Length, 3% yards; width, 11/3 yard**. 

^ 7 82-%P OINT p'Arras Embroidered Ivory Portifj^Itaxian 
«</ j «» of the Louis XD7 Period 

^ "^Similar to the preceding. t. 

7 

783— -Gold-embroidered Ruby Velvet Papal BanIJerT^pa^ * 
ish of the Renaissance Period 
Oblong, composed of two widths with a transverse panel 
at the crown; displaying a Papal escutcheon formed of a 
^4 Q m ° deled leaf " scrolled cartouche surmounted by the tiara and 
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two crossed keys and festooned with tassels and cords, sol- 
idly worked in gold and silver threads ; the shield, of blue 
drap d'argent, bears an eight-pointed silver star; at the 
foot, diagonally placed, are two golden vase-like leaf motives 
in skilful raised work of gold. Lustrous velvet, with a 
shimmer of rose-crimson deepening to rich ruby tones, de- 
fined and trimmed with patterned gold galloon and at foot 
with gold fringe. Lined with emerald-green silk. 

Length, 3 yards; width, 1 yard 4 inches. 
G? » 

784 — Gold-embroidered Ruby Velvet Papal Banner. Span- 

ish or the Renaissance Period 
0 *j^Si m ilar to the preceding. 

785— — Two Embroidered / ' / '(jre1e^ 

of the Seventeenth Century y(J' 
Central panels of apple-green damask, displaying a charm- 
ing, recurring pattern of acanthus scrolls supporting 
wreaths, cartouches and fruit and flower motives ; very dis- 
tinguished in composition. Embroidered border on three 
sides exhibiting a diamond trellis carrying cruciform car- 
nation motives in yellows 1 , ivory and pinkish crimson on a 
deep tawny scrim background. Trimmed at foot with 
multicolored tasseled silk fringe. 

Length, 3 yards 9 inches. 

786 — Two Embroidered Green Damask Portieres, 
of the Seventeenth Century 

*-£_-Siniilar i Q ^ ne preceding. 




787 — Two Embroidered Green Damask Portieres. Sicilian 
of the Seventeenth Century 



Similar to the preceding. 
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788 — Two Superb Crimson Velvet and drap d'Or Curtains. 

Italian of the Louis XVI Period 
Each composed of two breadths ; displaying recurring me- 
dallions alternately occupied by busts of Titian, Raphael 
and Michael Angelo within luxuriant, scrolled acanthus- 
leaf cartouches beautifully festooned with small flowers and 
interrupted by smaller and sedater cartouches bearing 
£ w . , Roj^al escutcheons ; executed with great precision in re- 
J~<J —splendent cut and uncut velvet of great depth and brilliancy 
on a closely woven, lustrous, golden ground. Border of 
alternating panels and rosettes. Foot trimmed with a deep 
gold fringe. Lined with a pale olive-champagne corded 
silk. 

^Length, 3 2/3 yards; width, 1 ya/4 7 inches.^m^ 

789 — Two Superb Crimson Velvet and Drap d'Or Curtains. 

Italian op the Louis XVI Period 
Similar to the preceding. 

- 

790 — Two Rare Velvet Column Panels. Florentine of the 

Sixteenth Century ^A^^^J^t 
Woven m one width with a curious long loose pile displaying 
a large volute scroll bearing large tulips, roses and other 
//^ -powers, and holding two large birds between arabesques; the 
coloring of brilliant orange, blue, green and ivory on a 
crimson ground. 

Height, 6 yards; width, 12/3 yards. 

791— Two Rare Velvet Column Panels. Florentine of tt?e 
Sixteenth Century 
Similar to the preceding. 

Height, 5 1/3 yards; width, 1 2/3 yards. 



< ?0 ' 



792— Two Rare Velvet Column Panels. Florentine of the 
Sixteenth Century 
Similar to the preceding. 

Height, 5 1/3 yards; width, 1 2/3 yards. 



7^. 



-Painted Arras Tapestry. Italian of the Seventeenth 
Century 

"The Annunciation of the Virgin." On the portico of a 
classic temple the Virgin, in robes of red and a blue mantle, 
kneels in adoration, gazing at the angel of heaven descend- 
ing with his sacred message. He carries a stem of lilies in 
his hand and is attired in yellow robes under a flowing red 
drapery. The distant eastern landscape is seen between 
the columns, and overhead is a celestial choir of cherubs. 
Border of egg and dart molding. (Imperfect, one border 
missing and cut at foot to fit altar steps.) 

Height, 9 feet; width, 8 feet 4 inches. 
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-Rare Velvet Tapestry Hanging. Florentine oe the 
Renaissance Period 

Occupied by a large escutcheon canopied with a draped 
valance and supported on a molded pedestal, at the foot of 
which are cannon with their elaborate impedimenta. The 
cartouche of bold scrolls is draped with flags and crested 
with a Ducal crown ; the quartered and impaled shield bears 
two castellated towers, a hand and dagger, a hand holding 
book, and shells, variously imposed. Executed in crimson, 
yellow, soft salmon, ivory and greens on a rich blue ground. ^ 
Elaborate border, displaying at top a cartouche with bird 
supporters, holding a reversed monogram. In the foot, a 
similar cartouche with lion supporters, plumed helms at 
corners ; and in the centers of the sides, busts of Roman 
soldiers within distinguished cartouches, all with intervening 
acanthus-leaf scrolls in which are birds and bunches of fruit. 
Lined with champagne-colored silk. 

Length, 3 yards 5 inches; width, 2 2/3 yards, g* 

Rare Velvet Tapestry Hanging. Florentine of the 

Renaissance Period 
Similar to the preceding. 

Length, 3 yards 7 inches; width, 2% yards. 
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796 — Large Embroidered Sapphire-blue Velvet Banner 

Oblong; executed in heavily raised and varied stitches of 
gold threads applique to the lustrous shimmering velvet. 
Displaying beautiful reversing acanthus-leaf scrolls sup- 
porting sprays of roses and lilies and an inscribed oblong 
J J~^j *^_j>anel, surmounted by a two-handled flaming vase-shaped 
lamp. Bordered at foot with bands of stellate blossoms, 
lozenges and elongated medallions enclosing festooned vases 
flanked by blossomed diamonds. 

Height, 4 feet 10 inches; length, 5 feet. 



797 — Verdure and Figure Tapestry. Flemish of the Renais 
sance Period 'Y^^l/ "* 

An open wooded country discloses on the right an amiable 
old couple, peasants wending their way over uneven ground 
to their farm beyond, which sits under the shadow of a hill, 
crowned by an old castle. In the center a white unicorn and 
Jjf £ «., a dun bull are arrested in their gambolings and affrighted 
"""at the sight of a mythical dragon ; on the left, beyond, are 
three woodmen variously chopping down trees and carrying 
wood. Finished with a narrow yellow border, woven in soft 
tones of yellow, green, blue, tan, ivory, pink and purplish 
crimson. 

Height, 3 feet 6 inches; length, 5 feet 8 inches. 
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798 — Allegorical Tapestry. Flemish or the Sixteenth Cen- 



tury 
• * 



"The Meeting of Alexander the Great and Darius." A 
mediaeval allegory. Alexander stands clad in the classic 
\~ tt g ar k 01 a Roman soldier with one hand advanced toward 
0 the kneeling, defeated King, who wears a crown and flowing 
robes. He is supplicating for the lives of several of his 
followers, who with gyved hands stand in the rear, under 
a strong guard of soldiers. Further troops display their 
banners and lances before the walls of a strong castle which 
rises in the distance. Notable for the rare quality of the 
beautiful rich blue woven in the foreground and occasionally 



Fourth Afternoon 



[No. 798 — Continued'] 

through the costumes, which are mostly of shades of tan 
with extremely interesting high lights of snowy white. The 
borders of massed bunches of fruit and leaves and occasional 
^ clusters of blossoming iris are in low-toned simple colors on 

brown grounds. (The lower border is incomplete.) 

Height, 10 ieet; width, 7 feet 6 inches. 

799 — Hunting and Verdure Tapestry. Aubusson of the 
Louis XIV Period 
"A Royal Stag Hunt." A stately scene, with the young 
Q S {■ ti & " King Louis XIV as the chief participant, occurs before a 

woodland glade with trees of large leafage, some in blossom, 
9k-' K *■ * JDthers bearing fruit, which opens up to a rough foreground; 

disclosing on the right the young Monarch, mounted on a 
spirited horse, thrusting a spear into a stricken stag that 
two hounds have just brought down near a flowered pool; 
advancing from the left are various mounted couriers, a 
huntsman blowing the last halloo, attendants with dogs in 
leash and in the rear a mounted red-liveried officer of the 
Court, in front of whom is a large blossoming double poppy. 
In the distance is the Royal Chateau with its curious ancient 
turrets. Greens and blues of the verdure and pale yellow 
of the sunlit distance make an admirable background for 
the various reds, ivories, pinks and light blue of the figures. 
. Finished with the usual narrow borders of yellow and 
brown. 




Height, £> feet; length, 13 feet. 
ISH OF THE Rena] 
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800 — Large Hunting Tapestry. Flemish of WeK!enaissance 
Period f 

"Royal Hawking Party at the Rural Court of Francis L" 
The gallant scene is set in an open well-wooded country 

abounding with wild flowers, showing gently rising ground 

occupied by three old rambling mediaeval chateaux sur- 
rounded by their defensive moats and many outhouses, and 
beyond, mountains studded with curious conventionalized 
trees, with many falcons flying above searching out their 
prey. 

[Continued] 
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[No. 800 — Continued] 

In the foreground the gay Monarch is seen in earnest con- 
versation with, and escorting, two ladies of the court, one 
of whom carries a parasol, then lately introduced from 
China. They are approaching a merry group of courtiers, 
who are musically inclined, and are seated on the greensward 
on the left; the Commander of the Scottish Archers, ac- 
companied by a lady, appears on the extreme right. The 
middle distance is crowded with incidents of the hawking 
party ; on the right are two mounted cavaliers preceded by 
a falconer carrying his long pole and a falcon on his 
wrist ready to set ; in the center is another group, with one 
galloping up to watch several attendants and hounds hurry- 
ing to secure the prey that a falcon has brought to earth ; 
on the right, several attendants, with their poles, are re- 
turning with their game, and others are speeding up to 
get a further bird that has been brought down. The color- 
ing is rich and harmonious, in golden tones, blues, greens, 
soft pinkish reds, ivory, tans and dull pinks. 
The elaborate borders are similar at crown and foot and 
display in the center the King paying court to a lady on 
a balustraded and canopied terrace, with two youthful at- 
tendants presenting them with doves, flanked by arabesques 
in which are vases of fruit and seated troubadours playing 
lutes. Each of the sides discloses three canopied floral 
arbors in which are allegorical figures. Beauty at the crown, 
Truth seated at foot, and in the center the King promenad- 
ing with his Queen ; these are interrupted with vases of fruit 
Executed in the colors of the field on a golden vellow 
ground. 

Height, 8 feet 6 inches; width, 17 feet. 



-* 



FIFTH AFTERNOON'S SALE 

; a. % •■■ 

FRIDAY, APRIL 11, 1919 
AT THE AMERICAN ART GALLERIES 

BEGINNING PROMPTLY AT 2.30 O'CLOCK 

*••.>.•»» - **■ • 4m f 





801 — Moss-green Velvet Stole and Maniple. Italian of the 

Seventeenth Century 
Lustrous jaspe velvet, shimmering in the light from a light 
_ moss-green to' almost an olive, variously invested with 

e*-S ——crosses of yellow and crimson galloon. Trimmed with silk 
galloon and at ends with a silk lattice fringe of ivory, dull 
pink and yellow silk. ^_ f A, 

802 — Two Embossed Coral Velvet Stoles. Italian of the 

Seventeenth Century 
Ihipressed*with detached and varied scrolled floral motives, 

^ ^j **^ each displaying at intervals three gold galloon crosses. 

Lappets trimmed with gold lace. 

803— Gold-embroidered Crimson Silk Stole. Italian of the 

* > &E"NAISSAN'fcE" PERIOD 

Three highly floriated crosses interrupt very charming 
,/*-—•* scrolled arabesques, skilfully executed in gold threads, in 
"* — which bluets and buttercups appear in silk of their natural 
colors. 

f « 

804 — Two^Rare Cut-velvet Stoles. Venetian of the Six- 
^ ""^ -teenth Century 

Soft lustrous shimmering moss-green velvet, woven with 
l^LtS~ *-- small recurring floral diapers of great precision and beauty f 
trimmed on lappets with silk fringe. The other woven with 
detached recurring floral motives in uncut burnt orange 
velvet on a soft silken blue ground ; unique in color and 
weave. 
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805 — Jardiniere Velvet Stole and Maniple. Genoese of the 
Louis XIII PeriodC^^ ^JLas^/M^M' _ 
Woven with sprays of carnations and roses in deep pinks 
and emerald-green cut and uncut velvet on a silken ivory 
ground. The lappets trimmed with gold galloon. 



806 — Rich Claret Cisele Velvet Stole. Italian op the 

Gothic Period ^fVU^ ^JiJ^iuJL^ 

jy^m. Lustrous double-pile velvet cisele with rosacees within 

*0 a ^ m \^. pointed and scrolled lobes. Lappets trimmed with old silver 
lace. 

807 — Drap d'Argent and d'Or Brocade Stole. ^Veiietian/ of 

the Renaissance PERicl^/Tyfg ^ 0 C^^\J~yf^A^ 
Remarkably fine weaving, displaying distinguished blossoms 
■ j5~ **"' among scrolls, the silver and gold accentuated with touches 
of blue, pink, green and crimson silk. Trimmed with gold 
V fringed* edging. Lined with ivory silk. 



808 — Rare Gold Brocade Stole. Venetian of the Seven- 
q teenth Century {^Jljii, ^JL/iA^L^^^ 

O v Most unusual in design ; woven with recurring arid varied 

figures seated under trees, interspersed with charming 
• j- ^ scrolled blossoms in varicolored silks and gold threads on a 
lustrous tawny brown silk. ^ fl 

809 — Three Ruby Velvet Maniples. Italian of the Six- 

teenth Century ^ 
Lustrous close-pile velvet, shimmering from a deep rose- 
crimson to a deep ruby. (In various conditions.) 

m . 

810 GOLD-EMBROIDERED IvORY-SILK STOLEy ITALIAN OF THE 

Seventeenth Century (y~~'?\*>il 
Three-rayed floriated crosses in gold are displayed^f in- 
/ tervals, with surrounding and intervening gold and silver 

scrolls in which silken blossoms of pastel shades appear. 
Finished with a pailletted scroll edge in gold. Lappets 
trimmed with a cut thread and tassel gold fringe. A beauti- 
ful specimen of fine workmanship and coloring. 
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811 — Silver-embroidered Silk Stole. Italian ti^the Renais- 

sance Period / ^7 / Lst^*? X-^l-^^-N (A&yZ, 

(a) Exhibiting three floriated silver crosses interrupting a . 
trailing vine of flowers; executed in pinks, blue, greens and 

""•"-ivory silk with a velvet-like texture; the scrolls and wave 
edge of silver threads. Lined with yellow silk. 

(b) The lappets exhibit a tulip spray and scrollings, the 
bands scrolle'd leaves, husks* and blossoms most skilfully 
embroidered in raised and varied stitches of silver on a dull 
mustard yellow corded silk ground. (^4^ YldiAsts^ jOttf 

812 TWO GOLD-EMBROIDERED IvORY-SILK WaFER HOLDERS. 

Italian of the Renaissance Period 
A central golden cartouche displays a foliated cross in silks 
and emits on four sides beautiful stems of roses and at the 
corners^corn^copias of tulips in varied cohered silkj£? " 

813 — Two Rare Silver and Gold Embroidered Ecclesiastical 
Panels. Byzantine of the Fifteenth Century 

Small oblongs of crimson silk displaying irregularly placed 
circular medallions among grape-vines, with a seraph's head 
in the upper corner ; the medallions are very skilfully worked 
with, silver and gold threads and touches of silk, with busts 
of the various "Evangelists." Narrow border, bearing an -» 
inscription in Greek. . ^JL^^U^J^^ 

814 — Gold-embroidered Crimson Vevet Patten Cover. 

Italian of the Lotus XV Period 
Circular scalloped medallion, occupied in the center with 
"y crowned, sacred monogram "M A," surrounded by rococo 

/o and leaf scrolls worked in silver and gold threads ; the 

^jandyke valance enriched with lyre-shaped motives and silk 

tassels: ' " *" 0. P^vt^CW 

815 — Rare Gold-embroidered Missal Cover. Italian of the 

Renaissance Period 

Both sides display a charming canopied floral medallion en- 
dosed in an intricate floral scrolled arabesque; worked sol- 
idly in threads of raised silver and gold on a crimson damask 
ground. 



/III 



Fifth Afternoon ^ 

816 — Blue ajjS Apricot Cut-velvet Specimen. Genoese of 
the' Renaissance Period 
/"l^ Woven with recurring leaf-scrolls bearing beautiful blos- 
soms in dull blue and ivory cut and uncut velvet on an apri- 
cot silk ground. Trimmed with patterned gold galloon and 
lined with blue silk. 



•1 * 

817 — Rare Fragment of a Carpet. Hindu-Persian of the 
Sixteenth Century 



Pattern of Ispahan type, woven with silk warp and display- 
ing lotus, large conventional flowers and thunder-cloud 
scrolls, in light blue, yellow, deep orange, pink, green and 
ivory on crimson ground. 

818 — Oval Petit-point Panel. French of the Louis XIV 
Period 

Needlework, picturing "Susannah and the Elders," worked 
in soft, harmonious yellows, tan, old-red, dark and light 
blues and dull greens. 




• 819 — tGold-embroidered Coat-of-arms. Spanish of the 

Renaissance Period 
Simple shield, trimmed with gold galloon and displaying 
many quarterings, bearing fleurs-de-lis, shells and castel- 
lated towers, mostly executed in gold and silver threads on 
varicolored silks and velvet. 



820 — ^Beautiful Gold-embroidered Dossal. Spanish of the 
Louis XV Period 
£ » • Arched panel, daintily wrought in threads of gold with pas- 
sages of silver; displaying an intricate monstrance rayed 
with many beams and stars within an elaborate scrolled 
floral arabesque bearing wheat and varied blossoms. Border 
of diapers simulating galloon. 
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821 — Oval Ecclesiastical Needlework Panel. Fk^ 7 ch of 
the Louis XVI Period '^T^-c^C^l y 

An intricately scrolled cartouche, deftly wrought in raised" 
gold on a fine silver background, is invested with sprays of 
. ^ dainty flowers and ribbons, in varicolored silks on an ivory- 
*" silk ground. In the shield of the cartouche is pictured, in 
solid embroidery, "The Apotheosis of St. Anthony," sur- 
rounded by cherubim and supported on clouds by a winged 
angel. Trimmed with narrow gold lace. 

~ V; **- ^ • ^ A f 

822 — Rare Small Gold-embroidered Blue Velvet Cape. 

Spanish of the Seventeenth Century 
The field seme with carnation and rose sprays and spangles ; 
resplendent lustrous velvet of quivering cerulean blue. 
$ ^~ Trimmed with patterned gold galloon and lined with figured 
silk dam-ask, 

if *k. 

823 — Crimson and Drap d'Or Cut-velvet Panel. French 

of the Louis XIII Period 
/*V^-*» Woven with a delightful bouquet of flowers supported by 
broad acanthus leaves and held by chevroned scrolls which 
display a bunch of fruit; lustrous cut and uncut crimson 
and ivory velvet on a pinkish-gold ground. Trimmed with 
a dainty floral-patterned galloon and lined with crimson 
silk. 

Height, 3 feet 5 JfchesL^vidth, 12 inches^ 



i 



824 — Embroidered Crimson Silk Chalice-cover. Italian of 
the Renaissance Period 
g *^ A central circular medallion, within floral scrolls in silks 
and gold threads, sustains a needlework painting executed 
solidly in varied silk and gold threads displaying two saints, 
a monstrance and a cross. In the corner are bouquets of 
flowers tied with bowknots with connecting scrollings, fin- 
ished with a border of scrolled flowers. Trimmed with gold 
lace. 

25 inches square. 
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Fifth Afternoon 

825 — Two Crimson Cut-velvet Covers. Genoese of the 
* Renaissance Period 

Woven with a large, distinguished floral motive within 
scrollings in cut and uncut velvet of a brilliant quality on 
a silk ground. Trimmed with wide scroll-pattern galloon. .„ 

26 inches by 22 inches. 
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826 — Two Petit-point Ch/Or Panels. Fr^ch of the Louis 
XV Period M^^A^wvJU jY^pL-- 

Irregularly shaped b^ck and seat; the cen|^r occupied by 
lobed oval medallion picturing biblical subjects in land- 
scape, "The Angel Appearing to Mary Magdalene" and 
"The Parable of the Lost Sheep," enclosed in a brilliant 
floral border on black ground. 

827— Four Gold -embroidered Crimson Silk Panels. Italian 

op the Renaissance Period 
In the center of each a medallion, formed of four wide, 
broken garlands of leaves and fruit tied by cords, is oc r 
** cupied by needlework subject in multicolored silks; va- 
- riously, "Madonna and Child," "St. Peter," "The Child 
Christ" and "St. John the Evangelist," surrounded by 
beautiful leaf scrolls bearing dolphins' heads and birds 
and denned by a similar scroll border. Solidly executed 
in gold threads and blue, green and yellow silks. Lined 
with crimson silk damask. 

Height, 23 inches; width, 18 inches. 

Q^' (2>7^*— 

828 — Four Gold-embroidered Crimson Silk Panels. Italian 

of the Renaissance Period 

Displaying a distinguished vase holding leafage and two 
reversing volute leaf scrolls bearing dolphins' heads and 
birds; defined by a rare scroll border. Solidly executed in 
fine gold threads and blue and green silks. Lined with 
crimson damask. 

Height, 8 inches; width, 22 inches. 



l^ifih Afternoon a 

829 — Fifteen Beautiful Cut-velvet Cushion Covers. ^Geno- 

ese of the Renaissance Period 
Woven with two large, vase-like acanthus leaves sustaining 
pineapple and floral motives, in shimmering rose-crimson 
D U *t cu t an d uncut velvet on a delicate rose silken grounds- 
Trimmed with varied patterned crimson silk gallon. 

830 — 'Twenty-five Crimson and Gold Cut-velvet Cushion 

j 0^.vers.' ; p0rtugues*e of the louis xvi period 
Woven with beautiful bouquets of lilies which emit laurel 
scrolls and are canopied with laurel festoons>; executed in 
^ rich, deep crimson cut and uncut velvet on an old gold 
silken ground. ^ 

21 by 22 fifichps. 




831 — Ten Cut-velvet Cushion Covers. Genoese"^ of the 

Louis XIV Period (J 
Woven with wreaths and garlands of beautiful flowers and 
fine acanthus scrollings, in cut and uncut velvet of a lus- 
trous, rich ruby tone^ on a rose-crimson satin ground. 
F j %^.Trimmed with wide, patterned gold galloon. 

30 inches by 26 inches. 

832 — Two Emerald-green Velvet ^Covers. Gei^oe&e of th:e ^-. 

Renaissance Period l/L4_S3jfi oZ^n^^*5» XA^/[. 

Jaspe velvet of lustrous shimmer and pellucid depxh. f 
<£p » Trimmed with wide patterned gold galloon and lined//with 
*^ « '"^-dark crimson silk. 

-1— Riches by 23 inck&s. 

833— ^Four Elaborate Gold-embroidered Ecclesiastical EfP 1 ^ 

cutcheons. Italian of the Renaissance Period 
Pear-shaped leaf and open scroll cartouches are crested with 
i ' Z ~7/ ». princely crowns and sustain pendants of two entwined 
"""green snakes and leafage, the shields bearing foliated 
crosses, palm branches and swords among laurel leaves ; skil- 
fully executed in raised gold threads in a great variety of 
stitches. 

Height, 2 feet 10 inches; width, 2 feet 1 inch. 
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834< — Embroidered Linen Cover. Italian ojF the Seven- 
teenth Century 
Both sides are finished alike. Each end occupied by three 
panels displaying two grotesque facing birds before a foun- 
tain, flanked by two curious trees succeeded by a three- 
columned panel and finished with a band occupied by a 
multitude of archaic horses; these are connected, on the 
'^liSng sides, by* narrow floral bands; worked in red and deep 
blue on heavy ivory S /4 feet 8. inches by 23minches. 



hne«»» S J4, f e et 8 inches by 23minche 



835' — Two Large Petit-point Chair Seats-^Italian of the 
Seventeenth Century 
Rare intricate pattern m silk needlework ; displaying, an * 
I L ♦* eight-pointed floral arabesque mainly in old red and blue, 

enclosing another in brown, yellow and pink with its al- 
ternate points of ivory, pale pink, blue and green, in which 
is a central stellate blossom in pink and green ; the field 
is golden-yellow sprayed with fine large blossoms which 
are developed from the arabesque. 2 feet 10 inches square. 

836 — Six Petit-point and VelvetChair p Cqvers. French or ** 

the Louis XIV Periot/W- frAjV+JS*^' ■ '* 
Varied cartouche-like and square panels of needlework are 
occupied by different arabesques which enclose two variously 
,f J ^ posed birds under trees, executed in soft, rich colors on 

s an ivory ground. The panels are trimmed with a narrow 
gold galloon and displayed on a lustrous, silvery turquoise ^ 
Genoese velvet of the period, softened in areas to a mild,£^^ 
yellowish ivory. Trimmed with a patterned gold galloon * 
and lined with crimson silk. \te et 7 wchetyy 2^e^2Jfiches. 

837 — Four Drap d'Argent and PaIeBlueBiocade Ci/shion 

Covers. Venetian of the Louis XIII Peri6d 
•< 4? ^ Dainty in color and weaving; central bouquet of delicate 
flowers is displayed within lace-like sinuous scrolls sustain- 
ing sprays of distinguished blossoms in pastel colors and 
silver threads on a charming "bleu-de-ciel" silk ground. 
Trimmed with silver galloon and fringe on two ends, and 
lined with blue silk. 3 feet 1 inch by l foot 9 inches. 



Fifth Afternoon 



838 — Two Ruby Velvet Table Centers. ItaiXa^skof the Sev- 
enteenth Century *Jft/lAj£j» e *^\JLMsi ^^-^ t ^ 
Rich, close-pile velvet, shimmering with lustrous rose to 
deep, profound ruby. Trimmed with carnation and -leaf- 
scroll patterned gold galloon. 

4 feet 6 inches by 2 feet, v 1 



839 — Rare Embroidered Crimson Velvet Dossal^ Sbanish of 

the Renaissance Period 
Displaying in the center an oblong strap-scrolled arabe 
enclosing an escutcheon bearing fleurs-de-lis and pellets, 
which ''supports an elegant, rayed chalice-cup flanked by 
two small vases of lilies ; distinguished strap-scroll and leaf 
arabesque border ; executed in applique of tan and old-ivory 
silks enriched with gold threads and passages of blue, green, 
yellow, black and crimson silks. Trimmed with crimson silk 
and gold fringe and at the foot with lattice gold fringe. 

Height, 3 feet 3 inches; width, 2 feet 4 inches. 

840 — Four Green Velvet Panels. Genoese oe the Seven- 

teenth Century jr „ jp (M-s 

Impressed with a pattern of arches ^ i;he^si5t^fprevrous* 
embroidery which has disappeared; lustrous, shimmering, 
forest-green Velvet with many wandering subtle tones. 
Trimmed with diamond and scroll patterned gold galloon. 
Lined with crimson silk. 

Height, 4 feet 7 inches; width, 2 feet. 
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841 — Gold-embroidered Red Velvet Altar Frontal. Ve- 
netian oe the Seventeenth Century^? ^^JCA/I>t£^s^&!/^ 
Solidly wrought in massive raised silver and gold threads 
enriched with passages of green and crimson velvet ap- 
^plique^ displaying .within two palm branches a chalice-cup 
(j with an elliptical pattern as a background ; above are three 
ducal crowns ; executed on lustrous, soft red velvet. 
Trimmed with chevron and fleur-de-lis patterned gold gal- 
loon. Lined with old pink watered silk. 

Height, 2 feet 5 inches; width, 4 feet 6 inches. 



4^ 
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Fifth Afternoon 

842 — Silver and Ruby Velvet Table Cover. Venetian of 

the Sixteenth Century 
Gold and silver suns, displayed in disks of ruby velvet, are 
imposed at the feet of recurring, elliptical ivory and silver 
medallions, regularly set on the ruby velvet field ; the two 
v — ends defined by panels in which occur growing plants bearing 
tulip and carnation motives within pointed arches. Evi- 
dently, woven for a Persian monarch. Lined with green 
"^silk. 3 f ee t 9 inches by 2 feet 2 inches. 

843 — Ivory and Green Cut-velvet Panjsl. Venetian of the 

Sixteenth Century (^L ^ pyj[f\f1fyl 

Distinguished Oriental motives infiltrate tharaomposition, 

which displays a central silver circular medallion occupied " 

by a blossomed sunburst whose rays terminate in tulips, and 

similar corners. Four scrolled, infloretted palm leaves en- 

f circle the medallion and have impaled on them and between 

s^__^ them, curious, small, rayed silver disks of symbolic omen. 

The two ends are paneled with a series of arches holding 

stalks of hyacinths woven in a luxuriant green velvet, with 

the disks and flowers in silver threads, on an ivory ground. 

Lined with crimson silk. 

Hight, 3 feet 7 inches; width, 2 feet 1 inch. 

844 — Two Claret Velvet and Drap D^Qr Panels. Venetian 

of the Sixteenth CenturCz * ")/(/ " ^ /X^^-grA Kt 
Woven with medallions infloretted with tulip and honey-*^* 
suckle motives in green and claret velvet on a gold ground, 
0 *^ these alternating with stellated carnation motives on a silver 
ground, with the field of claret velvet. Trimmed with leaf- 
patterned gold galloon. Lined with green silk. 

Height, 3 feet 3 inches; width, 2 feet 2 inches. 



845 — Rare Crimson and Ivory Velvet Panel. Venetian of 
the Sixteenth Century ZL*- _jrt/— C,A *\ r )f) 

Noble recurring carnation motives, with their individualistic 
<?- J>* V +*-~ leaves woven in ivory with traces of silver threads and edged 
with pale green, on a deep, rich, lustrous crimson velvet. 
Redolent of the East at its best. Trimmed with a fine leaf 
and angular scroll gold galloon of a Gothic character. 
Lined with dull green silk. 

Height, 5 feet 3 inches; width, 2 feet 6 inches. 
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846 — Rich Claret Cut-velvet Table Center.^ Genoese of 
the Renaissance Period ^l/iJj* 

Composed of three finely matched breadths, each exhibiting 
two charming pineapple motives springing from a scrolled 
acanthus leaf, in cut and uncut claret velvet on a shimmer- 
^ ing, pinkish-ivory silk ground shot with gold. Trimmed with 
patterned galloon. 5 feet 6 inches by 1 foot 10 inches. 

847 — Two Drap d'Or and Jardiniere Velvet Panels. Vene- 

tian of the Seventeenth Centur y Sv 4 Z/V* -d^L-Vjia* 
Displaying recurring, elongated elliptical floral medallions 
. r with silver grounds, surrounded by and alternating with 

fy J floral arabesques, woven in crimson and green velvet on a 
rich yellow drap d'or ground, showing a marked Oriental 
^nflilehoe in the pattern!*- Trimmed with patterned gold 
galloon and lined with crimson silk. 

Height, 5 feet 9 inch&zj width, 2 f-eet batches. 

848 — Beautiful Drap d'Or and Drap d'Argent Cut Crimson 

Velvet Panel. Genoese of the Louis XIII Period 
Displaying recurring depressed ogivals of broad, inflo retted 
acanthus. leaves, eacli enclosing- a single large blossom and 
supporting a conventionalized pomegranate, in lustrous cut 
m and uncut rose-crimson velvet on a fluctuating silver and 

/ ^f- d I— gold ground. Trimmed with rare pomegranate and scroll 
pattern gold galloon. Lined with crimson silk. 

Height, 6 feet; width, 2 feet. 

849 — Uniuue Jardiniere Velvet Panel. French of the Re- 

gence Period ^SUU^^As^ <T' 
_ A full repeat of this rare pattern is barely completea in 

O /} *t^-.the length ; two sinuous, imbricated, fluctuating yellow rib- 
bons, both entwined by narrower ribbons, holding tassels and 
flower sprays, form at the foot two medallions holding for- 
mal flowers and a beribboned pomegranate ; above is a large 
bouquet of flowers tied with a shimmering yellow bowknot. 
The flowers are in deep crimson, pale blue, yellow, green and 
pastel-pink cut and uncut velvet on a deep, rich ivory silk 
ground. 

Height, 6 feet; width, 2 feet 1 inch. 
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850 — Rare Embroidered Velvet Processional Cross. Italian 
.-■■Xi- % of the Gothic Period 

Solid needlework cruciform bands display a quatrefoil me- 
dallion at their intersection, picturing "The Nativity" 
flanked by the worshipping shepherds and their flocks. The 
2 /. n upright panel holds four skilfully modeled needlework Gothic 
"niches which variously picture "Saint Anne," "Saint Mat- 
thew," "Saint Mark" and "Saint Luke." The architectural 
motives are worked in dull browns and black, the figures 
v -and features in bright silks. Mounted on old red shimmer- 
ing velvet, trimmed with narrow gold fringe and lined with 
floral crimson damask. 

■■" ! t 

HeigM, 6 feet 6 Inches ^jwidth, 1 foot 10 inches.' 



ueigM, b feet b inches • f jwidth, 1 foot 10 mi 



".' V-. 



851 — Rose-du-Barry Velvet Table Center. Genoese of the 
Sixteenth Century 
Rich,- close-pile velvet of soft, down-like bloom deepening to 
f Q a rich ruby. Paneled on ends and trimmed with leaf-pattern 

gold galloon. 

I 9 feet 2 inches by 2 feet. 




852 — Two Rose-crimson Cut-velvet Table Centers. Genoese 
of the Renaissance Period u 
Occupied by beautiful recurring ogivals of acanthus leaves 
which bear interesting scrollings and sprays of fine roses 
^ in cut and uncut velvet on a lighter silken ground. 

iJ - Trimmed with patterned gold galloon. 

6 feet 4 inches by 2 feet 3 inches. 



853 — Pour Rose-crimson Cut-velvet Panels. Genoese of Jfhe 
Louis XV Period § 

Beautiful recurring floral motives within infloretted rib- 
(J~*0 bons, in lustrous cut and uncut jaspe velvet, occupy the old 
gold drap d'or ground. Lined with crimson damask. 

Two long: Height, 6 feet 4 inches; •width, 11 inches. 
Two short: Height, 4 feet; width, 11 inches. 
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854 — Two Embroidered Crimson Velvet Orphreys. Spanish 
of the Renaissance Period 
Each displays two solid needlework medallions of varied 
t ( silks and gold threads occupied by three-quarter-length fig- 
res of "St. George," "St. John the Evangelist," "St. Se- 
bastian" and "St. Rosa de Lima." The medallions are 
interrupted by appliques of leaf scrolls in green and yellow 
silks outlined with gold threads which sustain, successively, 
dolphins' heads, cornucopias, and vases holding fruit; in- 
teresting rosette, scroll and leaf border. Lined with crim- 
son damask. 

. Height, 3 feet 6 inches; width, 9 inches. 



IANp - 




birds perched 
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855 — Elaborate Silver-embroidered Valance, 
the Renaissance Period 

Columned temples alternate with motives of 
among flowers and fruit scrolls on pedestals, and recur on 
a pale^blue silk^grqund ^ skilfully worked in solid threads of 
silver. ' The foot is scalloped with reversed scrolls and pen- 
v dants and the compartments under the temples are fringed 
■**^and tasseled. Lined with crimson silk. 



Length, 9 feet; dep 

856 — Long Rose-crimson Velvet Re^e^tory^t^Cbi 
Genoese of the Sixteenth Century 
One fine length of velvet, with a fascinating lustre and 
shimmering tones of deep ruby and rose-pink, trimmed with 
' ^__ 8L rare, wide galloon of the period patterned with Gothic 




leaves scrolled on staves. 




857 — Two Claret and Drap d'Argent Cut-velve 
Genoese of the Renaissance Period 
Woven with a most unusual recurring pattern of scrolling 
and linking vines bearing in each oval a single conventional 
blossom in cut and uncut velvet on an ivory-pink drap 
1-d'argent ground. Trimmed with patterned gold galloon and 
lined with crimson silk. 

Height, 7 feet 8 inches; width, 1 foot 10 inches. 



y 2 f^et/? 

PANa^^^ 
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858 gold-embroidered crimson velvet dossal, spanish of 

the Renaissance Period 
Solid needlework panel, exhibiting a vase of flowers and 
three cartouches occupied by sacred monograms alternating 
with bunches of fruit and flowers in dull greens, yellows and 
pinks, enriched with gold threads on a crimson silk chain 
stitch ground ; striped crimson cut velvet border. Trimmei 
with patterned gold galloon. Lined with crimson silk. 

Height, 8 feet 6 inches; width, 1 foot 6 inches 



859 — Embroidered Apricot Velvet Border. Spanish of the 
Renaissance Peri^d|/J/U©' /^A/t^U^ 

Appliques of yellow, blue and ivory silk/ variously veiner 
with the same colored silks, display a series of reversing di| 
tinguished volute scrolls in which leaf-forms and cornu- 
copia? appear. Trimmed with narrow yellow fringe. 

I.i »<///'. 8 feet 10 inches; depth, 1 foot. 

860 — Rare Cut-velvet Taoistic Temple "J^ang^g.^ ' Chinese 

of the K'ang-hsi Period 
Among thunder-cloud scrolls in which appear three medal- 
lions enclosing the Shou symbol and the various familiars of 
a the immortals, spotted deer, flying cranes and bats, "Shou- 

Lao," the God of Longevity, with an attendant, walks 
abroad; at his sides are two scholars and their attendants 
paying homage to his genius, and two mendicant devotees ; 
beyond, four on each side, variously placed, are the eight 
Taoist Immortals: "Ching-Li-Ch'uan" with his chowry 
brush, "Chang Kuo" with his bamboo tube, "Ts'ao Kuo- 
Ch'in" with castanets, "Han Hsieng Tzu" with magic flute, 
"Ho Hsiefi Ku" with his lotus wand, "Lu Tung-Pin" holds 
a peach and sword, "Li Tieh Kuai" with his iron crutch 
and a peach, and "Lan Ts'ai Ho" with her basket of flowers. 
Finished on three sides with a border in which recur the 
symbolic emblems of "Happy Augury." The pattern is of 
dull, pale pink uncut velvet on a beautiful, lustrous, amber- 
toned pale red cut-velvet ground of most subtle variance 
and sheen. Lined with green Shantung silk. 

Height, 2 feet 2 inches; length, 19 feet. 
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U5HMERE pANElL PERSIAN OF 




861 gold-embroidered red cas 

the Seventeenth Century 

"A Persian Flower Garden." Strewn with gay blossoms 
among gold and silver scrolls in a seemingly unconcerned 
manner, but with a recurring purpose that gives a fine bal- 
</ ance to the composition. Trimmed with a beautiful wide 
grapevine^patterned gold galloon. Lined with crimson silk. 

Height, 9 feet 4 inches; width, 2 feet 2 inches. 

862 — Four Beautiful Jardiniere Velvet Panels. 

of the Louis XIII Period ^p^^yi^g 
Each panel exhibits rare vases of flowers flanked by scrolls, 
woven in cut and uncut velvet in dark crimson, dull reddish- 
pink, yellow and rich grass-green on an ivory-silk ground. 
t% Trimmed respectively with silver galloon, lattice and cut 

<t silk fringes. Consisftng of two oblong valances, one seal- 
Moped valance and one scalloped table center, all lined with 
rich, dark crimson silk. 

Two Valances: Length, 7 feet 6 inches; depth, 2 feet. 

Length, 6 feet; depth, 2 feet. 

Center, 8 feet 6 inches by 1 foot 8 inches. 

863 — Embroidered Velvet Chasuble. Spanish of the Renais-^ 

j sance Period SSX^aA^ ^/ JfV* J 

O IsQ *-£-Orphreys of sapphire-blue velvet ein^oidered with \conven^^^^' t ^------ 

. j^onfd floral scrolls in gold threads, outlined wit^/crimson 
silk, sustaining roundels within which are embroidered bust- 
length figures, "St. Sebastian," "Moses," "Virgin and Child" 
and "The Good Shepherd," flanked by panels of crimson 
damask exhibiting joined floral plaquettes. Paneled with 
gold galloon and finished with a crimson silk and gold thread 
trimming. 

864 — Rare Embroidered Velvet Chasuble. Venetian of the 

Gothic Period _, *J 

The orphreys of turquoise-blue veivetranbroBiei^a wrtfr^ 
ternating and recurring quatrefoil foliated motives and in- 
/ terlacing scrolls, worked in silver threads and yellow and 

• 0 C •t£" mson s ^k s ' flanked by crimson cut velvet sustaining 
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broadly drawn recurring lobed floral medallions on a yellow 
ground, enriched with gold threads ; paneled and trimmed 
with old gold galloon.^V^^^^^^ 

865 — Unusual Gold-embroidered Crimson Velvet Dalmatic. 
Byzantine of the Fifteenth Century 
The orphreys on one side are cruciform, displaying, in 
quatrefoil medallions of a Gothic character, needle paintings 
• "Our Lord Jesus Christ with St. Peter and the Four Evan- 
<^ *""*^~ _^~~gelists." On the flanking panels are further figures of 
saints. The obverse, a vertical panel, discloses "The Holy 
Father in Majesty and the Twelve Disciples." The field 
is of rich rose-crimson velvet. Trimmed with crimson and 
yellow silk edging. 




fTTV 



866 — Two Aubergine Velvet and^mbroideredDalmatics. 
Spanish of the Renaissance Period 

Oblong panels at foot, apparels, and narrow vertical band- 
*4. ings which are continued at neck, flanked by very unusual 
aubergine jaspe velvet. Panels embroidered with vigorously 
drawn arabesques and leafy scrolls in yellow and cream 
silk appliques outlined with crimson and with occasional 
veinings in green silk on deep, soft, lustrous blue velvet ; the 
bandings -and 'apparels of leaf scrollings similarly worked. 
Trimmed with narrow crimson /©ilk frinjgp. ./f \fl _ . 5 

867 — Gold Needlework and Ruby velvet Papal Chasuble. 

Italian of the Renaissance Period ,) 
The orphreys display oblong cartouches interrupted with 
^ imi arabesques in which fruit appears, executed in solid stitches 
"■"""of silver and gold threads finished with raised bands' simu- 
lating gold galloon, on lustrous velvet of shimmering light 
rose crimson varying with rich ruby tones. The cartouches 
are occupied by standing figures and present "The Virgin 
and Child," 'iSt. Peter Crowned as a Pope," "St. John the 
Divine" on the front, "St. Peter" and the papal coat-of- 
arms with shield displaying crossed keys and bell within a 
cartouche, and crested with the tiara and further crossed 
keys. Trimmed with crimson and gold edging. J,* lj * 
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868 — Gold and Coral Embroidered Ivory-silk Chasub-le. 

Italian of the Seventeenth Century \J< • '/Iq ty^/jJiAA^^^ 
The field ramified by a reversing floral scrolled arabesque 
of raised gold threads in many varied stitches, enriched with 
numerous coral beads ; enclosed at the foot is a coat-of-arms 
crested with a ducal crown and displaying a cross and three 
stars. The orphreys are defined by two upright bands of 
/ _ gold and the vestment is finished with similar bands and 
4 \j A ^gold fringe. Lined with crimson silk. 

869 — Gold Needlework Crimson Velvet Dalmatic. Italian 

of the Renaissance Period 
Enriched with oblong panels of needle painting at foot, de- 
dicting in square medallions seated figures of St. Matthew 
and St. Mark; surrounded by strap and scroll arabesques 
entwined with leafage on crimson silk, skilfully executed in 
threads of gold, and orange, green and blue silks. The 
_ panels, neck and vertical strips are defined by bands of 

raised gold simulating galloon. The field of rare sixteenth 
century velvet of downlike shimmering crimson with pellucid 
depths of rich claret color. 

870 — Gold Needlework Crimson Velvet Dalmatic/; Italian 

of the Renaissance Period (J 
Enriched with oblong panels, at the foot, of needle painting 

7f depicting St. Luke and St. John surrounded by strap and 

J J 4 Z- screll arabesques entwined with leafage, on crimson silk ; 
skilfully executed in threads of gold, and orange, green and 
blue silks. The apparels have similar arabesques, exhibiting 
small medallions of landscapes. The panels, neck and ver- 
tical strips are defined by bands of raised gold simulating 
galloon. The field of beautiful sixteenth century crimson 
velvet deepening to a rich claret color. Trimmed with nar- 
row gold and crimson silk edging. 



Fifth Afternoon ^ ~ 
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871 — Gold-embroidered Ruby Velvet Chasuble. Italian of 
the Renaissance Period 
The orphreys display five oval needlework pictures rarely 
wrought in gold threads and naturalistic colored silk; 
variously depicting "The Assumption of the Virgin," 

7 , 4 t "The Good Samaritan," "St. Christopher and the Infant 
* — Christ," "St. Peter" and "St. John the Evangelist" ; these 
are interrupted by vigorous foliated volute scrolls executed 
in the same coloring as the medallions and bordered by a 
band of reversing floral pear-shaped motives, embroidered 
in raised gold threads simulating galloon. The flanking 
; panels of beautiful lustrous velvet, with areas of almost 
Tyrian red. Trimmed with gold and crimson silk edging. 



:ed Crimson Velvet Dalma 



872 — Two Gold Embroidered Crimson Velvet Dalmatics. 

Spanish of the Renaissance Period 
The oblong panels at foot, vertical bands and apparels are 
enriched with solid gold threads and passages of blue, green 
and ivory silks on lustrous crimson velvet; the panels, re- 
spectively, disclose shields, one bearing an ivory bar on a 
green field and having two mermaid supporters ; the other,\. 
f £~~(J Q ** a golden turreted castle on red ground in a winged shield 
crested with a Moor's head; both are within cornucopia 
and fruit wreaths. The apparels show scrolled arabesques 
in which pineapple motive appears. The bands, fine dia- 
mond geometric floral motives in velvet on blue ground. 
Backgrounds of yellow and green damask patterned with 
crowned imbricated ogivals enclosing floral motives. Pan- 
eled and trimmed with gold galloon. 

873 — Two Beautiful Gold Needlework and Ruby Velvet 

Dalmatics. Italian of the Renaissance Period 
Enriched with apparels, oblong panels at foot and vertical 
j . pendanted bands. The oblongs occupied by beautiful foli- 

^ [ U & '^-ated arabesqued roundels depicting needle paintings in 
soft-toned silks enriched with gold threads variously: "The 
Annunciation to the Virgin," "The Assumption of the Vir- 
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gin," "St. Anthony" and "St. Mary Magdalene"; the ap- 
parels, similar, display figures of "Elijah and Raven," "St. 
Matthew," "Moses with the Tablets" and "St. Jerome." 
The bands exhibit recurring log and scrolled leaf motives * 
most skilfully rendered in solid threads of gold and silver 
touched with colored silks ; apparels, panels and bands fin- 
ished with raised rope-like gold-embroidered edging. Ground 
of shimmering velvet radiating from rose to a deep ruby. 
Trimmed with dark crimson and gold edging. 

874> — Embroidered Ivory-selk Settee Seat. .French of the 

Louis XVI Period ^/^^y^J^U^L^. 
Needlework of most delicate and precise type ; the centerdis- 
plays a reversed monogram of small flowers anc^ laurel 
leaves within a medallion of palm branches, surmounted by 
a wreath of the same small flowers in colored silks of minute 
chain-stitch, the whole flanked by two branches of large 
roses and buds entwined with wide blue ribbons among which 
appear caterpillars and butterflies naturalistically posed 
and colored. Finished with a laurel and ribbon band in 
tones of green. Length, 5 feet; depth, 2 feet 8 inches. 

875 — Interesting -Jardiniere Velvet Table Cover, 
of the Seventeenth Century jT\j»\j, 

Woven with sinuous scrolls displaying tulips and roses exe 
cuted in cut and uncut velvet in varying pastel colorings, on 
a diapered ivory-silk ground. Trimmed with scrolled leaf 
—-and bird patterned gold galloon. Lined with deep cream 
silk. 

1 yard 7 inches by 1 yard 10 inches. 

876— Green and Gold BrocaBe Table Cover.. Venetian of 

the Seventeenth Century / Q 

Finely woven with recurring detached growing pa 
ing various flowers and spike-like stems in threads of gold 
and silver, and salmon, ivory and yellow silks on a lustrous 
3—/ 0 *£- a PP le "~g reen silk ground. Trimmed with patterned silver 
edging. 

1 yard 5 inches by 1 yard 2 inches. 




JL 
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877 — Drap d'Argent Brocade Table Cover. Ven^ian of the 
Renaissance Period 
Displaying an intricate pattern of recurring arched dia- 
mond, leaf and lace-like medallions occupied by pineapple 
/ (j *^L_ motives from which spring interlacing, fan-shaped, floral 
diapered bands which continue and form the principal mo- 
tive of the alternating medallions which present large blos- 
soms and sprays of flowers ; finely woven with silver threa,ds 
and deep rich ivory on a ground of almost salmon-pink 
shading to a deep tan. Trimmed wi£h. silver lace and lined 
with ivory silk. - ^/ //? \U yards by iJfqrd TAngies. 




878 GgLD-EMBROIDERED Old Red VELVET, COVER. V ENETIAN 

OF THE HeNAISSANCE PERIOD 

Oval central medallion of cruciform scrolled staves and a 
large blossom developing cornucopias which are repeated at 
corners ; distinguished floral scroll border banded with re- 
curring scrolled pear motives. Executed in open gold 
threads on a lustrous velvet fluctuating from a rosy apricot 
to a rich old red. Trimmed with red and gold fringe and 
lined with crimson silk. i yard 15 inches by 1 yard 28 inches. 

879 — Drap d'Or Brocade Table Cover. Fren<*i of the 

Renaissance Period _*/yk j^^^M^X^b 
Heavy weaving, with a semblance of relief in the pattern; 
graceful vases of flowers are supported on wing-like acan- 
thus leaves and are within finely scrolled lyre medallions ; 
richly executed in gold threads accentuated with passages of 
dull plum-lavender silk on a drap d'argent ground.; 
Trimmed with gold galloon patterned with ribbon and pa- 
teras. Lined with crimsgn silk. 

Jf^j^^W^j^^ pt£^^J^ 1 yard 6 inches. 

880 — Drap d'Or and Drap d'Argent Blue Brocade Table 
Cover. Venetian of the Renaissance Period 

Distinguished, feathery, sinuous scrolls display pomegran- 
ate and leaf motives in gold, silver and salmon-pink silk, 
•1^ woven on a lustrous, deep, sedate blue of two-toned damask 
which is complementary to the major pattern. Trimmed 
with an interesting gold and silver lace and lined with tur- 
quoise-blue silk. iy 2 yards by 1 yard. 



/rv 
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881 — Old Red and Blue Silk Tapestry Paneetn Chinese of 

THE Ch'iTNG-CHEN PERIOD ^ ^Aj^/^^^^^jO/L 

Rare fine hand-loom weaving, displaying, in the circular 
medallion, two grotesque Fu-lions playing with brocade 
| . balls, in brilliant colored silks on a solid gold ground ; the 

^old-red field supports an arabesque in which large yellow, 
blue, green and pink blossoms and birds of brilliant plumage 
appear; the rich blue ju-i scroll corners and border are 
invested with circular medallions of feng-huangs in the gay- 
est of plumage, with guards of flying cranes alternating 
with cloud-forms. Lined with old blue silk. 

Height, 6 feet 6 inches; width, 5 feet 6 inches. 



882 — Rare E mb r oiDE'iMSte Silk Panel. Spanish of/the Louis 
XV Period 




f Displayed in the center is a draped scroll canopy sur- 
^ m *~ mounted by a bouquet of flowers and surmounting a smaller / 
one; these are banded and flanked by two foliated vas.e-Jike ^ 
points holding flowers ; in-scalloped, irregular border holding 
at intervals floral bouquets. The border bands, canopy and 
points flatly executed with remarkable precision and simu- 
lating ivory lace, daintily touched with colored silks ; the 
flowers in gay natural colors on an old rouge-de-fer corded 
silk ground. Trimmed with gold lace. Lined with pink 
silk. -'" * . v- 

Height^3 feet; length, 7 feet 6 inches. 

883 — Silk and Silver Embroiderer Linen Table Cover. 
English op the Seventeenth Century 
* * m ^ Displaying a large central blossom envisaged with leaves and 
* t v — enclosed in a scrolled reo%*ngular medallion which emits large 
scrolled blossoms. At the four corners are bold pineapple 
motives from which spring handsome cornucopias of flowers 
and connecting scrolls. Deftly worked with brilliant varied 
silks and silver threads. Trimmed with crimson and silver 
edging. Lined with pale blue silk. 

1 yard 26 inches by 1 yard 34 inches. 
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884 — Jardiniere and Cut-velvet Hanging. French of the 
. Louis XV Period 
A central arched panel of lustrous emerald-green velvet 
is surrounded by various double panels of jardiniere velvet 
which are defined and trimmed with a fine patterned silver 

" - galloon, and are woven with pinks, green, tan and brown 
cut and uncut velvet on an ivory-silk ground; displaying 
sinuous entwining feather and fur stripes flanked by sprays 
of roses. This rare pattern was originally designed for 
Marie Lesczynska, the consort of Louis XV, and commemo- 
rated an almost universal fashion for furs, set by this un- 
fortunate Queen. Trimmed at foot with silver fringe. 
Lined with yellowish-green silk. 

Length, 2f"yardjU5Anches ; width, 1 yard 30 inches. 




885 — Pale Blue and Ivory Brocade Portiere. French of 

the Louis XVI Period 

Displaying two large recurring motives, the first of funerary 
^S~~0 I) "- II. u rps supported by dainty acanthus scrolls and garlands 
among which two swans appear, canopied with laurel gar- 
lands and ears of wheat; the other, palm motives flanked 
by two mermen and trophies of musical instruments woven 
in silvery-ivory on a pale robin's-egg blue. Lined with blue 
silk. 

Length 2 yards 28 inches ^mdth, 2 yards. 

886 — Three Pale Blue and ^v^uWO^rocadfT Lambrequins. 

French of the Louis XVI Period 

t f - -Similar to the preceding. Displaying the first motive of 
Q *j *- T , t ne preceding portiere. Trimmed with pattern velvet gal- 
^ loon and tasseled fringe. 

Length, 3 yards 16 inches; depth, 30 inches. 

887 — Amber Velvet Table Cover. Italian of the Sixteenth 

Century 

/ ^L^£~~^J *^ Composed of three breadths of rare lustrous velvet, pul- 
sating with the light from a shimmering, pale straw-color 
to varied tones of rich amber. Trimmed with silver galloon. 

2 1/3 yards by 1 2/3 yards. 
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888 — Large Ivory and Red Brocade Coverlet. SpansIsh of 
the Louis XIV Period C^'^&Ol^ 
Composed of four breadths ; exhibiting large circular re- 
curring medallions, curiously lobed toward the center with 
leaf-scrolls, bunches of hops and basketry enclosing a mag- 
nificent conventionalized infloretted floral motive of com- 

"k* plex character ; the medallions alternate with diamond de- 
~~ vices holding pineapple, and leaf stems; woven in ivory and 
greens on a salmon-red silk ground. Trimmed with a chev- 
roned patterned gold galloon and lined with pale cham- 
pagne-colored silk. 2 yards 4 inches by 2 yards 8 inches. 



889- — Unique Embroidered Ivory-silk Table, Cover. ^English 

of the Seventeenth Century [/l/yf^g 
The field depicts several landscapes ana a seascape, 
partial and supporting borders of rococo scrolls and sur- 
^- ^ ^ r^frounding birds of gay plumage on the wing; at the right is 
v "~ a boisterous sea carrying a full-rigged ship, Neptune with 
his trident and a dolphin ; beyond is a fountain playing ; 
above, two windmills fringe an old-fashioned English garden 
with its quaint terrestrial globes, overhead iEolus wafts his 
gentle breezes and the sun sheds its beams on this pleasant 
scene; at the left is a beautiful Italian garden, above is a 
hospitable old English Hall, with its chimneys belching forth 
fire and smoke, and nearby is the home farm. Bordered 
with dainty flowers and fruit and rococo corners in which 
Cupids sport with hearts. The two sides have wing panels 
occupied by quaint detached birds of many species. Exe- 
cuted in dainty varied silks. Trimmed with green silk tas- 
seled fringe and lined with crimson silk. A most unusual 
specimen of needlework. 

% Length, with wings, 3 yards; width, 1% yards. 

890 — Silver and Yellow Embroidered Baldachinq.. /Italian 
/ OF THE Renaissance Period^^^^^ 

Point d'Arras. The field ramified with reversing volute 
scrolls which spring from the center and are worked solidly 
in stitches of silver threads and hold large, distinguished 
flowers in great variety, worked in rich harmonious silks 
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on a solid golden-yellow ground ; finished with a narrow bor- 
der of sprays of flowers. A riot of lovely rich colors. 
Lined with crimson silk. Length, 2 yards; width, 2y 2 yards. 

891 — Embroidered Blue &ilk PortfW*. Italian of the 
Renaissance PER^^^y*^ P ^** K ***^\ (^C^iL 

A leaf-banded circular badge encloses a Maltese^ cross of 
drap d'or and d'argent with an entwined^ S" ; these are 
crested with Ducal crowns in raised gold. From the badge 
spring acanthus-leaf scrolls that ramily the field and dis- 
play tulips, peonies and roses. Finished with a scroll and 
blossom border. Executed in solid stitches' of rich har- 
monious silk and gold threads on a soft dove-gray blue 
silk. Trimmed on foot with gold lattice fringe. Lined 
with crimson silk. 

Lengjgj^i $^ r( ^ ^iffihes; wid^k, \^%mrdj£^ntfiei^^ ' 

892 — Beautiful Gold-e^rchdeb^edi^imson Silk Altar 

Frontal. Italian of the Renaissance Period 
^*""J» Oblong : Composed of three large panels, flanked by two of a 

\S * narrow width, and a frieze of eight square panels ; these 

are denned by narrow bands of sinuous leaf scrolls in gold. 
In the central panel Our Lord stands holding a banner sup- 
ported among acanthus-leaf scrolls, in gold threads which 
develop rare tulips and carnations ; the various other panels 
have similar acanthus scrolls enriched with flowers and some 
with birds. Embroidery of great precision and most skilful 
workmanship. Trimmed with gold fringe. Lined with crim- 
son silk. Height, 3 feet 3 inches; length, 7 feet 3 inches. 



893 — Embroidered Velvet Altar^Frontal. Spanish wot the 



Sixteenth Century 



Composed of central panel with borders at crown and sides ; 
executed in golden yellow silk appliques with passages of 
^color and silver ceuched with gold cord. Exhibiting in the 
center ail oval cartouche enclosing the sacred monogram 
"I H S" flanked by ribbon arabesques. The borders of car- 
touches with monograms and intervening leaf scrolls. 
Unique velvet ground, pulsating in the light from a rare 
downlike greenish blue to a deep peacock green. 

Height, 3 feet 3 inches; length, 12 feet 6 inches. 
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894 — Silver-embroidered Crimson Velvet Altar Frontal. 

French of the Louis XIV Period 
Composed of a central panel, two flanking panels and 
frieze defined by gold galloon. The center occupied by an 
open scrolled medallion depicting "St. Nicholas" admonish- 
ing a group of small children in the proverbial basket, 
standing at his side. The flanking panels evolve, from a 
^—/J /O'^fine shell and basket motive, acanthus-leaf and strap scrolls 
which bear many blossoms. Superb workmanship, the de- 
tails veritably modeled and solidly wrought in silver threads 
with the slightest accentuating passages of silk threads. .'A. 
unique specimen of this type of embroidery. Trimmed at 
the foot with gold fringe. Lined with blue silk. 

Height, 3 feet inches; lengthy 7 fmt-$ inches. 

895 — Rare Painted and Embroidered Silk Dossal. Ita&lSn" 

of the Renaissance Period 
Oblong, displaying a painting on silk enriched with gold 
and silver needlework: "The Ascension." Our Lord seated, 
U J% »« bearing the cross; opposite is the Holy Father in Majesty, 
""^and above, the Holy Spirit descending in the form of a 
haloed dove; various attending seraphs waft around in the 
clouds. Needlework frame of guilloche motives, with broken «■» 
corners, scrolled floral and basket paneled pediment and 
base enriched with garlands of flowers ; solidly worked with 
gold threads on a crimson damask ground. Trimmed with 
gold fringe and crimson and gold cord and tassels, and 
mounted on two staves finished on the ends with finely 
gilded bronze pineapple motives. 

Height, ^feet 6 inches; width. 3 f,eet^l inch. m 



896 — Gold and Silver Embroidered Purple Silk Banner. 
Spanish of the Louis XV Period 
Long irregular-shaped triangular banner, with two extra 
long points. Exhibiting a curiously embroidered oval panel, 
^ depicting an angel pouring water on the lost souls in purga- 
tory, enclosed within an open scrolled cartouche, in which 
occur sprays and festoons of flowers, crested with a Ducal 
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crown. Wide scrolled medallion border, with entwining 
sprays and festoons of flowers solidly executed in gold 
and silver threads. Trimmed with pearl edge and gold 
tassels at points. Lined with deep ivory moire silk. 

Height, 8 feet 8 inches; width, 3 feet 3 inches. 




. 0 

897 — Elaborate Gold-embroidered Rxiby Velvet Banner. 

Spanish op the Seventeenth Century 
1 0 *4u ^-Beautifully shaped crown and wings, exhibiting an oval 

painting, "The Assumption of the Virgin," after Murillo, 
with a gold-embroidered wreath of scrolls and flowers, 
which continues at the V and forms a border. Enriched 
near the V's with two bouquets of flowers. Finished with a 
wave and line band. Trimmed at points and V with crim- 
son and gold tassels. Lined with crimson silk. 

JKeight, 6 feet; width, 3 feet 3 inches. 

898 — Emerald-green and Silver Brocade Cope. / yVEifETiAN or £ 

the Louis XIII Period 

♦ 

The field woven with recurring, facing, sinuous vines which 
JJ- *y_ i~ « i sustain large flowers and fruit ; executed in brilliant col- 
ored silks and silver threads on a green satin ground. The 
hood and orphrey of similar pattern and coloring, except 
that the background is almost entirely woven in patterned 
silver threads and ivory. Hood and orphrey trimmed with 
pomegranate and scroll pattern galloon. 

r « 

899 — Large Ivory and Gold Brocade Cope. French of the 

Regence Period 

Richly woven in gold threads in various stitches, with large, 
graceful, recurring vases of flowers within diagonals formed 
of ribbons, bowknots and trailing vines, on luscious, warm 
ivory damasked satin field. Hood and paneled field trimmed 
with exceptional patterned gold galloon of the period. Hood 
also with deep gold cut fringe. 



Fifth Afternoon 



900 — Rose-crimson Embroidered Cope. Itlian of the Renais- 



sance Period Qjft- 
Field of heavy, rich, plain satin, the orphrey embroidered 
, -,^,with six panels in gold and silver threads and colored silks, 
"solidly wrought. Each panel holds a Saint standing in a 
columned niche: "St. Peter," "St. John," "St. Catherine" 
and "St. Cecelia." Trimmed with curious old gold galloon. 



901 — Three Ruby and Gold Embroidered Panels. Portu- 
guese of the Seventeenth Centur^ - ^, 
Enriched with appliques of drap d'or on crinkled ^aspe veT- 
# vet of sparkling lustrous sheen; displaying elongated loz- 
enges, formed of double trailing vines, which enclose bou- 
quets of flowers. 

Height, 12 feet; width, 1 foot 6 inches. 




902 — Twelve Green and Gold Brocatelle Curtains and 

Four Lambrequins. Italian -of th^ Renaissance 

Period Tlwth. eCdAJsw* 

' q u The hangings for two beds. The curtains are of unequal 
"""sizes, of varying weathered colors, and have slight variances 
in the development of the patterns. Woven with recurring 
floral bouquets within pear-shaped medallions of scrolled 
acanthus leaves in which birds appear; the motives in green 
on a straw-yellow ground. Lambrequins, woven in the 
same colors, with recurring bouquets and scrolled leaves on 
which are perched two birds ; finished with inwoven borders 
simulating a patterned galloon. 

Curtain: Length, 2 yards; width, 1 yard 4 inches. 

903 — Fourteen Green Silk Damask Curtains, Four Lambre- 

quins and Two Oblong Cushion Covers. Italian of 
the Renaissance Period Olyj a IQ 
m t ^~ % Woven with bold, recurring floral motives of great beauty 
'/ & * ~ supported by scrolled acanthus leaves and flower sprays ; 

the motives in silver-green on a rich and more sedate green. 
Bordered with banding of the same silk. Deeply shaped 
lambrequins, paneled and trimmed with woven silk galloon 
of a lighter tone. Varied in sizes, comprising 62% yards 
of silk. 
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Slue-Brocade Portieres. French of 



904 — Six Rare Blue-Brocade Portieres. French of the 
Louis XVI-JPeriod. 
Woven with recurring and alternating vases of roses and 
baskets of fruit within garlanded ovoidal acanthus-leaf 
medallions, in soft, golden yellow, pearly gray and plum 

j t)p * , »^ color on a variable pale blue silk. 

Length, 3 yards 8 inches; width, 1 yard 20 inches. 



905 — Eight Beautiful EmbiCoidered Ivory-silk Curtains. 

French of the Lotj-Is XVI Period . * * 

In the center a dainty wreath of varied flowers encloses 
a bird amid a spray of blossoms ; at the four corners are 
r similar sprays and birds. Bordered on four sides with a 

' $ ;T $ ■"*""' delicate sinuous floral scroll. All worked solidly in natural- 
istic colored silks and skilfully accentuated and veined in 
-^portions with gold threads, on lustrous, ivory corded silk. 
Lined with old blue silk. 

Length, 3 yards 20 inches; width, 1 yard 12 inches. 



906 — Six Embossed Yellow Velvet Portieres. French of the 
Louis XV Period 

Composed of two matched breadths, embossed with sinuous 
scrolls simulating lace, sustaining sprays of dainty flowers ; 
shimmering, lustrous velvet, fluctuating from a delicate 
straw-yellow to a rich golden tone. Trimmed with patterned 
gold galloon. Lined with silvery-gray silk. 

Length, 3 yards 24 inches; width, 1 yard 6 inches. 

■ . "K 

- «•% ' . .. ' ' * 

■t 

907 — Six Embossed Yellow Velvet Portieres. French of the 

Louis XV Period 
Five composed of two matched breadths and one narrower. 
t^j (f $ f Similar to the preceding. 

Length, 3 yards 24 inches; width, 1 yard 6 inches. 



c 
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908 — Eight Large Rose-crimson and Ivory Cu^velVet Cur- 
tains. Italian of the Renaissance Period 
Six composed of three finely matched breadths and two of 
two breadths, displaying recurring alternating pear-shaped 
v floral arabesques enriched with pomegranate and acanthus, 
leaves ; narrow borders of pomegranates and flower scrolls 
of most distinguished drawing. Originally woven for church 
.columns, each breadth finished complete with the borders 

inwoven. Trimmed with lattice fringe. 
♦ 

Respective sizes: Length, 3 yards 30 inches; widths, 2 yards and 
11/3 yards. 



RARE PRIVATE COLLECTION OF JUDAIC OBJECTS 

The property of Mr. Vitall Benguiat 

Including an extremely valuable Mezuzah, a unique Hebraeo- 
m , Spanish embroidered Valance and a very rare 
Megillah*in gold 

(Nos. 909 to 939, inclusive^ /) 



AN^ 



to 



909 — Repousse Silver Kamea. Italian- 
Period 

""^Talisman" receptacle for various potent charms against 
> the evil eye. Shallow rectangular case, with opening at foot 
^enriched" fn%epousse with jardiniere of flowers, reverse He- 
raic inscribed shield amid leaf scrolls, open flanking jar-: 
dinieres of long-stemmed flowers and crowning scrolled sea- 
horse and hare flanked by cupids. Silver chain for sus- 
pension. 

910 — Repousse Silver Kamea. Italian of t^e. Seventeenth 





Italian op the^Se; 



Century 

"Talisman against the Evil Eye." Flattened pendent vase- 
S~& *Z~ shape, leaf-scrolled at foot, supporting a valanced domed 
canopied fixed cover and two miniature vases on shoulder. 
Center wreath mantles an Hebraic inscription and Moses' 
tablets, flanked by Scroll of Law and Shewbread table; 
reverse similar, with central altar flanked by lamps. 
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911 — Repousse Silver Kamea. Italian of the J^naissance 
Period 

"Talisman against the Evil Eye," flattened deeply scrolled 
open pendent cartouche, with floral crown and open looped 
f * terminal ; enriched with sunburst supporting the tablets of 
Moses, a small inscribed shield under and a pendent bunch 
of grapes ; reverse with Scrolls of Law in place of tablets. 




912 — Repousse Silver Kamea. Italian of the Seventeenth 

Century w k U ^ 

"Talisman against the Evil Eye." Charming flattened pen- 
t — dent vase-shape; domed top, with miniature festooned vases 
on shoulder; shaped columned frieze, enriched on both sides 
with the tablets of Moses and Hebraic inscriptions, flanked 
by lamp and seven-branched candlestick ; under, enriched 
with trailing vines and pendent bunch of grapes. 

913 — Repousse Silver Sipua. Italian of th^Renajssance 

Period ^ 
"Missal with Hebrew Prayers." Hinged silver covers, eac! 
displaying an oval medallion enclosing the Hands of God ' 
4,4 and "Habitation" within scrolls, enriched with wreaths and 
shell motives ; paneled back with floral motives ; shaped, flat 
clasp. 

914 — Repousse Silver and Green Velve^Sidur. ItaliXS| of 

the Renaissance P^oyy^ CUIA^V^^^ 

"Missal with Hebrew Prayers on Vellum." Civers of 
/i ** .... 
U lustrous grass-green velvet enriched with silver ; pierced and 

scrolled corners, two cartouches, one surmounted by a crown 
and finely molded clasps with open scroll centers and ter- 
minals. . *. 

915 — Parcel-gilt Silver .Sefer Torah Moreh Be-ezba. 

' ^-Italian of the Renaissance Period 

"Indicator Used when Reading the Law." Molded and 
,»«.«. ... 

medallioned staff, terminating in a cuffed hand with index 

finger extended, crowned with a ball supporting a rampant 

lion and heraldic shield. Ring for suspension. 

Length, 10 inches. 
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916 — Megillah in Silver Case. Venetian op jhe Seven 

teenth Century ^SUsS*, ^C^^). 

"Parchment Scroll of the History of Esther and Mordepai." 
Enclosed in a dainty tubular scrolled filigree case^/sur 
mounted by a partially gilded crown, cup base ; the open 
scroll filigree revolving handle returns the parchment to 
the case. 

, V * , ,- ^ ... . Length, 7% inches. 

| 

917 G(&D-E5£BR0IDER-EI> ShEMIRAH. AsiA MlNOR OF THE SEV- 

ENTEENTH Century 1/^ 
Cartouche-shaped "Talisman," worn on the breast as pro-/ 
tection against the "evil eye." Central panel inscribed vj' 
Hebrew with the names of various Angels, in silver on a 
~ « t solid ground of gold, guarded at top by the "Hands of 
God" and crested with the sun and crescent. Shaped crown- 
ing border of lotus sprays in varicolored silks and gold 
spangles on ivory linen. Trimmed with gold and silver 
edging. 

*{ % •» 

918 — Gold-embroidered Shemirah. Asia Minor op the Sev- 
enteenth Century 

Similar to the preceding, but with border executed in silver 
and gold threads with slight passages of silks. 

919 — Gold-embroidered Crimson Ve^^et^'Teph^elin 

Moorish of the Seventeenth Century 
"Oblong Bag for Hebrew Leather Prayer Strips." En- 
riched witl\ panel in raised silver-gilt threads, with top 
enclosure inscribed in Hebrew characters ; under a stellate 
blossom center and floral corners. Finished with blue tassels 
and draw cords. 

920 — Symbolic Embroidered Silk Bahla. Spanish of the 

Seventeenth Century 




7° 



Small oblong ivory silk banner, displaying two figures with 
characteristic ribbon inscription in Hebrew; at right is 
Jacob turbaned, holding a staff in his hand; at left, David, 
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- crowned, in flowing robes, bis harp in his left hand; solidly 
executed in minute stitches of soft-colored silk threads, en- 
riched with silver, the crown jeweled. Dainty pomegranate 
and floral scroll border in silver threads. Trimmed with 
silver lace. Lined with old-rose silk. 

Height, 15 inchest; width, 20 inches. 



Height, 15 inchest; i 
[-EMBROIDERED LlNEN SEDER CoVE^. PERSIAN E^ 

Eighteenth Century ^'""^ " "J^^^^CijC 



/24 



"Circular Cover for a Passover Salver." Center floral 
roundel surrounded by three bandings, two floral and one 
band of Hebraic inscriptions ; the field occupied by four 
ovoidal lobed floral medallions with roundels similar to 
center, interrupted by loose scrolled floral bouquets. Fin- 
ished with a meander and blossom border with an inner 
guard of Hebraic inscriptions and floral guards. Executed 
in soft harmonious colored silks on deep ivory linen seme 
with gilded paillettes. Trimmed with gold galloon. Lined 
with blue silk. 

eter, 30 inches. 



S~\ J)iam,eter, 3' 

i/y Jeweled Cohen Cuffs. Italian of ti 

teent 



922 — Two Richly Jeweled Cohen Cuffs. Italian or the Six- 
teenth Century 

Cuffs used at worship; shaped, with pointed ends. Entirely 
'embroidered witlr % graduated seed pearls, in diamond motives, 
flanking oval center medallion; enriched with jeweled mo- 
tives in semi-precious stones of various colors and occasional 
golden beads. w 

923 — Two Pearl-embroidered Garlands for a Sef^e Torah. 
Italian of the Seventeenth Century 

/Of- "Garland Enrichments for a Cover of the Scrolls of the 

Usiflw/' Law." Oval rose-du-Barry silk, richly embroidered with 
Hebraic inscriptions worked solidly in varying sizes of 
lustrous seed pearls ; enclosed within a laurel wreath of 
raised leaves alternately of silver-gilt threads and green 
silk and gold. 

Length, 15 inches; height, 12 inches. 
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924 — Gothic Lace and Linen Sefer Torah Mappah. Venetian 
of the Renaissance Period ^\A>A^/}Jo 



I) 



"Band to Enwrap the Scrolls of the Law." Composed of 
seventeen oblong panels of fine ivory linen enriched wit 
varied square floral medallions and inscriptions in Hebrew; 
worked a jour in needlepoint lace; the panels interrupted 
with narrow bands of similar lace; in varied patterns of 
floral and interlacing scrolls. Finished with a scaUoped 
picot edge. Dated in the Jewish Calendar 5367, or 1607 
A.D. ^ a %. 

Length, 4 yards; depth, 7 inches. 

925 — Rare Embroidered Green Silk and Ivory Linen Val- 
ance. Hebr^o-Spanish of the. Late Fifteenth. 
Century <* 7» /? PL 





*2 



"Episodes in Jewish History of King David. The figures; 
*»-foliage and inscriptions are in rich old ivory linen . em- 
phasized with touches of green silk ; the background, drawn 
square mesh-embroidered in green silk a jour. The inci- 
dents, in varied bowers of scrolled branches, bearing 
beautiful pineapple motives ; from left to right, each in- 
scribed : "King David Standing on a Towered Castle" ; 
"T O R E" ; "Bathsheba at her Ablutions" ; "BERZABE" ; 
"Absalom Kills Ammon" ; "AVSELON" ; "AMAN" ; Absa- 
lom hanging by his hair from a tree, his mule running 
away. "AVSELON," and Amasa, the captain of Absalom.' s 
hosts, is seen mounted; "ANAS." 

primmed with a . green silk Gothic lace with tasseled drops. 
Delightfully composed and executed. A museum document 
of great value. 

Length, 1 yard 5 inches; depth, 7y 2 inches. 

926 — Gold-embroidered Velvet Sefer Torah Cover. Italian * 

of the Renaissance Period ^dC$^L^J$^U m 
"Crimson and Green Velvet Cover used to Enclose fne^^ 
Scrolls of the Law." Composed of two deep oblong panels; 
"'joined to an elliptical top with two openings for the "Re- 
munings" ; the front and back with central panel of emerald- 
green velvet, embroidered in silver gilt threads displaying 
a lengthy inscription in Hebrew characters, a proverb and 
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the name of th'e embroideress. In upper front, an em- 
blematic ewer and basin "for ablution of priest," sur- 
mounted by a crown, and flanked by rampant lions ; worked 
in solid raised gold and silver on a rich crimson velvet; 
back enriched with crown, the flanking panels of back and 
front of crimson velvet finished with a scroll border in gold 
and silver threads. Foot and returns of front trimmed 
with silver gilt fringe.^} 

927 — Silver-gilt Embroidered Datm^sk Chuppah "Canopy. 

Italian of the Sixteenth Century 
"Frontal Valance for a Matrimonial Canopy." Peaked 
center with two side wings and seven deep gracefully shaped 
points. " The upper panel displays three priestly crowns, 
"*-"~ that in the center supported by two emblematic eagles with 
displayed wings, which canopy long Hebraic inscriptions. 
The various points hold symbolic emblems ; in the center 
the Tablets of Moses on an altar, among the others the 
ephod with the twelve stones of the various tribes, the 
seven-branched candlestick, the table for the shewbread and 
the book of the laws. Richly executed in solid and raised 
threads on a champagne-colored damask. The crowns and 
ephod jeweled with semi-precious stones (some missing). 
Trimmed with gold fringe. Lined with green silk. 

*y Length, 2 yards 6 inches; depth, 31^inches. 

928 EMBROIDEREDV^V^AND^EfROaAr^ / SEEER/^rORAH PaRO- 

chet. Italian of the Early Eighteenth Century 
"Portiere or Veil for the Ark." Composed of a frieze and 
flanking panels of soft lustrous tobacco brown velvet and 
center of drap d'or and d'argent floral Venetian brocade 
in' emerald- green silk on a deep tan ground. The silver 
and silver-gilt embroidered frieze supports a discursive * 
inscription in Hebrew within a depressed oval medaflio'n, 
flanked by two-handled jardinieres of flowers; the panels 
defined by gold galloon. Lined with emerald-green silk. 
Trimmed at foot with gold lattice fringe. Dated in Jew- 
ish Calendar 5493, or 1733 A.D. 

Length, 2y 2 yards; width, 1 yard 29 inches. 



Fifth Afternoon 



929 — Megillah in Silver Case. Italian of the Renaissance 
Period Qj 




ism 



3x 



"Parchment Scroll of the History of Esther and Mordecai."' 
Enclosed in a tubular silver case enriched with blossomed 
diapers ; shield engraved : M.A. The revolving handle re- 
turns the heavy parchment to the case; surmounted by a 
ML— domed crown with leaf drops and floral bouquet terminal. 

Length, 17 inches. 

A * » 

930 — Megillah in Rare Repousse Gold Case. French of the 
Louis XIV Period 

"P%reJwnent Sc ^ a ^ of the History of Esther and Mordecai." 
Enclosed in a tubular case, enriched in relief with shield 
H s urmounted by a crown and canopy, with flanking floral 
scrolls and draped festoons, capped at crown and foot with 
floral cup and pinnacled. The revolving handle returns the 
m; scroll io case; enriched with leaf scrolls and ball terminal. 

Length, 8% inches. 

•* I § 

931 — Parcel-gilt Repousse Silver Zitzen Box. Venetian of 

the Late Renaissance Period 
"Coffer for two Spice Holders used at Habdalah Prayers." 
J2. n Oblong with canted corners ; hinged molded domed cover, 

*"«^ enriched with three gilded filigree rosettes on the top ; 
lengthy Hebraic inscriptions and recurring star and leaf 
scroll motives on moldings ; supported on stump feet. Spice 
holders, pierced dovecote tops terminating in leaf and pine- 
apple finial ; long hexagonal pear drop handles with further 
inscriptions. 

932 — Two Silver-gilt Filigree Cohen Shoes. Assyri 

the Sixteenth Century 

"Ceremonial Shoes." Low backs; lobed fronts with deeply 
/, ^ scrolled upturned pointed toes, enriched with bands of 
"dainty filigree scrolled bands, interrupted with a series of 
minute bands of diamond motives. 

Length, 11% inches. 



0 
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933 — Parcel-gilt Repousse Silver Sefer Torah Calendar. 
Italian of the Louis XV Period 

"Holy Day Calendar Tablets" for the decoration of. the en- 
closing case for the Scrolls of the Law.. Open leaf and 
rococo scrolled cartouche, with three pendent bells at foot, 
*,* supporting on the shield an oblong case, opening at back 
to change with appropriate loose inscribed plates the 
various Hebraic holy days ; surmounted by the tablets of 
Moses and two lions under; two twisted flanking columns, 
• each sustaining a*lion, which hold an open crown with its 
f orepaws ; above, a festooned drapery. Three hanging 
chains for suspension. / ^/ffi^gv^ incheS ' 

934 — Parcel-gilt Repousse Silver Sefer Torah ^Calendar. 
Italian of the Louis XV Period 

. %, Similar to the preceding, but with extra bell supported in 
the open crown. ^ > HeiM, 12% inches. 

935 — Unique Diamond^and Tearl Mounted Double Mezuzact^ 
Italian of the Eighteenth (Century 

A double case holding two minutely written parchment 
scrolls recounting the history of the Jews' departure from 
the bondage of Egypt. Used in commemorative worship 
and generally hung on the main door of house. Two fluted 
tubes of Oriental crystal joined at top -and foot, with the- 
superb open mountings of silver, enriched with diamonds. 
Tapering floral diamond mountings, with fine pearl drops 
at feet ; two molded annular mounts at mouths, with hinged 
open crowns, partially in gold, and fine,pearl terminals. 

936 — Pierced Silver Keter of the SeferTTorah^^Italian of 

the Renaissance Period ij 
'Z^ "Crown fo?"the Case Holding the Sacred Scrolls." Four 
points mark the scrolled crest; at each is developed a 
two-handled vase supported on a shell scrolling ; these alter- 
nate with volute acanthus-leaf scrolls, supporting heart and 
shell motives, crowned with husks and pomegranates ; ter- 
minating at the foot with a plain band above an open series 
of balusters. Height, 7% inches; diameter, 1% inches. 



7r- 
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937 — Repousse Silver Menoeah Kedoshah. Italian op the 
Renaissance Period 




'Sanctuary Lamp used before the Altar of a Synagogue.'^ 
Bowl-shaped gadrooned body, with ten-pointed star mouth ; 
enriched with floral scrolling ; on the bosses, long interesting 
inscriptions in.EIebrewj the body is* terminated in a curious 
inverted emblematic eagle supporting a supplementary cup 
j J | ^~^/«.with floral pendajit. Suspended by five triangular open 
"""Scroll link chains to.'a richly scrolled and fluted double 
canopy. 

Total height, 2 feet 11 inches; lamp height, 11 inches; diameter, 1 
foot 4 inches. 

938 — Parcel-gilt Repousse Silver Sefer Torah Case. Ital- 

ian op the Renaissance Period 
"Small Cabinet to Receive the Serous of the Law." Cylin- 
drical, each half vertically hinged as doors ; surmounted by 
a leaf cresting enriched with large red coral beads and a 
dome with graduating floral panels, with two small pro- 
j^tfTty ejecting staves to hold decorations, terminating in a leaf 
pinnacle surrounded by small chained bells. The doors en- 
tirely encrusted with silver, displaying a gilded laurel diaper 
enclosing bouquets of formal flowers. 

Height, 2 fejetji^ inches. 

939 — Parcel-gilt Repousse Silver ^nt^BIronze Aron^ELv^^ 

Kodesh. Spanish of the Renaissance Period .£/ 
"Ark" for the reception of sacred scrolls ; of architectural 
form ; arched double central doors enriched with applique 
scrollings, festooned drapery and moldings'; flanked by four 
varying bracketed, twisted columns and sides with scrollings 
*^.invested with birds ^and sustaining vases of flowers, sup- 
ported on the backs of two lions ; deep double-scrolled pedi- 
ment, in the lower arched compartment a crown flanked by 
two chimeras above a shield with bird supporters, flanked 
by double twisted columns, surmounted by vases and scrolls. 
Scrolled apron enriched with double displayed eagle within 
a rococo medallion, flanked by demi-unicorns and floral 
scrollings. Under the doors is a galleried shelf supporting 
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seven sockets for candles and seven lions, this of a later 
period. Mounted on crimson silk panel. 

Height, 27y 2 inches; width, 17 inches. 

940 — Finely Chiseled Silver Figurine. Spanish of the 
Renaissance Period ^LJ^L. — 
A Prince of the Church, "Salazar the Grand Inquisitor," 
stands in the strength of manhood, with full beard and 
curling hair to his shoulders. He is declaiming to some 
august bod}' and wears a Bishop's mitre and a large richly 
/ embroidered uncanonical cloak or irregular cope over armor 

and short-skirted frock, legs bare and high embroidered 
boots. 

On a shaped, nfolded* plinth* with panels 1 ' demarked by 
scrolled female caryatids ; the frontal panel sustains a coat- 
of-arms, the shield blazoned with five stars, five cubes and 
five vertical bars, crested with a crown and surmounted by a 
Cardinal's hat with the lattice tassels draping the sides, im- 
posed on a background of rococo shell formation. The 
other panels variously sustain cheruJbs'' heads, masks and 
demi-scrolled figures. ^ - ^ fj EeigU> 2 lJnches. 



SJ^TURI 



**94*1 — Bronze Figurine. ' Italian of the Sixteenth Ces^ury 
"The Dancing Faun." Nude muscular youthful figure in 
/oT"7j dancing posture. He is playing the cymbals and with his 

right foot a small wind instrument. Rich patina of dull 
golden yellow developing richer and darker tones. On a 
molded ebonized plinth. 

CT\j ^.Height, 14^-dnches. 

942 — Two Ruby Velvet Curtains. Genoese of the Sixteenth 
Century 

J {J^'if^} Close-pile velvet of lustrous shimmering ruby fluctuating 

in the light to rose crimson, enriched with five traverse bands 
of patterned gold galloon. Trimmed at foot with deep 
fringe. 

Length, 3 2/3 yards; width, 2 yards. 
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MR. VITALL BENGUIAT'S VERY IMPORTANT 
PRIVATE COLLECTION OF ENGLISH 
NEEDLEWORK PICTURES 



Of the fifteenth to the early eighteenth century, acquired from 
private sources, including rare specimens of Tudor petit-point 
or tent-stitch, Stuart stumpwork and many other quaint and 



942a — Twelve Unique Historical Petit-point Panels. Eng- 
lish of the Elizabethan Period 

Illustrating twelve episodes in the life of King David as 
found in the Book of Samuel. Oblong panels depicting 
the individual subjects in semi-classic costumes in the center, 
executed in fine point with silk occasionally introduced 
to enliven the high lights of the needlework; the coloring 



^lis of soft dull pink, crimson, yellow, green, ivory, tan and 
light blue, with a dark rich blue generously used as a foil 
to the other colors. The borders vary in small details, but 
exhibit at the sides oval medallions enclosing varied Eng- 
lish flowers, roses, wall flowers, tiger lilies, heartsease, car- 
nations, daffodils, tulips and iris ; the medallions support 
vases of fruit, flower sprays and cornucopia? which are 
variously scrolled into the top and bottom borders, which 
they fill with their fruit and flowers, except for central oval 
medallions, exhibiting at the crowns different individual 
birds and at the foot various animals. The Lion, symbolic 
of the tribe of Judah, occupies the lower medallion of the 
first panel. The coloring of the field is reiterated on 
grounds varying from a distinct old red to tawny yellow, 
as time has been severe or kind. The beautiful state of 
preservation of the panels commands special attention. 

(a) "Samuel Anointing David" (I Samuel, Chap. 16, verse 
13). "Then Samuel took the horn of oil and anointed him 
in the midst of his brethren ; and the Spirit of the Lord 
came upon David from that day forward." 

(b) "David Playing the Harp before Saul" (I Samuel, 
Chap. 16, verse 23). "David took an harp and played 
with his hands ; so Saul was refreshed, and was well, and 
the evil spirit departed from him." 



beautiful old stitches. 
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(c) "David meeting the Philistine on the Field of Battle" 
(I Samuel, Chap. 17, verse 41). "And the Philistine came 
on and drew near David; and the man that bore the shield 
went before him." 

(d) "David Carrying the Head of Goliath to Jerusalem" 
(I Samuel, Chap. 17, verse 54). "And David took the 
head of the Philistine, and brought it to Jerusalem." 

(e) "David and Jonathan making Covenant" (I Samuel, 
Chap. 18, verse 3). "Then Jonathan and David made a 
covenant, because he loved him as his own soul." 

(f) "Saul Casting his Javelin at David" (I Samuel, Chap. 
18, verse 11). "And Saul cast the javelin; for he said, I 
will smite David even to the wall with it." 

(g) Michal Lowering David from the Window of her 
House (I Samuel, Chap. 19, verse 12). "So Michal let 
David down through a window; and he went, and fled and 
escaped." 

(h) "Abimelech the Priest Giving David the Shewbread" 
(I Samuel, Chap. 21, verse 6). "So the priest gave him 
hallowed bread ; for there was no bread there but the 
shewbread." 

(i) "David Letting Saul Escape" (I Samuel, Chap. 24, 
verse 7). "So David stayed his servants with these words, 
and suffered them not to rise against Saul." 

(k) "David Taking the Spear and Cruse of Water from 
Saul's Pillow" (I Samuel, Chap. 26, verse 12). "So David 
took the spear and the cruse of water from Saul's bolster; 
and they gat them away." 

(1) "The Amalekite Bringing Saul's Crown to David after 
the Battle of Mount Gilboa" (II Samuel, Chap. 1, verse 
10). "And I took the crown that was on his head, and 
the bracelet that was on his arm, and have brought them 
hither unto my lord." 

(m) "They Bring David the Head of Ish-bosheth, Saul's 
Son" (II Samuel, Chap. 4, verse 8). "And they brought 
the head of Ish-bosheth unto David to Hebron." 
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942b — Allegorical Gold and Silver Enriched Petit-point or 
Tent-stitch Picture. English oe the. Stuart 



Period 



"The Garden of Eden and the Marriage of Charles I and 
Henrietta Maria." A quaintly drawn hilly sward, enriched 
with varied growing flowers, birds, insects and beasts of the 
field, discloses, at the left, Adam and Eve standing under 
A * %% an appletree in fruit, its mossy trunk entwined with a large 
" ""serpent ; they are nude save for their proverbial fig leaves ; 
before them a recumbent lion and unicorn, emblematic of 
strength and chastity ; above, perched high on a hill, is a 
windmill warmed by the sun in a festoon of clouds ; at the 
right, in royal robes, stands the King, a sword in his right 
hand, and the Queen addressing him ; a hound is near, a fish- 
pond in the foreground, a stag and a leopard above, with 
the hill crested with a royal domain and its enclosure among 
trees. Executed in very fine old English tent-stitch "Point 
St. Cyr," with the royal costumes and other features en- 
riched with gold and silver threads solidly worked in "cruel" 
and laid-over stitches. Framed. 

Height, 19*4 inches; width, 21 inches. 

942c — Unique Petit-point or Tent-stitch Picture. English 
oe th£ Tudor Period -^^^Z 1%^ 
"The Field of the Cloth* of Gold." Henry VIII of England 
stands in a flower-bedecked field, with Francis I on his 
right; the Constable of France, at left, and Sir Edward 
Jj>' ^ * ' Poynings, at right, are partially seen at either side and 
slightly in the rear of King Henry, who is magnificently 
attired in slashed and puffed shorts, embroidered, long open 
coat, a jeweled order at his throat and laurels on his brow; 
he holds an upright sword in his right hand ; King Francis, 
if possible more richly clad in a long toga over his armor 
and mantle over his shoulders, also crowned with laurels, is 
turned in profile to right addressing King Henry ; the other 
figures are in gallant array. Executed in fine old English 
tent-stitch, in crimson, dark and light blues, pinks, greens, 
yellows, ivory and tan. Remarkable for the excellence of 
the portraiture and the distinction of its composition. 
Framed. Height, 21 inches; -width, 17% inches. 



3 si 



942d — Unique Petit-point Picture Enhjched with Gold and 
Silver. English of the 3£/V Century 
"The Adoration of the Magi." The Virgin and Child seated 
in a vertical oblong panel in center, adorned at the foot 
with an oblong of growing flowers, roses and bluewort. 
The panel is crudely thatched and presents the allegorical 

• manger ; flanking at right are two of the Magi, one kneeling, 
the other standing before a recumbent ass, at left the third 
Magi approaching carrying frankincense and myrrh ; above 
is a kneeling prelate, a coat-of-arms at hisi feet and nearby 
an attendant. The crude landscape background is powdered 
with growing plants and flowers, ripe grapes, vines, pansies, 
strawberries and an occasional butterfly. Overhead, in 
brilliant clouds, two suns shine in majesty and the arc of a 
rainbow appears. The figures and flowers executed in very 
fine old English tent-stitch (Point St. Cyr) ; the manger 
and stems of plants enriched in chain-stitch with silver 
threads ; the thatching, tufts of grass and strawberries in 
old English "cruel" stitch. The solid silver background is 
in hatched stitch; the crowns and various minor details 
judiciously touched with threads of gold. Framed. 

Height, 10y 3 inches; width, 13 inches. 

"Of the utmost -rarity and historic inten 



<■ and historic intenest.'I^^ 
r-FOIN TTlR 1 ENT-STITCH 
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942e — Allegorical PETiT-pbiNT*^!RjrENT-STiTCH Picture. 
English op the Stuart Period 
"Sisera and Jael." Under a magnificent domed, draped, 
canopied and columned tent, Jael stands in ample robes re- 
ceiving the martial Sisera, a halberd in his left hand and 
garbed as a plumed Roman soldier; a page attends Sisera. 
On rising ground at right is a further richly hung tent, 
between two oak trees ; within, Jael is in the act of driving 
home the nail into the forehead of the sleeping Sisera ; at 
left, Barak has just ridden up, and a dismounted attendant 
holds his horse. On the crest of the hilly ridge are two habi- 
tations. The undulating ground is amusingly animated with 
various growing berries, flowers, birds and butterflies, with 
a recumbent stag and leopard flanking a small pond with 
fish at right front. Executed in rich harmonious silks in 
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deep crimson, blue, yellow, green, ivory and tan, in very 
fine old English tent-stitch "Point St. Cyr." Framed. 

Height, 12% inches; width, 18y 2 inches. 



942f — Historic Needlework Picture.-, -Scotch of the Six- 
teenth Century 




"The Queen of Sheba visiting King Solonion." Said to be 
by Marie Stuart, the ill-fated Mary, Queen of Scots. A 
central open scrolled oval cartouche, executed in gold and 
silver threads and occasional seed pearls with the signature 
^> M. S. on tablet at foot, encloses the subject, depicting an 

expectant King Solomon enthroned within a columned 
canopied dias, in regal robes, crown and scepter; at his left 
an attendant soldier in a pseudo-Roman garb, and before 
him a faithful hound. The somewhat dazzled Queen, in 
court robes and long train, advances on the right ; she prof- 
fers a bouquet to the King; in the background are two 
country seats. The interesting field displays: at the cor- 
ners emblematic scenes of "The Four Seasons" with the 
intervals occupied, at top with the sun, growing pansies and 
facing birds, one on a cherry stump, the other on an oak 
stump with acorns ; at the Sides are a stag symbolizing the 
"Soul" and a leopard "Carefulness" ; at the foot a fishpond 
among bushes, flanked by a Tudor rose and a carnation. ' 
The upper right presents "Spring"; a careful, aproned 
Scotch gardener busy with pruning hook; below "Autumn," 
a maiden holding a cluster of wheat with reaping hook and 
symbolic sheaves of wheat ; at upper left "Summer," a young 
maiden holding a bouquet of flowersi, stands before a gold 
and silver jardiniere of tulips; below, a dour prelate carry- 
ing a brazier; nearby are an axe and kindling wood. Further 
enrichment of gold spangles seme on the ivory-silk ground, 
and every interval occupied by butterflies and insects. Exe- 
cuted in long and short stitch, enlivened with gold threads 
and small pearls in costumes; the bushes and grounds of 
scenes in parts "cruel" stitch of silks and gold threads. 
Open silver and gold lace border of the period. Framed. 

Height, 15 inches; width, 19 inches. 
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942g — Petit-point or Tent-stitch Pjcjture. English of the 
Stuart Period 
"Susannah and the Elders." In the foreground, seated 
under an arbor of flowers at the edge of a walled pool, is the 
beautiful Susannah, partially draped, at her ablutions. The 

7£7i \\ two Elders are beside her, making proposals ; a dolphin 
fountain plays into the pool, and a peacock, a comb and 
OCK— • - . scissors are on the coping of the wall ; at the left are a 
recumbent lion and a sly fox ; beyond Susannah, triumphant 
in gay raiment, promenading, a leopard near her, and 
beyond a pleasant gabled mansion with a paled and 
gated garden before it. At the upper right, the two Elders, 
trussed up to a tree stump, are receiving condign punish- 
ment from the hands of two lads who throw many large 
stones at them. The rich deep blue field is further animated 
with fruit trees, birds, a stag, a winged camel, a cottage 
and many flowers. Brilliant rich red, yellows, greens, pinks, 
pale blues, ivory and tans, enhance the delightful scene. 
Executed in very fine old English tent-stitch "Point St. 
Cyr." Framed. 

Height, 15y 3 inches; width, 19 inches. 
942h — Petit-point or Tent-stitch Picture. En&lish oe the 
Stuart Peei ^X«m^ «~f )(i+sdLj**\^ 
"The Finding of Moses. ~ The oroad waters of the pseudo- 
Nile stretch across the distance, boraered on the farther 
bank with many palaces, cottages and an old mill, and 
debouch to the center foreground among rushes and trees ; 
in the water are several effigies of Moses. Pharaoh's daugh- 
ter stands on the right bank of the river in courtly robes, 
her long train held by a small page ; on the opposite bank a 
kneeling attendant rescues the tiny Moses from his quaint 
basket; behind the attendant, Pharaoh stands attired as a 
plumed Roman soldier holding up a further effigy of the 
infant by one leg; near him is Miriam partially seen. At 
the left corner is the head of a symbolic lion and at right of 
a leopard. Executed in very fine old English tent-stitch 
"Point St. Cyr" in rich crimson, rare orange, Gobelins blue, 
green, yellow, tans and ivories. Framed. 

Height, 14y 2 inches; width, 19 inches. 
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942i — Allegorical Stump Needlework Picture. English of 

the Stuart Period (g , QjtjxslaJJ/' <X^»U4^- 

"King David and Solomon." Kind David in his old age is/* 
seen resting on a pallet under an ornate canopied tent; 
nearby is Abisdag in queenly raiment ; approaching at right 
is Bathsheba, holding Solomon by the hand, followed by the 
prophet Nathan ; above is a many gabled and turreted man- 
. sion and at foot a unicorn; before David's tent is a fish 
*-pool among bushes ; at left foot is Zadok, the priest, anoint- 
ing King Solomon, with Nathan as "King James I" in at- 
tendance ; above is an emblematic recumbent lion and a 
parrot on a cherry stump. In the upper left corner is the 
triumph of Solomon depicted as King James I, who is 
mounted, and wearing regal robes ; a herald leading his white 
horse, and beyond two further figures. Executed in beauti- 
ful pastel colored silk threads on an ivory-silk ground, in 
tent and satin stitch stumped, purlings of colored metals, 
long and short stitch in the varied flowers. Framed. 

''-Height, 15% inches; width, 18 inches. 




942 j — Stumped Needlework Picture. English op the 
Charles I Period *f*_ SU^+s) J* jrJ^fl 



'JT 



"Henrietta Maria." The Queen is seated in court"' robes 
under an arched arbor entwined with vines and quaint 
flowers in purlings of silver and colored metals ; at the 
crown, two facing birds and the sun in splendor; at the 
tf-foot, a recumbent lion and leopard between a fishpond and 
bushes in "cruel" stitch ; at the sides, in oval cartouches, are 
four domestic episodes, showing the Queen seated playing a 
guitar, holding up fruit, toying with a parrot and in an- 
other with her hand mirror. The figures, various flowers 
and insects are executed in subdued colored silks in long and 
short stitch, in portions enriched with silver threads and 
seed pearls ; the field of ivory silk minutely seme with silver 
spangles. Finished with a fine floral and wave silver lace 
of the period. Framed. 

Height, 19 inches; width, 23 inches. 



Fifth Afternoon y \jP ^ 

942k — Stumped Needlework Picture. English oe the Sev- 



enteenth Century 

' p— 

"Judith and the Head of Holofernes." In a central oval 
medallion is depicted Judith, in regal robes, and attendant 
maids of honor, standing at left on a draped dais ; she is 
receiving approbation for her valorous act from a group 
of dignitaries and soldiers who honor her courage; in the 
center her faithful maid is holding the detested head^ove^^ 
a basin ; a curious dog watches the act. Admirably ex^» 
cuted in harmonious silks in long and short stitch on ivory 
silk ground. The medallion is set in a stumpwork car- 
touche enriched with laurel wreath, satin stumped cupids' 
heads and floral motives in metal purling. The spandrils 
occupied by large stemmed flowers, tulip, rose, lily and 
iris ; at crown, facing birds, caterpillars and butterflies ; at 
foot, recumbent symbolic lion and leopard and two fishponds, 
worked in silks with long and short stitch. Framed. 

Height, 17 irfchty£p "width,,?! inches. 

942l — Charming Stumpwork Picture. English of the Early 
Stuart Period V 
"Rural Pleasures of Children of the Court." Two young 
girls in elaborate robes stand in the center, facing front, 
exchanging offerings ; one holds a cluster of beautiful ripe 
fruit, the o'ther sprays of foliage and berries ; between them 
is an enormous growing carnation ; flanking are two birds 
perched on a cherry stump and a berry bush; above is a 
turreted castle amid oak trees ; at left a large oak tree full * 
of huge acorns with a bird thereon ; at right a fruiting' 
filbert nut tree with a busy squirrel. At foot is a fish in "if * 
pond among rocks, at left a regardant lion and flowers, at 
right a chimeric eaglelike quadruped. Marvelous stump- 
work, with fruit and flowers, acorns and nuts modeled in 
the round in plat, Queen and needlepoint stitches. Castle, 
figures and animals in stumpwork of the other and satin 
stitches, various grounds and rocks of metal purling and 
silk "cruel" stitch. Executed in soft pastel-like colors on 
ivory-silk ground. Framed. 

Height, 12y g inches; width, 16% inches. 
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942m— Gold and Silver Embroidered Frame for Twenty- one 
Miniatures. English of the Tudor^ Period 
Oblong with paneled border, the center occupied by large 
oval cartouched opening ensigned with a kingly crown and 
above a small oval cartouche with a cognizance, "An Eagle" ; 
at foot a Cupid's head and matching oval cartouche with 
"Hound." These are repeated at left and right center and 
enclose "Cupid" and a "Recumbent Bull" and are scrolled 
with flowers. At the corners, diagonally placed amid fine 
scrollings, are four oval openings. The side borders each 
support five smaller oval openings variously cartouched and 
draped ; at crown and foot, each with three similar openings, 
alternately with Tudor roses and blue-worts ; the paneled 
corners are enriched with armorial shields. The cognizances 
and flowers executed in colored silks, the scrolls and car- 

0 

touches in gold and silver purl, flat and rope stitch on ivory 
satin ground. Framed. 

Height, 19 inches; width, 17 inches. 



942n— Emblematic Stumpwork Picture. Engljsh of> the 

Stuart Period -r^Jt^^^^Oi^^D <J 

"Faith, Hope and Charity." Three amply draped female 
figures are posed at left as Faith, on a pedestal holding a 
key in her right hand and book in left, a church at her 
side, and at her feet an eagle, lion, an alert hound and a 
peacock; in the center Hope, holding a large anchor, stands 
before a pond in which a dolphin appears, at her side being 
a recumbent stag; at right, Charity with flaming heart, 
pressing a nude child to her breast, and with two others 
at her skirt ; before her is a pelican, a horse and a magpie ; 

' the figures 1 are under fruiting trees, pear, apple and oak; 

the quaint landscape background discloses a stream and 
wooded rising ground with habitation; overhead the sun in 
splendor. The heavily modeled stumpwork enriched with 
satin and long and short stitch in colored silks, but mostly 
in gold and silver threads ; various features in "cruel" 
stitch ; on deep ivory-silk ground. Framed. 

Height, 12 inches; width, 19 inches. 



Fifth Afternoon „ A k 

■~ ~ : -iJswJM ^ 

942o — Needlework Picture. English of the Late Seven- 
teenth Century 
"Salome Receiving the Head of John the Baptist." The 
festal board of Herod is set on a tiled terrace before the 
palace; the animated guests are seated around it on the 
_ farther side. Herod is enthroned at the right under a 

canopied dais ; at the right is a crude musicians' gallery, 
with its busy occupants ; Salome, with the prophet's head 
on a charger, stands before the dubious Herod; a lad 
playing with a monkey and a hoop is beside Salome. Mostly 
executed in long and short stitch with parts in split and 
chain stitches, the features and background painted ivory 
silk; worked in red, blue, yellow, green, tan and ivory silks. 
Framed. 

Height, 13 inches; width, 18% inches. 
% * 

942p — Stumpwork and Embroidered Picture. English of the 
Charles II Period 
"Birthday Congratulations." A gallant and his lady stand 
on small patches of grass facing before a rarely wrought 
coat-of-arms (incomplete) ; the lady, in court costume, prof- 
fers a large rose to. her lord; flanking the figures are blos- 
soming flowers ; above them is their country domain, with 
gated lawn enclosure and two large oak trees ; at the four 
corners of the field huge flowers in tent-stich appear, car- 
nation, rose, peony and pansy, interrupted at left by a 
recumbent lion and at right by a leopard similarly posed; 
at the foot is a semicircular pond among bushes, with swan 
and an ornate fountain gushing water. The figures, trees 
and domain executed in long and short stitch, the animals 
in stumped satin stitch and "cruel" stitch, the bushes and 
portions of the promiscuous flowers in silver, gold and col- 
ored purling. Harmonious colored silks enhance the ivory 
satin ground. Pramed. t» «• 

Height, 17 inches; length, 21 inches. 

942q — Needlework Picture. English of the Stuart Period 
<=XsJ "Orpheus and the Beasts of the Field." Under the spread- 

ing branches of a tree overhung with vines and tempting 
bunches of grapes, with birds, a playful monkey and a squir- 



9 
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rel ensconced on its limbs, Orpheus sits attired as a noble 
Roman, crowned with baccalaureate wreath ; he charms with 
his lyre many surrounding animals ; at foot, a recumbent 
stag, goat and dog; at right, a lion and a jackal with Eury- 
dice advancing in a blue robe across a small brook ; at left, 
a coiled snake, a dapple-grey horse and rabbit ; above, a 
church with tower, the large dial of a clock under it and 
just beyond the tree a pond with swimming ducks. In the 
clouds overhead Boreas blows gentle zephyrs over the church 
and the sun throws its beams on Eurydice. Remarkable for 
the variety of stitches employed. The figures, portions of 
the background and animals in long and short stitch, the 
horse and goat in marvelously fine tent-stitch, the harp 
in silver purling, the trees and mossy banks of foreground 
in "cruel" and velvet stitches, other portions in silver 
threads. Subdued harmonious colors on ivory ground. 
Finished with a floral border in the recurring coloring and 
stitches of field interrupted at crown and foot with oval 
medallions depicting in miniature two of the Muses. 
Framed. 

Height, 14% inches; width, lS 1 /^ inches. 



icture in Stump Work. English of the 
>n Period J]/^<J^ ?C^ UAJ% ^C 
the Elders." The almost nude figure of 



942r — Needlework Picture in Stump Wor,k. Englis 
Reformatio: 

"Susannah and the Elders." The almost nude figure 
Susannah rises from an oblong pool in the foreground, 
flanked by patches of grass, shrubs, a sundial, a hound with 
newly caught rabbit and a recumbent stag; the grinning 
Elders are at the edge of the pool. Above is a detached 
group depicting the two Elders in a pillory and two men 
casting stones at them from large piles at either side. Over 
this is a cherry tree in fruit, sheltering a squirrel and a 
rabbit ; at right, Susannah with two attendant maidens and . 
a unicorn, the symbol of "Chastity"; above, a mansion, 
peacock, and a couple of personages walking toward the 
center, mantled with the moon; at left, two maidens ap- 
proach an arbor overgrown with flowers, a lion, a canopied 
and columned dais with the prophet Daniel enthroned, two 
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attendant dignitaries, a parrot and the sun. The figures 
and birds executed in long and short stitch of colored silks ; 
the pool, animals and tree trunks of stumpwork enriched 
with silver threads in plat stitch. Framed. 

Height, 14 inches; width, 21 inches. 



Height, 14 inches; width, XI 



I, 
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942s — Allegorical Petit-point or Tent-stitch Picture. Eng- 
lish of the Stuart Period 
"The Finding of Moses." In the foreground is a tiny river 
dotted with fish and a miniature galleon ; a couched lion 
and an eagle are at the left. On the farther bank an at- 
tendant has just lifted the infant Moses in his quaint basket 
to shore. Pharaoh's daughter stands near, richly attired, 
ready to receive the interesting find. Two other attendant 
maidens hold up their hands in surprise at right, and in 
the upper corner is a lady playing a lute; behind Pharaoh's 
daughter is an amusing pear tree with large fruit and a 
perched bird. At the left, under an elaborately embroidered 
canopy, Pharaoh is enthroned on a raised dais ; he is regally 
attired and with crown and scepter ; an attendant garbed 
as a Roman soldier advances with the swathed child ; above, 
cresting theorising ground, is an ornate domed palace; 
mantled with a valance of clouds and the sun in splendor. 
Executed in very fine old English tent-stitch "Point St. 
Cyr," with soft harmonious silks on a background of yellow 
and greensward. Framed. 

Height, 11% inches; width, 16% inches. 

942t — Stumpwork Picture. English \of the Charles II 
Period ^ 

"Rural Pleasures of the Court." A central columned arch 
of gold and silver purling, entwined with vines bearing de- 
lightfully modeled fruit and flowers, grapes, pomegranates, 
fuchsias, honeysuckle, roses and carnations, is occupied 
by a gallant and belle, both in rich court costumes; the 
gentleman offers, a bunch of grapes to the lady; flanking 
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on the right is an ornate dolphin fountain, a bird perched 
on its pinnacle, blossoming flowers and above a rabbit; at 
the left a grotto, succeeded by a running horse, a perched 
parrot, and above, an inviting cottage; at the foot of the 
arch a recumbent stag. The animals emblematic of varied 
sentiments. Executed in satin and plat stitch stumped, 
the lace collars and cuffs of minute needlepoint, and oc- 
casional spangling, especially on the floral and silver 
wrought robe of the lady. Harmonious rich colors on an 
ivory-silk ground. Framed. 

Height, 10 inches; width, 14 inches. 



942u — Allegorical Petit-point or Tent-stitCh Picture. 
English of the Stuart Period \J 
"Cain Kills His Brother Abel." On undulating rising 
ground, animated by flowers and quaint animals, a canopied 
tent is pitched on the extreme right, beside a rustic paled 
and gated plaisaunce, surrounding a castellated and tow- 
*i-ered mansion on a hill-crest ; at left a hill, topped by a cot- 
tage, with path leading down to a well-head overspread by 
two trees. In the center foreground Adam stands before 
a large tree gesticulating to Eve, who holds by the hand 
the diminutive Cain, a stave in his hand and look- 
ing seriously at the dead Abel, stretched on a hillock at 
the extreme left ; near Abel is his kneeling mother, wringing 
her hands ; in the sky the Angel of the Lord appears amid 
clouds, near the sun in splendor and various flying birds; 
before the tent, Eve again appears with the wicked Cain ; 
a fishpond is at extreme right and a recumbent lion and a 
leopard flank the principal group of personages, who are 
costumed in the courtly garb of the Stuart days. Executed 
in very fine old English tent-stitch "Point St. Cyr" in 
brilliant blues, soft pinks, tans and ivory, with the verdure 
in beautiful greens and yellows. Framed. 

Height, 11% inches; width, 14y 2 inches. 
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942v — Rare Stump Needlework Mirror. English of the 



ST- 



i 

Charles I Period \J 
"Charles I and His Queen." The broad frame occupied 
at top by a country mansion of rambling towered pro- 
portions, mantled by the sun and clouds, flanked by two 
trees and circular medallions at corners, occupied by parrot 
on cherry stump and woodpecker on oak branch ; the similar 
medallions in lower comers at right depict a recumbent 
lion, and at left a leopard, emblematic of "Strength" and 
"Care." Above the lion, in a modeled draped canopy, is 
"King Charles I," and facing on other side is "Henrietta 
Maria" ; both are in court robes, with crowns and scepters, 
which are generously enriched with seed pearls. At foot 
is a fountain supported by two winged dolphins, flanked by 
birds and flowers. The animals, figures and domain exe- 
cuted in tent and crochet stitches stumped, in pastel colors, 
with some portions enriched with beads, flowers of long and 
short stitch in colored silks, leaves in chain purlings of 
colored metals and occasional "cruel" stitch, on ivory-silk 
ground. Trimmed with gold and tan silk edging. Mirror 
of later period. 

Height, 22y 2 inches; width, 21% inches. 

942w — Rare Stump Needlework Traveling Box. English 
of the Stuart Period 
"Queen of Sheba Visiting Solomon and the Courtship of 

»^ Jacob." Rectangular box, with hinged top, disclosing toilet 
and writing fittings; double hinged front, with four em- 
broidered front drawers ; interior of doors embroidered with 
oak and cherry trees, butterflies, snail, rabbit and squirrel 
and initials M. P. 

Top depicts the meeting of Jacob and Rachel, before a 
turreted mansion amid flowers and trees, a leopard guard- 
ing right and camel left. The sides with delightful animal 
and floral frieze; the front depicting King Solomon seated 
under a draped canopy and attendant page, the Queen of 
Sheba kneeling in homage and two attendant maids of 
honor. The figures executed in tent and satin stitches 
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stumped and enriched with seed pearls, the flowers in long 
and short stitch and purlings of colored metals. The two 
sides and back, mostly in long and short stitch in har- 
monious silk threads on ivory-silk, variously depict "The 
Meeting of Jacob and Laban" ; "Jacob and Rachel at the 
Well," and the back with an animated stag hunt. 
Trimmed with silver braid of period and mounted with 
gilded bronze knobs. Inscribed on pincushion : "W. H. 
1621." 

Height, 8% inches; width, 12y 2 inches; depth, 10 inches. 
From the collection of H. JR. H. the late Duke of Cambridge. 

942x — Unique Stump Needlework Traveling Box. JEnglish 
of the Stuart Period 
"Jacob and Rachel at the Well." Rectangular box with 

^ .^hinged cover, interior fitted with writing and toilet acces- 
sories and trays. The top enriched in stumpwork, long and 
short stitch, and marvelous silver and silk thread needle- 
work in costumes ; depicts Rachel offering a drink of water 
from an elaborate wine ewer; a fountain at left, with the 
sun above ; a camel and an emblematic stag below ; a manor 
. house at top center, and pear tree and recumbent camel 

*% ^at-"Kight. Theagides disclose an amusing animal and floral 
frieze; in front, Jacob meeting Leah and Rachel, in a 
remarkably fine elaborated tent-stitch ; the back, in simpler 
stitch, depicts Jacob arriving and dismounted from his 
camel, in a pleasant landscape. The sides exhibit in long 
and short stitch, Jacob leading Leah, mounted on a white 
horse, away, while Rachel and her father Laban look on; 
on the other, Jacob asking Rachel to wife from Laban, 
who sits before his tent. Wrought in soft, harmonious silk 
threads on an ivory-silk ground. Trimmed with silver gal- 
loon of period and mounted on gadrooned stump feet. 

Height, 8 inches; width, 9% inches; depth, 11 inches. 

From the collection of H. R. H. the late Princess Charlotte of Wales. 



Fifth Afternoon 




942y — Historic Petit-point Picture. English oe'vThe Stuart 
Period 

"Charles I and His Family." Grouped in a fantastic and 
interesting landscape, the foreground bordered with bloom- 
ing flowers variously interrupted with a peacock, a wise 
owl, two billing doves, two rabbits and at right a fish and 
pond among rocks. The King seated near the pond under 
a stunted oak, clad as a simple husbandman, a long imple- 
ment in his left hand ; behind him is Prince Charlie as a 
' — " modern Mercury, the caduceus in his hand and with winged 
hat and heels ; Mary of Orange in center, standing, in flow- 
ing robes, hands the King a token; beyond, to left, are 
Princess Mary, attired asi a much beplumed Roman warrior 
holding a halberd in left hand and a round gadrooned shield 
in right, and the Queen Henrietta Maria, in majestic robes, 
crown, scepter, and on her arm a chaplet. The rising 
ground discloses trees, a recumbent antlered stag and on 
a hill at left a turreted castle. Overhead are flying birds, 
the sun in glory, and amid a festoon of conventional clouds 
Cupid bearing a laurel wreath. Executed in very fine Eng- 
lish tent-stitch "Point St. Cyr," with the necklaces of the 
three ladies of minute coral beads. Charming rich har- 
monious colorings, blues, reds, lavender, pink and yellow, 
admirably foiled against the varying greensward of the 
background. Framed^^^ 

942z — Extraordinary Beadwork Picture. Ejnglish of the 
Early Eighteenth Century * 

i CTJJ "^"Knight and his Lady." In two panels, each canopied with 
valanced festoons of yellow, surmounted by butterflies in 
colors and flanked with stemsi of green oak leaves ; at the 
foot, small growing flowering plants. At the left stands 
"The Knight," robed in purple, a plumed hat on his head 
and a large ermine mantle around him; at right, "His 
Lady," attired in yellow and black dress with bodice and 
overskirt of blue and a pale purple mantle. The costumes 
of the figures are heavily padded, and the general beadwork 
is of the most minute and dexterous workmanship. Framed. 

Height, 22% inches; width, 12y 2 inches. 
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942aa — Historical Stumpwork Picture. English of the 
Early Stuart Period 
"Allegorical Episodes of James I." In a central oval me- 
dallion, scrolled and bordered with floral motives in metal 
purling and "cruel" stitch, is depicted the King seated 
J^~) i» under a richly canopied tent set on greensward; he is 
receiving the homage of his kneeling Queen Anne of Den- 
mark, attired in court robes ; a page holds up her long 
train. The corners of the field illustrate four domestic 
and other episodes of the King's life and are interrupted 
with sprays of flowers in tent-stitch ; at the upper left 
the King bountifully receives a kneeling supplicant, below 
he is seen dining, surrounded by his family; at lower right, 
mounted in triumphant passage, he is receiving the adulation 
of the citizenry ; above, he is receiving consolation at his 
deathbed front, a kneeling priest. The figures mostly exe- 
cuted in stumpwork exhibiting many stitches, satin, needle- 
point, Queen's and plat stitch in subdued colors on a 
ground of dull straw-colored silk. Framed. 



Height, 17 inches; width, 21% inches. 
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942bb — Historical Petit-point Picture. English of the 
Early Stuart Period 

"Jael and Sisera." A hilly landscape watered by two flank- 
J~ '^irqg streams, the one at right spanned by a wooden bridge, 
the other by an arched stone bridge, is the setting for the 
varied tragic episodes. In the center distance, between 
two large-leafed old oak trees, Sisera, wildly driving his 
chariot away from the lost battle, overruns and kills a 
combatant. In the foreground, garbed as a Roman soldier 
with toga and halberd in hand, he suspiciously addresses 
Jael, who is in ample robes and holds a banner in her left 
hand and points to her canopied and valanced tent, pitched 
above the wooden bridge; in the tent the fatal scene is 
portrayed. Jael is in the act of driving home the nail into 
the sleeping Sisera's head; above the stone bridge Barak 
mounted, with a dismounted attendant who holds his horse, 
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waits for Jael ; behind them camp tents are seen. On the 
crest of the rising ground, between the two oak trees, is 
a castellated building; at an upper window Sisera's mother 
peers forth impatient for her son's return. "Why tarries 
he so long?" Overhead, the sun in splendor bursts through 
the clouds and birds are flying in the air. The rich cos- 
tumes of blue, yellow, red and purple in the various incidents 
are charming against the green and yellow of the hilly 
sward. Executed in exceptionally fine old English tent- 
stitch "Point St. Cyr." Framed. 



942cc — Historical Stump and Needlework Picture. Eng- 



lish of the Late Seventeenth Century 
"The Judgment of Solomon." An oval medallion depicts 
Solomon enthroned on a canopied dais in regal robes, with 
crown and scepter, two wise-beards stand at his left and 
before him are the two mothers, a muscular almost nude 
soldier with uplifted sword about to fulfil the judgment on 
a child he holds, which the King arrests at the word of the 
agitated mother; in the foreground is the dead body of 
the other child (details and figures unfinished at rfght). 
The medallion is bordered with distinctive floral motives 
executed in colored stumped purling; the field occupied at 
the corners with modeled stemmed flowers, two tulips and 
two roses in needlepoint crochet stitch ; at crown, two fac- 
ing birds, flowers and insects ; at the foot, with a lion and 
leopard flanking a fishpond broken with rockwork. Exe- 
cuted in brilliant colored silks on ivory silk ground, the 
costumes in long and short stitch, the King's robes in French 
knots, his crown enriched with seed pearls, the animals and 
grounds stumpwork and partially in "cruel" stitch. Framed. 



Height, 13 inches; width, 15% inches. 




Height, 17 inches; width, 22 inches. 




942dd — Mythological Petit-point Picture. ucjNglish of the 
James I Peeiod 
"Orpheus Charming the Beasts of the Fields." An amus- 
ing, almost nude, middle-aged bearded musician sits with 
w —and ivory and crimson drapery over his shoulder and nether 

limbs, playing a large lyre. Beasts of every description 
variously, in fantastic, contented and joyous attitudes, 
gather round the player, attracted by the strains of sweet 
music ; included among the animals seen are a horse, ele- 
phant, large brown bear, monkey, wild boar, fox, two 
rabbits, a leopard, antlered stag, and in the right fore- 
ground is a pond occupied by crocodiles, dolphin and sea- 
horse charmed partially above the water. A golden yellow 
rising ground planted with blossoming flowers and at upper 
center a fruiting apple tree sustains the animals. Exe- 
cuted in low-toned silks in a beautiful fine old English tent- 
stitch "Point St. Cyr." Framed. 

Heighj^ 1 l^^^e^^^c^fe, \f£ j^fa^ \^^^ 

942ee — Allegorical Stumpwoek Picture. English of the 
Stuaet Peeiod J 

"Jacob at the Well." A central oval medallion, of silver 
purling in loose chain-stitch, bordered by demi-fleur-de^lis 
and detached blossoms, encloses the subject "Jacob" as a 
-gallan-t^xf the period, his. hat and staff thrown on the ground 
before him, receiving from "Rachel," who wears a most 
elaborate court costume, a drink of water from an ornate 
wine ewer. A double-basoned dolphin fountain is at left; 
beyond are trees, and on the crest of a hill an ivy-grown 
castle; at the right, partially seen, is Jacob's camel. The 
four corners of the field present large flowers, tulips, Tudor 
rose, carnation and sunflower; at crown, two outward facing 
birds; at foot, a unicorn and stag variously symbolic of 
"Chastity" and the "Soul." The figures and animals 
mostly executed in embroidered plat stitch stumped, the 
flowers and landscape in long and short stitch, with the trees 
and portions of ground in "cruel" stitch. Subdued coloring 
on ivory-silk ground. Framed. 

Height, 13 inches; width, 19 inches. 
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942fe — Petit-point or Tent-stitch . Picture. English of the 
Early Stuart Period 

"Elijah the Tishbite and the Widow of Zarephath." Elijah 
in ample dull tan robes, at right, greets^ the widow, who 
stands near center, and is robed in yellow and a blue mantle* 
^ and carries a basket of chips ; she evidently replies, asking 
"Whereof he wants" ; a lad is on the edge of a small stream 
at left, a bundle of wood on his shoulder, and is hailing his 
mother. The incident is set in an even woodland occupied by 
growing and blossoming tulips, iris, fruiting strawberries, 
insects and a large bird on a cherry stump ; in the center, a 
bearing pear tree flanked by two irregularly placed large- 
leaved oak trees ; cresting the rising ground, at left, is a 
medieval castle and overhead clouds, with the sun peering 
through; outfacing at foot ard a recumbent antlered stag 
and a leopard, with a large moving snail between them. Rich 
in color, with beautiful blue, green and yellow, the predomi- 
nating tones gently touched with pinks and browns, tur- 
quoise and ivory. Executed in fine old English tent-stitch 
"Point St. Cyr." Framed. 

Height, 10 inches; width, 13 inches. 

942gg — Needlework Picture. English the Stuart Period 

"Henrietta Maria." Bust length of the Queen, facing front, 
J p~ $ before a landscape of trees, and a semi-Italian palace, pre- 
sented in a round medallion enriched with leaf rosettes and 
varied floral motives executed in different colored metal 
purling. The four corners of the field are occupied by 
large emblematic stemmed flowers, a rose, a tulip, a lily 
and an iris ; at crown are two facing birds and at foot a 
lion and leopard. Executed in long and short stitch with 
occasional French knots in low-toned silks on ivory-silk 
ground. Trimmed with a narrow silver loop fringe edging. 
Framed. 

Height, lS 1 / i inches; width, 18 inches. 
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942hh — Allegorical Petit-point or 'Tent-stitch Picture. 
English of the Stuart Period 
"Tobias and the Angel." On the left, resting in ample robes 
before his gabled mansion, is the aged blind Tobit, son of 
Naphali, who has speeded his son Tobias on his way to 
v $ 0 *, Rages, seen in the distance being conducted by an Angel 
*' to Ecbatana. Before a small pond in the right foreground 
Tobias is again seen, with a large fish from which he is 
about to extract the potent parts to burn and protect him- 
self from the evil spirit Asmodaeus ; above, in a richly 
canopied tent, the nuptials of Tobias and the chaste widow 
are being celebrated. At the door of Tobit's mansion is 
the widow, a lamb jumping up to her; she is about to 
advance and cure Tobit of his blindness with the gall of the 
fish. The landscape is rough and uneven, occupied with 
flowers, trees -in '-the middle distance and mountains beyond. 
An emblematic leopard is in the left foreground. Executed 
in very fine old English tent-stitch "Point St. Cyr" in low- 
toned silks. Framed. 

Height, 11% inches; width, 15% inches. 

942n — Embroidered Map of the World. 

Eighteenth Century . 
"An Outline Map of the World for Ladies Needlework anc 
/ Young Students in Geography." London. Published by 

R. Laurie and J. Whittle. No. 53 Fleet Street. As the 
act directs January 2, 1798. 

The two hemispheres are presented on a black hatched back- 
ground with the title in upper center, displayed in an oblong 
tablet, minutely garlanded with flowers and festooned with 
leaf husks. The various countries of the world are out- 
lined in soft-colored silks with the sea demarked with long 
and short stitch. Framed. 

Height, 14 inches; "width, 24 inches. 

942jj — Needlework Picture in Stumpwork. En glish ^of the 

Qharles II Period v U<L&£t> \J^]^i^J^J^.y 

"Arcadia." A gallant and his garlanded lady, in gala at- 
v tire, are seated before a tree. She declares her passion ' 

for her lord, with one hand on her heart, and with the 
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other she proffers a bouquet of flowers ; above, a castellated 
mansion with three towers, cupolas, balconies, lattice win- 
dows, open front door and the chimneys belching forth 
smoke; at the sides fruit trees, and above, the sun in 
splendor. The foot and sides are enriched with flowering' 
plants, perched birds, dogs and caterpillars ; many insects 
and birds flit around the scene. The figures, mansion and 
various animals executed in stumpwork with satin, plat 
and Queen stitches, wrought much in relief with great in- 
genuity ; portions of the plants in tent-stitch or petit-point. 
The Tudor roses in purling of gold and silver, and the lace 
collars of the figures in minute needlepoint ; subdued multi- 
colored silks on an ivory-silk ground. Framed. 

- /""S Height^ 17 inches; width, 21 inches. 

942kx — Stump Needlework Picture. Es/glish of the Charles 
I Period 

"The Salutation." A lady in court costume proffers a 
flower to a gentleman who carries a garden implement in 
5"^^ one nan d and hat in the other; they stand on a patch of 

grass amid lilies and other flowers before a low, curious 
rustic spouting fountain; above them is a towered and 
minaretted mansion ; at the four corners large sprays of 
flowers, tulips, daffodils, rose and peony wrought in tent- 
stitch ; at sides are a stag emblematic of the "Soul" and 
a lion symbolizing "Strength"; birds, butterflies and vari- 
ous insects enliven the sky. The figures, animals and 
mansion executed in long and short stitch, the fountain in 
stumpwork and split stitch; soft harmonious colored silks 
on an ivory-silk ground. Enclosed within an intricate 
border of needlepoint lace, enriched with oval medallions of 
silk flowers and chevron and scroll edge, in delicate colors 
and ivory. Framed. 

„ Height, 15 inches ; ^rn^th, 20 inches. 

94i5LL — Allegorical Stump and Needlework Picture. Eng- 

"The Judgment of Solomon" and "The Finding of Moses." 
An amusing and unique conception. King James as the 
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Wise King, "Solomon" occupies the center and stands in 
regal robes, with crown and scepter, under a domed and 
draped canopied dais. The King addresses a woman hold- 
ing a little girl by the hand at left. The disappointed 
suitor is at right, with a woman obviously upbraiding her ; 
around the dais are recumbent emblematic animals, at the 
foot a lion, "Strength"; a leopard, "Carefulness," flank- 
ing an antlered stag, the "Soul," and a camel, "Patience" ; 
above, at left a palace and at right a cottage. The scene 
is enlivened with birds and animals, detached growing flow- 
ers and fruiting trees, the Tudor rose, carnations, straw- 
berries, daffodils, pansies, apple and pear trees. Over- 
head the sun amid clouds and the Angel of the Lord appear- 
ing to the King. At the foot is a tiny stream ensconced 
among flowers and a patch of bushes ; two emblematic swad- 
dled figures of Moses float on the water ; Miriam kneels over 
an empty basket on the right and a cavalier holding a 
further effigy of the infant approaches from the left. Exe- 
cuted in harmonious silks in a great variety of stitches on 
ivory silk ; the costumes, animals, flowers and fruit mostly 
in"rare tent-stifch, the features some in stump and some long 
and short stitch; the dais enriched with purling and raised 
hatch stitch in gold and silver threads. The bushes in fore- 
ground in "cruel" stitch of gold and silver. Framed. 

Height, .12% inches; width, 18 inches. 

942mm — Petit-point Picture. English oe the Elizabethan 



Period 

"King Solomon and the Queen of Sheba." H^s Majesty 
is seated on a domed and draped canopied (mis guarded 
at the foot by the lions of the tribe of Judah. Amid a 
quaint landscape the Queen and an attendant approach on 
J^y^j ^ 6 ' 0n ^ e stand a warrior in Roman costume 

and a court dignitary. In the foreground is a small rocky 
stream, a couched sententious lion, a stag and dog inter- 
valed with fruiting strawberries, plants of Tudor rose, iris 
and carnation. In the hilly distance are trees, habitations 
tent-stitch (Point St. Cyr), with rich golden tones pre- 
vailing over the subdued greens, browns, blues and reds. 
, - CJmperfect). Framed.; Height, 16 inches; width, 20 inches. 
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942nn — Historical Needlework Picture!/ English of the 
Early Eighteenth Century 
"King David and Bathsheba." In the center foreground a 
small dolphin fountain gushes water to the left into a pool 
/ at which Bathsheba with an attendant is at her ablutions ; 

they are under a flowered arbor; above, on the ramparts of 
his castle, King David looks down on the fair bather and 
in the center a messenger from the King approaches. 
In the right foreground King David, in regal robes and 
scepter, with an attendant and a symbolic harp nearby, 
is sending a letter by Uriah, whose camel is near, to Joab 
on the distant battlefield, partially seen in the upper right 
corner. Toward the right center Bathsheba is seated ar- 
rayed as the Queen, a scepter in her hand, under a domed 
canopied tent. King David is near, meekly receiving admo- 
nition from the prophet Nathan. In every intervening 
space, small beasts and flowers. Overhead the sun shines 
amid scrolling clouds. Executed on deep ivory linen in 
brilliant colored silks in split stitch, long and short and 
French knots. Framed. 

Height, 15% inches; width, 21 inches. 

942oo — Petit-point Picture. English of the Seventeenth 
Century 

"Abraham's Sacrifice." Abraham and Isaac stand toward 
the right, with a leopard nearby in a beflowered field, an 
**** — Angel at left, a lion at his feet, before a small altar with 
a quaint ram, prepared for sacrifice; two large-leafed oak 
trees canopy and flank the scene, animated with birds, small 
animals and the sun above; rising ground, at right, is 
crested by a many-towered castellated domain. The figures, 
trees, animals and domain executed in old English tent- 
stitch "Point St. Cyr," and the rough landscape in larger 
point. Rich crimson, yellow, blues, greens and ivory give a 
brilliant color note to the quaint composition. 

Height, 19% inches; -width, 20% inches. 
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943 — Ruby Velvet Lambrequin. Genoese of the Sixteenth ' 
Century (/ 
-*<. Similar velvet to the preceding. Paneled and enriched with 
*""0 w three scrolled arabesques applique of patterned gold gal- 
loon. Trimmed with deep fringe of the period. 

Length, tyfyards; depth. 27 inchest 
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944 — Ruby Velvet Lambrequin. Gen... 

Century (J 

q «.«_ Similar to the preceding. 

Length, 2 yards 6 inches; depth, 27 inches. 



945 — Ruby Velvet Lambrequin. Genoese of the Sixteenth 

Century * fj? 

«C"**.- ••< Similar to the preceding. ^ 

Jv Length;& yards; depth, 17 inches. 

946 — Drap d'Argent Crimson Velvet Cover. Venetian of 

the Gothic Period 14 % 

Woven with recurring ogival bands alternately defined at 
the points by large blossoms and crowns, enclosing large 
ft *Z carnation motives infloretted with tulips, supported by 
double stems that entwine the ogival bands and bear smaller 
carnation and tulip motives. Executed in ivory and yellow 
shot with silver on rose-crimson velvet ground. Redolent of 
the East. Trimmed with diamond medallion pattern gold 
galloon. Lined with crimson silk. 

1 yard 32 inches by 1 yar^Y! inches. 

947 — Gold-embroidered Ruby Velve ce Portiere. 

Spanish of the Seventeenth Century 
The field displays a basket of loose flowers, carnations 1 and 
— roses with some trailing over the sides, forming a pendant; 
at the corners are large single blossoms. Finished with a 
distinguished sinuous scroll border bearing tulips, and 
similar flowers to the center. Worked solidly in pink, 
crimson and green silks and gold threads on a ground of 
soft ruby Genoese velvet of the period. Border defined with 
patterned gold galloon and trimmed at foot with a deep 
gold fringe. Lined with pale blue watered silk. 

Length, 3 yards 5 inches; width, 1 yard 25 inches. 
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948 — Crimson and Gold Cut-velvet PortieSe. Genoese of 

the Seventeenth Century U 
Composed of two breadths paneled and trimmed with wide 
J~~ff Q tulip and carnation scroll patterned gold galloon. Recur-" ** 
ring bouquets of flowers held by acanthus scrolls, festooned 
. with laurel leaves. Woven in lustrous rose-crimson cut 
and uncut velvet on a deep rich old golden silk ground. 
Trimmed at foot with deep gold fringe. 

Length, 3 yards; width, iy 2 yards. 

*- ! * ? 

*» ** * * 

949 — Crimson and Gold Cut-velvet Portiere. Genoese of 

the Seventeenth Century 
rid' -^Similar to the preceding. 

tLfoigth, 3 yards; width, iy z yards.?*-- 

Ty^*^ ^^^h ^#^* 

950 — Rose-crimson Velvet Portiere. Genoes^' of the Six- 
s teenth Century 

Lustrous, close, heavy-pile velvet, shimmering with rose 
"7^f * * high lights and displaying ruby among depths of rich crim- 
■ son. Trimmed with gold galloon patterned with scrolled * 

clusters of grapes, and deep gold fringe. 

Length, 3 yards 30 inches; width, 1 yard 4 inches. 

951 GOLD-EMBROIDERED PALE MOIRE SlLK PALACE PORTIERE. 

Italian of the Louis XV Period 
„ , - In the center -. ascend various pear-shaped and vase-like 
scrolled arabesques, some canopied with draperies, and all 
(s> richly and solidly executed in a multitude of stitches of gold 

threads ; in these are developed beautiful peonies, tulips, 
lilies, ripe strawberries, cherries and other fruit in rich, 
natural-colored silks. Finished with a wide scroll and 
patera band modeled in gold threads, which develops toward 
the center sprays of smaller flowers at intervals, and a 
wide border of interlacing scrolls and flowers similar to 
those in the center. Trimmed with chevron-patterned gold 
galloon and a gold fringe with overlaying tassels. Lined 
with crimson silk. 

Length, S yards; width, 12/3 yards. 
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952 — Silk-embroidered Linen Palace Portiere. Hindu-Por- 
tuguese ; GOAN OF THE SEVENTEENTH CENTURY 

Displa}dng a central circular medallion with matching cor- 
ners, occupied by a fine blossom, surrounded by three floral 
P Tj"" -* bands, with floral scrolled arabesque pendants; from the 
medallion grow four trees bearing many blossoms ; at the 
foot of each tree are two lions. Broad distinguished floral 
border of . carnations and tulips defined by two narrow floral 
guards. Executed in brilliant" silk threads on an ivory linen 
* '^ground. Trimmed with multicolored silk fringe. 

Length, 3 1/3 yards; width, 2% yards. 

953 — Large Embroidered Linen Portal. Rhodian oe the. ^ 
Sixteenth Century C^^^fL^^^^ 

In one piece, with pointed-arch opening in cerittr; solidly fj 
embroidered in brilliant colored silks, rose{crimson, pale 
green, yellow, deep blue, red and ivory, on the field occu- 
*i— pied by varied detached conventionalized floral motives; 
finished on fronts with one border and over the arch with 
two, of recurring leaf and blossom motives. Trimmed at 
foot with crimson silk fringe. 



Qutside sizes: Length, 4 yards; width, 2 yards 6 inches. 
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954 — Unique Gold and Silver Embroidered Hanging. Indo- 

Persian of the Seventeenth Century / «» 

The field occupied by recurring reversed and entwined 
scrolled acanthus leaves forming ovals enclosing two large, 
single carnations, alternating with floral diamonds. The 

~ fck major border of similar scrolled acanthus leaves, enclosing 
lotus blossoms and conventionalized poppies, finished with 
an outer border of arches enclosing stems of carnations and 
three intermediate defining guards of ivory diamonds on a 
deep crimson ground. Dexterously executed in silks with 
crimson and golden-yellow predominating, supplemented by 
pink, pale blue, ivory and deep green on a ground entirely 
enriched with gold threads. Trimmed with gold fringe and 
lined with blue silk. 

Length, 3 yards; width, 2 yards 10 inches. 
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955 — Large Purple Velvet Baldachin o. Italian of the Sev- 

enteenth Century 
Composed of six breadths; scrolled edges and corner ara- 
/ T // " /J besques, of varied patterned gold galloon applique, embel- 
lish the shimmering purple velvet with its passages of deep 
crimson and rose tones. 

Length, 4 yards; width, 3 1/3 yards. 

956 — Noble Embroidered Ruby Velvet Palace Portiere. 

Italian of the Renaissance Period • 
A vigorous leaf-scroll and shell cartouche, with pendent 
ribbon and crested with a Ducal crown, occupies the center; 
~j *y ^ •» finished with a boldly drawn border of interlacing acanthus- 
leaf and shell scrolls in which cornucopias appear; executed 
in ^>pliques of golden-yellow, " green and ivory silks en- 
riched and denned with veinings of varying blues, yellow 
and deep brown silks and cords, on a lustrous shimmering 
velvet which fluctuates from a rose-crimson to a rich ruby. 
Trimmed with multicolored silk fringe and lined with yellow 
silk. 

Length, 4 yards; width, 3 yards 8 inches. 

957 — Gobelins Tapestry. French of the Louis XIV Period 
"The Angel of the Lord Appearing to Hagar in the Wilder- 

^ ness" (Genesis, Chapter 21, verse 17). Two tall clumps 

" of trees, at left and right, disclose a panorama of barren 
country in which the forlorn figure of Hagar is seen; she 
is sparsely clad, with a rough cloth round the loins and 
thrown over her shoulder, and is bowed down in amazement, 
protecting herself, with one arm over her head, from the 
glory of the Majestic Vision of the Angel of God, that ap- 
pears in the heavens above. The coloring of the desert 
and the dull sky overhead is of grays, tans and light steely 
blue, and the figure is brown from exposure. These low 
tones are admirably relieved by the crimson raiment of the 
heavenly messenger and the rich greens, warm yellows and 
deep blues of the foliage. 

Height, 5 feet; width, 7 feet 8 inches. 
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958 — Allegorical Tapestry. Brussels of the Renaissance 

"The Apotheosis of Venus." The nude subject stands on 
an orb in an arched niche with her long hair moving with 
a gentle breeze and forming a background. She holds over- 
head a flowing canopied drapery ; four doves are regularly 
placed before the niche, which is flanked by draped tripods 
surmounted by masked lyres, fruit garlands and lion heads 
in domed panels which support on the upper field two female 
figures in classic garb holding spades ; these figures os- 
tensibly support festoons of drapery and fruit and an 
arched floral panel enclosing the reversed figures of two 
boys seated on the steps of an altar and playing with two 
parrots ; finished with a narrow border simulating a gilded 
frame of half-blossom and lobed motives. The terminating 
panels at crown and foot display oblong cartouches, sur- 
mounted by winged cupids' heads and enclosing oval me- 
dallions of Neptune at crown and Venus at foot, flanked by 
drapery and scrolls. An outer band of blue completes the 
composition. The coloring of the niche is rich blue and 
ivory ; the upper field is of deep yellow with small passages 
of greens, pinks, crimson and ivory. The two terminating 
panels combine the main colors of the central panels and 
give a sincere balance to the coloring. 

Height, 13 feet; width, 5 feet 7 inches. 

959 — Allegorical Tapestry. Brussels of the Renaissance 

"The Pleasures of Cupid." Companion to the preceding. 
The field is occupied by two identical traverse panels varied 
only by the subjects of the niches, which present, in the 
upper, Cupid feeding a parrot ; in the lower, Cupid teasing 
cat with its kitten. Each panel presents a deep blue 
niche occupied by a pendent bunch of fruit and at the foot 
by a crouching lion, flanked by scrolled demi-figures ; to- 
ward the base it is crossed by a bar on which are the above 
cupids variously seated; the niche is bordered by growing 
flowers springing from vases at the base, and crowned with 
a mask and a vase of fruit in which birds appear; the vase 
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sustains floating draperies which are held by flanking 
scrolled caryatids supported on Ionic pedestals. Finished 
with narrow borders of husk and scroll motives simulating 
a gilded frame, terminated at crown and foot with oblong 
panels similarly bordered and occupied by scrolled car- 
touches enclosing seated classic female figures "en camai'eu" 
and flanking scrolls on a recurring blue ground. The field is 
of a generous warm yellow, with various telling dark blue 
motives enriched with passages of tan, ivory, green, light 

blue and crimson. 

■ j- /~*>JHeiglit, 12 feet 7 inches; width, 5 feet. 

960 — Gobelins Tapestey. French oe the Renaissance 
Period 

"The Altar of Neptune." The Sea God, clad in ample 

£ ^ 0 T£ robes and holding his trident in his hand, stands on an 

altar, occupying a draped, festooned and winged arched 
niche, enriched with trailing flowers growing from vases to 
the crown and there forming a pendant of flowers ; the 
wings are upheld by slender conical laurel trees supporting 
chimeras ; above the arch is a scrolled vase and cornucopia. 
Under the niche is a panel enclosing a scrolled mask and 
birds preying on fish. The flanking panels are composed of 
scrolled arched panels enclosing at the feet festooned and 
masked vases holding fruit, flowers and an ominous bat 
suspended from a shell; seated on the arches are a Muse 
playing a lute and a Satyr, with one hoof on a large snail, 
blowing "a "long twisted horn; these are canopied by beauti- 
ful garlands of fruit, and banners displaying varied trophies 
of masks, shields, quivers, bows, spears and a trident. Fur- 
ther satyrs and parrots are among other fruit garlands 
which surmount the banners. The field is of rich-tempered 
coral pink, with the niche and lower panels of golden yellow 
and the banners of pale green, enriched with many harmoni- 
ous shades of blue, green, rose, ivory, crimson, blue, tan, 
deep red, plum color and pearly gray, giving a charming 
pastel feeling to the composition. 

. Length, 2 yards 30 inches; width, 2 yards 14 inches. 



SIXTH AND LAST AFTERNOON'S SALE 

SATURDAY, APRIL 12, 1919 
AT THE AMERICAN ART GALLERIES 

BEGINNING PEOMPTLY AT 2.30 O'CLOCK 



961 — Embroidered Crimson Silk Wafer Holder. Italian of 
the Renaissance Period 
Richly wrought in gold and silver threads and dainty col- 
, ,ored silks, displaying in the center a circular sunburst, 
with the sacred monogram "I H S" within delicate reversing 
volute scrollings bearing roses, daffodils and tulips most 



naturally executed. Trimmjsd at cornerswtth pink tassels. 




962 — Silver and Gold Embroidered Velvet Ecclesiastical, 
Bag. Italian of the Renaissance Period 



<*~fd 



Oblong, with round corners at foot; of dainty, lustrous 
coral-pink velvet, obverse occupied by a trophy composed 
of a'.Bishop's mitre, palm-branch, crozier, flamed heart 
and bell, within a scroll and medallion arabesque; the 
reverse trophy of sword, bandolier and laurel branches in. 
similar arabesques. Trimmed with patterned gold galloon 



and lace, and with pink silk and gold rosettes at mojjth. 



fold rosettes at mouth. 



963 — Two Royal-blue Velvet Mats. ' Genoese of the Six- 
teenth Century 

Jf Close, lustrous weave-, with areas varying to a darker tone. 
Trimmed with patterned gold galloon, and lined with crim- 
son silk. 



/J a 



964 — Two Royal-blue Velvet Mats. Genoese of the Six- 
teenth Century 
Similar to the preceding. 
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&A/3^*»j*s 

965 — Embroidered Silk Wafer Holder and PaIten Cover. 
Italian of the Renaissance Period 

j*" Displaying a central rayed star worked in raised silver and 

gold on a coral-red silk ground. 

966 — Silk Crochet Point-lace Flounce. English of the 
Late Eighteenth Century 

* t . Composed of twelve deep Vandykes, alternating in pattern, 

one with raised oval medallions and two point blossoms 
above, the other with blossoms transposed and medallion 
above ; the brides enriched with small buds ; lobed picot 
edges ; bordered at top with a series of point medallions 
within oblong panels denned with leafage. 

Length, 1 yajfch 6 inches; depth, 5 inches. 

967 — Gold Lace Flounce. Venetian of the Lcrais XV 

Period 

Exhibiting large Recurring floral fan-shaped motives alter- 
, # , nating with four-lobed angular motives on a finely reticu- 
lated ground. Finished at crown with small band of oval 
medallions. 

Length, 3% yards; depth, 2% inches. 
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968 — Gold and Silver Lace Insertion. Venetian of the 
Louis XV Period 

Displaying a meandering leaf scroll in gold supporting at 
intervals flowers in silver, curiously worked with few brides. 
Finished with a picot edge in silver. Mounted on panel of 
rouge-de-fer silk. 

Length, 7 yards; depth, 2 inches. 

969 — Gold-embroidered Green Velvet Chalice Co^r. 

7 French of the Louis XIV Period 
"■^"Composed of four spear-shaped panels, each worked solidly 
in gold threads with a draped canopy having loose tassels 
with floral scrolls over and under it. Trimmed with gold 
galloon. 



970 — Three Embroidered Ecclesiastical 
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Escutcheons. Ital- 




ian of the Renaissance Period 
A skilfully modeled leaf-scroll cartouche worked solidly in 
silver threads, canopied by a Cardinal's hat and tassels, 
f A $ *~~ the blue silk shield bearing three barred gold fleurs-de-lis and 
tree with stag. cy. ^j? , _ . 

971 — Unique Cloth-of-silver Tapestry Pence-bag. English , 

of the Sixteenth Century 
. ^.i. Composed of four spear-shaped panels, each displaying a 
~~ vested saintly figure supporting a scrolled cornucopia, and 
above, a Latin inscription hardly decipherable, minutely 
woven in soft-colored and black silks and gold, on a narrow- 
banded diapered ground of the finest silver threa 

972 — Two Embroidered Ecclesiastical Escutcheons. Italian 

of the Seventeenth Century 

; mm A scrolled cartouche, wrought in silver and gold threads^ 
Q bears in colored silks on its shield a single tree in a land- 
scape and a boar; surmounted by a cross and a large 
Bishop's hat in green with the interlacing tassels falling on 
either side. 

973 — Two Embroidered Ecclesiastical Escutcheons. Italian 

of the Seventeenth Century 
{J *-L_ Similar to the preceding. 

974 — Two Embroidered Ecclesiastical Escutcheons. Italian 

of the Seventeenth Century 
^ Similar to the preceding. QkjVV**Z^^ 

975 — Two Embroidered Crimson Velvet Amices. Spanish of 

the Renaissance Period 
, fre Centers enriched with circular needlework medallions pic- 
""^turing "The Virgin at the Tomb of Our Lord" and "St. 
Joseph and the Virgin" bordered with fine strap and scroll 
arabesques from which spring Gothic leaf scrolls in gold 
and silver with a modeled gold-thread edge. Trimmed with 
crimson silk fringe. 
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976 — Two Cut-velvet Stol.es. Genoese oe the Sixteenth 
Century 

One woven with small recurring floral motives and small 
billets diagonally placed, in cut and uncut velvet of pale 
olive green on dark dull mustard colored silk ground. The 
other woven with detached floral scrolls and steins, in pale 
olive cut and uncut velvet on a dark golden yellow silk 
shot with silver. (Incomplete.) 

•t ** 

977 — Petit-point Stole. Italian of the Renaissance Period 

Displaying a band of varied recurring floral arabesques in 
^ m soft colors on a sapphire-blue ground, flanked at the lap- 
/ $ pets with floral scrolls in small point stitch on white silk 

» t ground. 

978 — Point d'Arras Stole. Italian oe "lHe Renaissance 

Period 

/ Displaying a fruit and floral scroll executed solidly in soft 

/ v> rich silk embroidered in various stitches on a chevroned 

ivory ground. ^ 

979 GOLD-EMBROIDERED DrAP d'Or StOLE AND MaNIPLE. 

Italian of the Renaissance Period 
t Displaying Jhree beautifully floriated and blossomed crosses 
t / 1 •» interrupting floral arabesques, solidly executed in gold 
/ / L) threads and brilliant silks on a drap d'argent ground. 

Trimmed with gold gimp and at the lappets with gold fringe. 
^ v Lined with yellow silk. m 

980 GOLD-EMBROIDERED DRAP d'ArGENT STOLE. ITALIAN OF 

the Renaissance Period 

Q f i The neck and lappets invested with fine foliated crosses en- 

shrined in scrolled floral arabesques finished with a leaf- 
scroll edge. Richly embroidered in raised gold threads in 
a great variety of stitches. Lappets trimmed with fringed 
gimp. Lined with dark tan silk. 
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981 GOLD-EMBROIDERED DrAP d'ArGENT STOLE. ITALIAN O'E 

the Renaissance Period 
Displaying three floriated crosses interrupting beautiful 
volute scrolls in which appear carnation, pomegranate, tulip 
and rose motives and birds. The lappets have rare floral 
^ ^ ^ arabesques enshrining the crosses and shell motives and 
birds at foot. Solid embroidery in raised gold threads of 
a charming and precise character. 

982 — Three Rare Gold and Coral Embroidered Ivory-silk 

Maniples. Sicilian of the Renaissance Period 
Scrolled, floriated crosses occupy the center and two lap- 
pets, executed in raised gold threads and enriched with 
/ yr~7j man y coral beads ; these interrupt a golden arabesque in 
which appear stems of carnation and tulips in harmonious 
silk. . Trimmed- with gold gimp and on the ends with an 
intricate gold lattice fringe embellished with many coral 
beads. Variously silk lined. 



983 — Two Rare Gold and Coral Embroidered Ivory-silk 
Stoles. Sicilian of the Renaissance Period 
g • The lappets exhibit golden floriated crosses enhanced with 
f •» & ^L-many coral beads within floral arabesques, and the ascend- 
ing scrolls, finely executed in gold threads and charming 
varicolored silks. Lappets lined with lattice gold fringe 
enriched with coral beads. Lined with burnt-orange silk. 
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984 — Gold and Coral Embroidered Ivory-silk Stole. Italian 
of the Seventeenth Century 
Displaying a cross at the neck and continuous floral and 
fruit scrolls which form pear-shaped enclosures at the ends 
in which are crosses ; executed in raised solid gold threads 
enriched with many coral beads. Trimmed with gold fringe. 
Lined with crimson silk. 
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985 — Rare Gold-embroidered Orphrey. English of the 

Gothic Period 
Six Gothic niches, modeled and wrought with gold threads 
0 (J " and with varied silks in the tracery, are occupied by full- 
length figures of "St. George," "St. John the Evangelist," 
"St. Peter" and others, in silk needlework and gold threads. 
Lined with blue silk. /] r\ 

986 — Rare Green Cut-velvet Cover. Venetian of the 

Renaissance Period 
Daintily woven with small recurring blossomed diamonds 
imposed on elongated hexagonal paneled lozenges, in a finely 
cut and uncut velvet of luxuriant, shimmering grass-green. 
Trimmed with scalloped silver lace and lined with crimson 
silk. 

22 inches by 15 inches. 



a f~\ 22 inches by 15 inche 

TVu^f tUy^^ G^wU- 




987 — Large Embroidered Coat-of-arms. /Spanish of the 

Renaissance Period 

Skilfully executed in solid gold and silver threads with 
^5 passages of green, crimson and black silks. The shield bears 

e many quarterings and heraldic devices of Royal Castile, 
surrounded by the famous order of the "Golden Fleece" and 
crested with a crown. 

988 — Rare Needlework Panel. Italian of th£ Sixteenth 

Century 

"The Baptism of Our Lord." The subject in an interesting 
landscape, and above, the Holy Father in Majesty with the 
descending 5 Holy Spirit; embroidered with colored silks, 
gold threads and ivory silk applique, enclosed in a medal- 
lion of beautiful leaf-scrolls in which pomegranate motives 
appear, solidly wrought in gold and silver threads and 
passages of pink and lavender silks on a background of 
Royal-blue silk. Trimmed with wide gold lace and lined 
with crimson silk. 

Height, 21 inches; width, 20 inches. 
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989 — Beautiful Embroidered Green Silk Chalb; 

Italian of the Renaissance Period U 
Displaying a central circular medallion enclosing the sacred 
monogram "I H S" and a floriated cross worked in gold 
and surrounded by a silver and gold scrolling sustaining 

*^ — tulips alternating with hyacinths worked in silks. Floral 
border of a similar scrolling, with dainty rose motives 
diagonally placed in the corners. Trimmed with fan-shaped 
gold lace and lined with green silk. 29 inches by 27 inches. 



990 — Jardiniere Velvet Panel. Genoese of the Louis XIII 

IVluon • (0- 0 £n^-^ ^^u4^ 

Woven with tM r o large, dull pink floral motives supported /' 
by two emerald-green lyre-shaped acanthus leaves and shell 
t t motives from which spring sprays of crimson roses, in cut 
and uncut velvet on an ivory-silk ground. Trimmed with 
narrow gold galloon. Height, 21 inches; width, 20 inches. 

#91 — Needlework Crimson Silk Chalice-cover. Italian of 

the Renaissance Period n t\ ^ 

A small, central circular medallion displays the saintly 
IpQ *j Bishop, "St. Nicholas," with many children at his feet, sol- 
idly worked in silks on a silver ground, surrounded by floral 
scrolls ; finished with an unusual border of floral scrolls 
interrupted at the corners and center of sides by large bou- 
quets, and a scalloped edge. Executed in rich colored silks 
and silver and gold threads. Lined with crimson silk. 

992 — Rare Gold-embroidered Velvet Saddle Housing and" 
Two Pistol Holsters. Spanish of( the Renaissance 




Period 



Shaped flank cloth, displaying three trophies of arms and 
" musical instruments draped with flags and crested with 
plumed helms. These interrupt acanthus-leaf scrolls. 
Richly wrought and highly modeled in various stitches of 
silver and gold, ,with passages of pale silks on beautiful 
apple-green velvet. Trimmed with gold galloon. The 
holsters of leather, with oblong velvet fronts, enriched in a 
similar manner to the cloth. 
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993— Gold Needlework Hood.^ Italian of the Gothic 

Period Q^VVlA^ J^t^XjCT^^t^^ 
"Gathering Manna in the Wilderness." Under an intricate 
r arched Gothic canopy is depicted a group of the "Children 

£ ~—of Israel," busily gathering the miraculous food into large 

baskets. On the right are Moses and the High Priest Aaron 
in conversation with a young woman who carries a large 
basket. Needle painting of the finest quality ; wrought in 
gold threads and passages of colored silks. Finished with 
a band simulating gold galloon and trimmed on sides and 
foot with crimson and gold fringe, ^inedw^h crimson silk. 

994 — Two Embroidered Green Velvet Banners. Spanish of 

the Renaissance Period 
Composed of two panels of lustrous emerald-green velvet, 
denned and trimmed with a fine leaf-scroll gold galloon. 
— — The lower panel displays an embroidered coat-of-arms skil- 
fully wrought in raised silver and gold threads and dull- 
colored silks,, with an interesting open scrolled cartouche 
crested with a plumed helm, and the shield bearing a quaint 
landscape and the sun in splendor. 

Height, 27 inchesj width, 24 inches. 

995 — Two Gold-embroidered Crimson Velvet Apparels. 
Spanish of the Renaissance Period 



Beautiful solid needlework, skilfully executed in gold and 
silver threads, accentuated with green and yellow silk 
^ .-■ threads, exhibiting a recurring scrolled leaf arabesque pat- 

tern of great distinction, on crimson velvet ground. Fine 
embroidered gold galloon border. Lined with crimson floral 
i . ^ - >• r* silk damask. 

I*. «•> * 

996 TWO GoLD-EMBROIDERED CRIMSON VELVET ApPARELS. 

^ » «^ Spanish of the Renaissance Period 

Similar to the preceding. 

997 — Two Gold-embroidered Crimson Velvet Apparels. 



Spanish of the Renaissance Period 
Similar to the preceding. 
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998 — Two Gold-embroidered Crimson 

Spanish of the Renaissance Period 
^-Similar to the preceding. 

999 — Five Rare Apple-green Velvet Cotehs. G^^ese or CJ&j? g^*^ ^» 

the Sixteenth Century 
Jaspe silk velvet of a lustrous 1 sheen, varying from pale 
apple-green to the pellucid depths of deep sea-green^ 
/-> ^ Trimmed with a fine patterned gold galloon of the period. 
" "*->sVariously lined with green and crimson silks. Five are 
square and five oblong, with curved tops. 

31 inches by 24 inches. 



1000 — Five Rare Apple-green Velvet Covers. Genoese of 



L 



the Sixteenth Century 
£j Smaller, similar to the preceding. 

de Panels. Venetian 



2.3 inches by 20 inches. 



1001 — Two Exquisite Drap d'Or Brocade 

of the Louis XIII Period 
. . Rare examples of fine weaving ; recurring, floral scrolled, 
interlacing arabesques in gold, enclose and hold a large 
^PY$ *Z—^ 0T3 ^ m °tive and diapered pendant in deep pink and gold 
from which spring trailing blossoms in blues, pinks and 
gold on a floral ivory-silk damasked ground. Trimmed with 
gold galloon and lined with crimson silk. 

Height, 4 feet; width, Iffeet 2 inches. ~\ 

1002 — Two Exquisite Drap d'Or Brocade Panels. Venetian 

of the Louis XIII Period 
^^Similar to the preceding.. f p> f^J^T^C 

1003 — Unique Ivory and Crimson Cut-velvet Table Cover, g 

Venetian of the Sixteenth Century 
^~ef7i «• R hodian in feeling and pattern. Woven with recurring, 
*^ *f ^'serrated circular medallions, each occupied by a small 
blossom from which spring carnations and tulips, within 
a floral arabesque ; at the two ends are series of pointed 
arches each occupied by a tulip spray. Skilfully executed 
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with leaves and central blossoms in silver threads and 
crimson and green cut velvet on an ivory-silk ground, with 
a general background of rich, lustrous crimson velvet. 
Trimmed with crimson silk fringe and lined with crimson 

" p .71 -^^cfc^f 31 inches - 

1004 — Claret Velvet and Drap d'Or Panel. Venetian of 
the Sixteenth Century 

The field displays recurring floral medallions most inter- 
estingly infloretted with tulip and carnation motives in 
green and claret cut velvet and gold and silver threads 
on claret velvet ground. Bordered on two ends with arched 
panels alternating in gold and silver and disclosing tulip 
motives in the two colors of velvet. Trimmed with a blos- 
som and diamond patterned gold galloon. Lined with 
crimson silk. Height, 4 feet 3 inches; width, 2 feet 6 inches. 

tv fs *» 

1005 — Claret Velvet and Drap d'Or Panel. Venetian of 

the Sixteenth Century 
^ Similar to the preceding.^ 

1006 — Two Cisele Velvet and Drap d'Or Panels. French 

of the, Louis XVI Period 
A central serrated, oval medallion, occupied by scrolled 
vines bearing large, distinguished leaves and many clusters 
of grapes, woven in rich purple and emerald-green velvet 
-^on a drap d'or ground, is impaled on a field of similar 
green velvet which is cisele with dainty trailing floral vines 
in purple and gold. A rose garlanded, lace-like border 
recurs in color to the medallion, ^ined with green silk. 

1007 — Two Cisele Velvet and Drap d'Or Panels. French 

of the Louis XVI Period 
f 0 — Similar to the preceding. ✓ \y ,r) 

1008 — Two Cisele Velvet and Drap d'Or Panels. French 

of the Louis XVI Period 
Similar to the preceding. 

Tin - 
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1009 — Richly Embroidered Silk Table Cover. English of 

the Seventeenth Century 
Center diamond medallion occupied by a bird of brilliant 
plumage perched on a tree branch; from the points of the 
» diamond fine volute strap and leaf scrolls ramify the field 

/) *•'. an -d carry magnificent blossoms of tulips, roses and car- 
nations ; solidly executed in rich, harmonious silks and sil- 
ver threads on a shot-silver apricot silk ground. Finished 
witn'*a rope edge of raised" silver. Lined with crimson 

floral damask. ^ 

\jy^I/)nches by 1 yard 4 in 

1010 — Richly Embroidered Silk Table Cover. English of 

the Seventeenth Century * 
& ^—Similar to the preceding. 

1011 — Richly Embroidered Silk Table Cover. English of 

the Seventeenth Century 
"^Similar to the preceding. 

1012 — Two Drap d'Argent and Green Cut-velvet Covers. 

Genoese of the Renaissance Period 
Woven with recurring sinuous scrolls bearing distinguished 
broad leaves and blossoms in cut and uncut lustrous " 
jaspe velvet wavering from pale grass-green to an apple- 

green on a shimmering silver ground. Trimmed with 

patterned goTH galloon and lined with crimson silk. 

1 yard 3 mdies by 24 inclv\s^ 

1013— — Two Drap d'Argent and Green Cut-velvet Covers. 

Genoese of the Renaissance Period 
r — Similar to the preceding. . 

1014 — Two Peach-colored Velvet Table Centers. Genoese 

of the Seventeenth Century 
Rich, close pile, with a lustrous sheen invested with all the 
lovely tones and bloom of a ripe peach. Trimmed with 
— a fine old-gold galloon showing scrolled leaves and clusters 
of grapes. 

1 2/3 yards by 24 inches. 
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1015 — Two Peach-colored Velvet Table Centers. Genoese 



H-0 0 



of the Seventeenth Century 
" — Similar to the preceding. 



1016 — Peach-colored Velvet Table Center. Genoese of 

the Seventeenth Century 
Similar to the preceding, but trimmed with a fine lattice 
tjj ~Q " fringe terminating in silk tassels. jj n 

1017 — Embroidered Velvet Table Cover. Italian of the 

Seventeenth Century 
The Orient has- given its rug-like motives to the design. 
The center is occupied by an arabesque medallion with long 

^ ^—0 * ' pendants and corners, embroidered in raised silver threads ; 

these enclose and are surrounded by charming sprays of 
pomegranate, roses and carnations in luxuriant, soft-toned 
silks. Scrolled border of the same delightful character, on 
the softest of lustrous velvet, fluctuating from a down-like 
straw-color to a light amber tone. Lined with dull green 
silk. 

1 yard 20 inches by 28 inches. 



1018 — Embroidered Velvet Table Cover. Italian of the 
Seventeenth Century 
Similar to the preceding. 



1019 — Gold Needlework Appendium. Itajbs^n of the JIenais- 
sance Period ^ _4 .. .fiA* 
Displaying five quatrefoil medallions interrupted by ^ases 
ffi jl .j."*"*^ scrolled with dolphins' heads and leafage; depicted hi the 
medallions are "Our Lord Jesus," "St. Peter," "St. 
Mark," "The Holy Father in Majesty" and "St. Patrick.?' 
The medallions are finished with and scrolled into the bor- 
der, at crown and foot, with a band simulating a raised 
galloon, patterned with ivy leaves scrolling a staff. 
Needle painting of the highest type, solidly wrought in 
silver and gold threads, and passages of silks in the figures. 
Trimmed on three sides with gold fringe. Lined with green 
silk. 

Length, 6 feet; width, 1 foot. 
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1020 — Richly Embroidered Apple-green Silk Lambrequin. 
Italian of the Renaissance Period 
A central bouquet of beautiful large blossoms canopies a 
seated lady in court costume ; to right and left spring vig- 
orous volute scrolls bearing similar large blossoms and two 
further seated personages ; many birds and butterflies ap- 
pear among the flowers ; the leafage, stems and scrolls are 
all solidly worked in gold and silver threads, the flowers 
and personages in harmonious low-toned silks. Trimmed 
at top with silver and gold open lace; the sides and leaf- 
scalloped foot, with gold fringe. Lined with green silk. 

Length, 2 yards 6 inches; depth, 24 inches. 



1021 — Richly Embroidered Apple-green Silk Lambrequin. 
Italian of the Renaissance Period 
Similar to the preceding. 




1022 — Embroidered Green Velvet Heraldic Border. Italian 
of the ^Sixteenth Century 
Displaying two escutcheons crested with ducal crowns, and 
two rampant lions as supporters ; the quartered shield 
bears the heraldic devices of Aragon. The coats-of-arms 
jt n »j .are flanked by scrolls remarkably executed in raised ap- 
pliques of various silks, mostly golden yellow and crimson, 
on an apple-green velvet with profound depth. Gothic 
border of detached scrolled leaves and blossoms.. 

Length, 3 1/3 yards; depth, 16 inches. 



1023 — Beautiful Rose-crimson Velvet Lambrequin. Genoese 
of the Sixteenth Century 
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In five panels, defined by grape-patterned gold galloon; 
fluctuating, lustrous rose velvet of dense texture with a 
profound depth of brilliant crimson. Trimmed with deep 
gold fringe. 

Length, 3 yards; depth, 22 inches. 



Sixth and Last Afternoon 

m-r Temple Hanging: Chines 



w 

1024* — Drap d'Or Rose Velvet Temple Hanging/ Chinese of 
the K'ang-hsi Period 
Woven in one piece, with "lei wen" scroll border. A 
charmingly scrolled ground of roses, peonies and magnolia 
j $ @ displays in the center the "Shou" mark of longevity and 

to left and right variously disposed the Eight Taoist Im- 
mortals, Chung-Li-Ch'uan, Chang Kuo, Ts'ao Kuo-Ch'in, 
Han Hsieng Tzu, Lu Tung-Pin, Li Tieh Kuai, Lan Ts'ai 
Ho, Ho Hsien Ku, and at the crown the eight emblems of 
"Happy Augury." Executed with great technical ex- 
cellence in an elusive pink cut velvet on a ground of mel- 
low golden threads. Trimmed at foot with gold fringe. 
Lined with pink silk. 

{M^ngth, 4 yards fj&idtkf 26 inches. 

1025 — Rare Claret and Ivory Color Table Center. Geno- 

ese of the Renaissance Period 

i/^h * * Woven with recurring and interlacing scrolling vines, hold- 
ing a leaf and rare blossom in each reversing oval; in cut 
„ and uncut velvet on a pinkish-white silken ground. 

f) \a , 2 yards 19 inches by 24 inches. 

(/X. - Iri^ 

1026 — Unique Silk Needlework Lii^en Border. Persian of 

the Sixteenth Century^ 
In a bower of flowers stand three personages of a Royal 
^ "JL~- family, flanked by hyacinths in blue ewers, trees-of-life and 

many quaint birds, and at either end is a mounted digni- 
tary, and his attendant on foot, proceeding to pay homage 
to the King; interesting border of scrolled pineapple mo- 
tive alternating with hyacinths. Executed in brilliant, 
rich multicolored silks on an old-ivory ground. 

Length, 1 yard 21 inches; width, 16 inches. 
No museum in Europe is known to have the eqfral of this delight- 
fully naive specimen. '^/O^LA/H' oC^V/A/*J>, CX^f * 

1027 — Early Point Lace and Linen Cover. Venetian of the 

Gothic Period 

I S 0 **""" Displaying a wide intricate border, on two sides and foot 
of the ivory linen panel, of recurring angular scroll bands 
invested with oak leaves, on an interesting ground in which 
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acorns, medallion traceries and archaic animals appear. 
Finished on both sides with small bands of quaint leaf and 
staff motives and on the inner side with a drawn work and 
embroidered series of detached diagonal highly convention- 
alized leaf and blossom motives of great distinction. 
Edged at crown with a band of geometric squares and dia- 
monds. Trimmed on three sides with a beautiful point 
lattice headed and tasseled fringe. 

3 yards by 33 inches. 

1028 — Beautiful Point Lace Border. Venetian of 
Gothic Period 
Composed of frontal border and two returns with inset 
corners. Displaying a large band of complex circular 
oral medallions flanked by two narrower ones of floral 
diamonds which return on the inset corners and exhibit 
small squares in which the large medallions of the major 
"\i Kanrl recurs. Finished with a band of circular and lattice 
motives and deep Vandykes which exhibit all the varied 
motives of the other members^ of the border. 

•Lengthy 3 yards; returns: depth, 30 inches. 






1029 — Magnificent Rose Point Lace Flounce. Venetian of 
the Seventeenth Century 
Point de Venise. Exhibiting a recurring pattern of 
large reversing leaf scrolls and floral motives that only 
recur irf spirit but *hbt in detail, for every one of the 
charming blossoms has a variance that gives an added in- 
terest and charm. The modeling of the toile is bold and 
' /HTP '^effective, showing a perfect mastery of the effect to be 
gained, with a reseau rosace lightly handled to give more 
effect to boldness of the pattern. Finished at crown with a 
light lattice band and at foot with a delicate leaf and loop 
picot edge. 

Length, 4 yards 16 inches; depth, 8 inches. 
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1030 — Charming Rosaline Point Lace Colla4ett^T Venetian 

oe the Sixteenth Century (y 
. "Point de Venise." Semicircular; displaying poetic leaf 

^ £Q scrolls that are in harmony but never repeat themselves; 

^ven the floral motives vary in some detail and give an 
illusive and charming air, which is added to by the reseau 
rosace and delicate lightly modeled modes. Finished at 
crown with delightful diamond lattice band and on three 
sides with a three-lobed picot edge. 

ft,- Width, yards; depth, 10 inches. 

1031 — -Beautiful Rosaline Point Lace Flounce. //Venetian 

of the Sixteenth Century 
Displa3ang ever-changing leaf scrolls that occasionally 
/ ^ interlace and evolve most varied floral motives. These do 

* not recur as a pattern in any portion of the flounce, but^^^ 

develop the balance and keep the interest in the compq^£^H$ 
tion. The toile is finely modeled and overlaid in parts 
and the brides are varied with elliptical modes and rosaces 
of great charm. Finished at the crown with a band of 
minute floral lattice and on the sides with a delicate picot * 
edge of leaves. 

_ Length\&i/3 yards; depth, 4 inches. 

1032 — Beautiful Deep Rosaline Point Lace Flounce// Vene- 

tian of the;- "Sixteenth Century (y 

r n ~Tr*f\ ** Similar to the preceding, in quality and the finishing of 
the edges. The pattern recurs in parts, but still retains 
the beauty of the smaller flounce. 

,Len$tf£)<i! yards; depth, 11 inches. 

1033 — Rare Point Lace and Linen Alba. Venetian ofcthe 

Gothic Period £ 

Q Of fine ivory linen, very full and with unusually long 

sleeves. Trimmed with tan "Venise point" lace, at the 
neck, slit front and down the sleeves, of a delicate pattern 
of flowers and leaf motives. Wide insertions mark the 
shoulders' and ten similar insertions are displayed in the 
robe from the yoke to the foot, where they are returned 
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and hold small panels ; the insertions of recurring varied 
charming wheel medallions and the small panels of floral 
squares, floral motives and bands. The hem is trimmed 
with two deep bands of fine floral medallion pattern lace. 
Vandyked on the lower edge. 

1034 — Gold Needlework and Cisele Crimson velvet Proces- 

sional Cross. Venetian of the Gothic Period 
In the - cross isi depicted the Crucifixion, with the two 
Marys in attendance, and in battlemented Gothic niches 
below are seen the other two Marys. Above is a dove de- 
(J ^i— scending as the Holy Spirit and in the flankings of the 
Cross are: two angels, solidly wrought in dull-toned silks 
on a diapered background of gold threads. Mounted on , £, 
lustrous crimson velvet of great brilliance, cisele with a 
recurring pattern of infloretted carnation bouquets within 
outlined lobes. Surmounted by scrolled pineapple motives. 
Trimmed with crimson and gold edging. Lined with crim- 
son silk. 

% 4 '■ i - Height, 3 feet 7 inches; width, 2 f.ept 2 inches. 

1035 — Gothic Needlework and Velvet Processional Cross. 

Venetian of the Fifteenth Century 
The cross depicts, on a diapered gold ground, the "Cruci- 
~ fixion" flanked by two kneeling angels ; above, in a canopied 
niche, the "Holy Father in Majesty"; under, in similar 
niches, "St. John Supporting the Virgin" and "St. Ce- 
celia," executed in harmonious silk threads and portions 
in applique; background of brown velvet. Trimmed with 
gold galloon and at foot with deep fringe. 

Height, 5 feet 6, inche^j width, 2 feet. 

1036 — Gold-embroidered Gothic Brocade Processional Cross. 
English of the Fifteenth Century » ... 

The cross wrought in solid needlework of varied dull rich 
^ . silks on a diapered ground of gold threads, exhibiting at 
the intersection an elliptical rayed medallion enclosing a 
standing figure of the Virgin and Child, surmounted by the 
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Holy Father in Majesty ; in the flanking panels of the cross 
are two kneeling angels. Below, in architectural niches, 
are St. John with a lamb and St. Anne with a sword. 
Mounted on a shaped oblong panel of drap d'or apple- 
green Venetian brocade of the period, with damasked 
ground, exhibiting rare pineapple motives within leaf- 
scrolled ogivals. Trimmed with narrow gold edging. 

Height, 4 feet 7 inches; width, 2 feet 4 inches. 




1037 — Unique Drap d'Argent and Purple Cut-velvet Altar 

Frontal. Venetian of the Gothic Period 
Oblong, with frieze panel defined and trimmed with medal- 
t% lion pattern gold galloon. Woven with interlacing ogivals, 
enclosing floral motives in amethyst velvet enriched with 
boucle d'or and d'argent on a soft ivory ground, shot 
with silver. Trimmed at the foot with gold fringe. Lined 
with crimson silk. 

Height, 2 feet 6 inches; lenath, 7 feet 2 inches. 

1038 — Rare Drap d'Or, Yellow and Claret Velvet Panel of 

the Early Venetian Renaissance Period 
Woven with beautiful recurring infloretted ogivals emit- 
ting rare floral scrolls, enclosing and supporting charming 
pineapple motives all "boucle d'or," defined and outlined 
with the claret velvet on a deep rich golden silk ground. 
Trimmed with crimson and gold edging. Lined with crim- 
son silk. 

Height, 2 feet; -width, 7 feet 4 inches. 

1039 — Rare Amber Cisele Velvet Panel. Venetian of the 

Gothic Period -^j^l/C 
'"Displaying recurring canopied three-lobed medallions en- 
closing distinguished pomegranates rosaces, ciselp on lus- 
trous shimmering straw-yellow velvet, fluctuating in the 
light to a rich amber yellow. Trimmed with patterned 
gold galloon. Lined with yellow silk. 

Height, 7 feet 2 inches; width, 1 foot 11 inches. 
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1040 — Interesting Tapestry Velvet Panel. Italian of the, 
Fifteenth Century ~~^^JLA^^^L^^^ii* 
A curious and unusual blend of weaving displays a bold, 
sinuousi leaf scroll holding highly conventionalized bios-** £ 
soms in brilliant crimson, soft green, yellow and ivory of 
heavy-pile cut velvet, with a few minor leaves woven in 
ivory on the tapestry ground of golden-yellow. Lined with 
crimson silk. 

Bright, 4 fee^-, inches; width, 2 feet 9 inches. 
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1041 — Crimson and Gold Cut-velvet Panel. Venetian of the 
Gothic Period 
Exhibiting a broad sinuous scroll of banded and infioretted 
velvet impaled with lobed floral medallions at intervals. 
/ ' — On the field are pineapple and other motives, woven on a 
deeply ribbed golden yellow ground in which gold threads 
are judiciously introduced. Trimmed with gold galloon. 

Height, 10 feet; width, 2 feet. 



1042 — Sumptuous Drap d'Or Boucle Crimson Gothic Velvet 
Panel. Venetian of the Early Sixteenth Cen- 

Woven with recurring and reversing ^roa^^xo^^ems^^i * 
septial lobed motives in rose crimson velours "boucle d'or" ; 
* ne s ^ ems sus tain scrolled leaves and blossoms in golden 
drap d'or which are broken with a central husk motive 
motive developing entwinging sprays of pineapple and 
carnation motivesi in the gold demarked in old red with 
interesting panneaux of the rose velvet in boucle ; the 
lobes support infioretted pineapple motives treated in simi- 
lar manner to the sprays. Trimmed with crimson and 
gold chevron edging. Lined with crimson silk. 

Height, 9 feet 3 inches; width, 26 inches. 
No specimen of this size and state of preservation is known in any 
museum in Europe. 
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1043 — Five Beautiful Jardiniere Velvet Borders. Genoese 
of the Renaissance Period 

Woven with delightful flower scrolls enclosed by narrow 
t * flower and scroll bands, in rare purple, crimson, salmon- 
""pink and green, in cut and uncut velvet on a deep, lustrous 
ivory-silk ground. Comprising 16 2/3 yards. 

Length, 3 1/3 yards; depth, 10 inches. 

1044 — Two Beautiful Embroidered Ivory-silk Lambrequins. 
Italian of the Louis XV Period 

The -central motive, a loose bouquet of fruit and flowers, 

is flanked by rarely worked acanthus and rococo scrolls in 

^ # solid stitches of gold threads:, interrupted with flowers and 

garlands. The flowers and fruit are solidly worked in 

rich, lustrous silk threads of admirable natural coloring. 

Trimmed with gold and silk edging, and at the scalloped'% ' 

foot with a rich tasseled fringe of silk and gold threads. 

Lined with rose silk. , 

Length, 3 ,1/3 yards; depth, 24 inches. 

1045 — Two Beautiful Embroidered Ivory-silk Lambrequins. 
Italian of the Louis XV Period 

Similar to the preceding but smaller. 

Length, 2 yards 30 inches; depth, 24 inches, m 

1046 — Three Magnificent Jardiniere Velvet Screen Panels. 

French of the Louis XIII Period 

Recurring bouquets of superb flowers within double, re- 
6 d *w- versed pear-shaped chevroned ribbons which support on 
either side trailing, broad-leaved vines and many varied 
flowers, and at the intersections bunches of fruit. The 
pattern of cut and uncut lustrous crimson, and an ivory 
veining that assumes a delicate green with the light, on a 
background of shimmering silver and gold. Trimmed with 
beautiful leaf-scroll patterned gold galloon and lined with 
crimson silk. 

Height, 1 feet; width, 2 feet. 
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1047 — Eighteen-point Crimson Velvet Baldachino. Lt^lian 

of the Renaissance PERioiOw/f> /XlsfXJtst/b* 
Dignified scalloped points, enriched with a border and 
arabesques of applique in patterned gold galloon, and a 
deep crimson silk tasseled fringe enlivened with silver 
threads ; above, a narrow scalloped valance similarly en- 
/ riched with galloon, and fringe at top and foot. Two 
"^lengths each composed of five points, and two lengths each 
composed of four points. Comprising 12 yards. 

*** *" Each 'point, 24 inches by 24 inches. 

1048 — Long Rose-crimson Velvet Refectory-table Center.''- 1 — 

Genoese of the Seventeenth Century 
Oblong, with Vandyke ends ; of lustrous sheen varying /rom 
a down-like rose to deep, rich tones, paneled and trimmed 
■ «— tf with a delightful scroU and leaf patterned gold galloon of 
^Two widths, and on the ends with deep silver fringe. Lined 
with yellow silk. 4% yards by 24 inches. 



1049 — -Two Gold-embroidered Crimson Velvet Valances. 
French*" of" t?te Renaissance Period 

Deep Vandyke points, occupied with husks within scrolls in 
raised solid work of gold threads, the top enriched with 
a chevron and medallion band of gold galloon with the 
point and centers embroidered in gold threads. Trimmed 
with a gold thread fringe overlaid at intervals with 
spangled drops. Lined with deep rose silk. 

Length, 4 yards; depth, 19 inches. 

1050 — Two Needlework Crimson Velvet Dossaj^. Italian of 
the Early Renaissance Period -^/f^ - 

Each composed of three oblong panels displaying ov 
t a *' cartouches in which are depicted various saints : "St. 

Peter," "St. Lawrence" and "St. Luke," "St. Paul," "St. 
Sebastian" and "St. Jerome." Rarely wrought in silks 
and gold threads. The panels defined by gold bands simu- 
lating galloon. Trimmed with crimson and gold edging. 

Height, 4 feet 8 inches. 
From the Collection of Baron Franchetti, Florence. (Illustrated in 
Sale Catalogue.) 
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1051 — Jardiniere Velvet Chasuble. French of the ^Louis 
XIII Period 

Pinkish-ivory field occupied by recurring broad leafy 
« » scrolls which sustain brilliant flowers^ naturalistically 
drawn and colored, with a bird occasionally seen. Center 
paneled with a broad, patterned gold galloon. Trimmed 
with narrow galloon. 



1052 — Gold Needlework and j Emerald Velvet Chasuble. 
Italian of the Renaissa nces Period 
The orphreys are entirely executed ln'^uncfstitches'oY gold 
J ^^^(J te - accentuated with harmonious colored silk and variously 
depict, within five roundels : "The Virgin and Child," "St. 
, Peter," "St. Mark," "St. John" and "Moses." These 
are interrrupted with delicately composed arabesques in 
which facing chimeras, rams' beads, leaf scrolls and fruit?- 
are seen around an elaborate central, two-basined and 
columned fountain ; flanking panels of lustrous velvet, 
fluctuating from a fine emerald to an almost bottle-green. 



1053- 



Trimmed with narrow galloonO 4 s» 

-Gold Needlework and Ruby Velvet Chasuble. 



Spanish of the Renaissance Period 
The orphrejrs display five panels, solidly executed in varied 
s\ colored silks and raised gold threads, occupied by floral 

Q motives and niches in which are standing figures repre- 

senting the four Evangelists and St. Sebastian. The 
flanking grounds are of lustrous velvet of varying ruby 
red tones. Trimmed with narrow ffold galloon. . /l^A^C 

1054 — Gold Needlework and GreeSj Damask Chasuble. Ixal- 
■>qf - . - ian of the Renaissance Period 

'^J^lty The orphreys, solidly executed in raised gold and brilliant 

silk threads. Depicted in five following oblong panels are 
various seated saints in pinnacled Gothic niches. On the 
front are "St. Peter" and "St. John the Evangelist," and 
on the back the Three Wise Kings of the East ; at the 
neck is a shaped panel occupied by pomegranate scrolls. 
The flanking panels, of yellow and grass green damask, 
display recurring imbricated ogivals, crowned at the in- 
tersections and enclosing elongated floral motives. 
Trimmed with gold galloon. 
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1055' — Two Superb Gold> Needlework and Green. VeWe? 

Dalmatics. Italian of the Renaissance Period 

Oblong panels at the foot display oval medallions sup- 
ported by heraldic shields and encompassed by charming 
leaf-scroll arabesques of most distinguished form occupied 
at corners by scrolled masks and cherubs' heads. The 
scenes depicted are "The Virgin and St. Anne," "The Na- 
Miivity with the Three Wise Men of the East," "The An- 
nunciation of the Virgin" and "The Adoration of the 
Child Christ by Mar}' and Joseph." The apparels display, 
in roundels, "St. Francis of Assisi," "St. Anthony of 
Padua," "A Bishop in Full Canonicals" and "St. Jerome," 
executed in needlework of great precision in solid gold 
threads enriched and defined by rich harmonious silks, 
trimmed with a raised patterned border simulating galloon.' 
The grounds are of lustrous rippling apple-green velvet. 
Paneled and trimmed with a narrow galloon. 



1056 GOLD-EMBROIDERED GRAY VeLVEtCaPE. SpANIS^ OF THE 

Louis XV Period fiA>U%*t X^^U^I^ Qk? 

Circular, with shaped attached collar and long, narrowing. 



frontal lappets ; embroidered with a recurring pomegranate 
and leaf scroll in solid raised gold threads, from which 
spring at intervals lovely sprays of large varied flowers in 

neural colored silks on a ground of curiously chevroned 

jaspe velvet which fluctuates to every possible shade of 
dove-gray. Trimmed with gold lace and lined with old-red 

1057 GOLD-EMBROIDERED GrEEN VELVET REGAL ROBE. SPANISH 

of the Renaissance Period 
j 1 Enriched on the hem, cuffs and front in solid raised work 

"""of gold and silver threads, with alternating floral motives 
supported by volute scrolls ; at the throat, with silver lace. 
Superb lustrous jaspe velvet, fluctuating with the light 
from an apple-green to almost emerald and a volatile 
sheen resembling sunlight. Lined with striped yellow, 
green and ivory silk. 
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1058 — Gold-embroidered Red Silk Table Cover. Lt/alian of 
the Renaissance Period 
Displaying central medallion composed 'of a Tudor rose, 
surrounded by varied scrolled motives ; finished with a band 
border of interlacing floral scrolls interrupted at the cor- 
ners with large arabesques and at centers with honeysuckle 
motives. Executed in solid raised embroidery with a great 
variety of stitches of gold threads. Trimmed with narrow" 
gold laoe. Lined with crimson silk. 

1 yard 6 inches square. 



1059 — Beautiful Apricot Velvet Table Cover. Italian of 




the Seventeenth Century 
Rich, lustrous, dense-pile velvet with an evanescent shim- 
mering sheen of pinkish-silver, pulsating in the light to 
tones of almost amber and warm apricot. Trimmed with 
a chevroned silver galloon and lined with, straw-colored 
silk. 

1 yard 20 inches by 1 yard 8 mches. 

1060 — Beautiful Ruby Velvet Table Cover. Italian of the 
Seventeenth Century 
Dense, close pile velvet of superlative quality and color, 
2 -~<" developing, in the light, an almost flame-color amongst 
f «3 deep rich ruby. Trimmed and bordered with a wide ancl 

narrow patterned gold galloon. Lined with dull rose 
silk. 

1 yard, 32 inches-J^v 1 yard 7 inches. 
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1061 — Ivory Petit-point Panel. Italian of the Renaissance 



Period 

A low, blue, gadrooned vase holds a large loose bouquet 
of handsome flowers, tulips, daffodils, peonies, iris and car- 
nations, embroidered in soft rich colors on a deep ivory 
ground; bordered on three sides with intricate arabesque 
floral scrolls in which fruit appears. Lined with blue 
silk. 

Height, 3 feet 6 inches; width, 4 feet 8 inches. 
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1062 — Amusing Petit-point Panel. French of thus Louis 
XIV Period 7^ ^ , 

Illustrating episodes from "La Fontaine's' Fables." In a 
grotesque, rocky landscape, a lake and fishermen appear 
in the distance ; under a tree bearing peaches, in the middle 
distance, is a group of monkeys playing musical instru- 
ments, to left and right of which are two personages and 
various prowling animals, tigers, wolves, deer, rabbits and 
dogs; the immediate foreground is occupied by two mon- 
„keys with their heads wreathed in roses, regaling themselves 
from a flagon and playing cards. The varied scene is en- 
closed in a deeply scrolled leaf and blossom cartouche-like 
border. Fine needlepoint, executed in soft, dull silks oH a 
rich ivory ground. Lined with ivory silk. 

Height, 3 feet 4 inches; -width, 4 feet. 



1063 — Gold and Silver Embroidered Peach-colored Silk 

Table Cover. English of/The Seventeenth Cen- 

TURY Ct/^i-t*** 

Superb embroidery in varied stitches of silver and goTd 
"—"threads, with passages of dull blue, green and yellow silks, 
surrounded by oval floral nuedallionsl alternating with 
growing oak tree bearing acorns and birds ; in the medal- 
lions are female figures wearing costumes of the Stuart 
period and representing "The Seven Works of Mercy," 
and "Justice," "Hope" and "Charity." In the corners 
are escutcheons quartered and bearing various heraldic 
devices, each crested with four helms surmounted by 
badges, boars' heads, bulls' horns, birdsi and hounds. Fin- 
ished with a border of beautiful floral scrolled medallions. 
Trimmed with silver galloon and lined with ivory silk. 

1 yand-j 20ftltphes by 1% yards, s—t 

1064 — Beautiful Drap d'Argent and Drap d'Or Brocade 

Table Cover. Venetian of the Louis XIII Period 
Composed of two breadths ; displaying a recurring pattern^ 
of great rarity and distinction, in which dolphin fountains _ 
are seen through a casement window, with floral balus- 
trade on which flowers grow at either end. This motive 
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[No. 1064— Continued'] 
, »^*,sl|s^ is succeeded by two large jars emitting scrolls and car- 
nations and flanking a blossoming stunted tree bearing 
fruit ; woven in delicate shades of pink, green, yellow, blue 
and ivory plentifully enriched with gold threads, on a fine, 
close drap d'argent ground. Trimmed with a delightful 
wave-pattern gold galloon and lined with old-red silk. 

^^3^yarrf^jy^l^qj^ 8 inches^. 

1065 — Large Jeweled and Embroidered Panel. Italian of 
the Seventeenth Century 
"The Battle of Iceni." After the cartoon of Le Brun. 
The final triumph of the Roman cohorts over the ancient 
British and the destruction of Boadicea's famous chariot 
is depicted with great vigor. On the right is the Roman 
Governor of Britain, Suetonius Paulinus, seated on his 
chariot. He has just rejoined and reanimated his falter- 
ing legions and watches the great valor of his bodyguard, 
which is turning an apparent defeat into victory; the 
melee is animated and furiously contested between mounted*"* 
warriors, spearmen and many archers ; on the left the re- 
mains of the Queen's deadly chariot are seen. This fight- 
ing furnished one of the bloodiest soldier battles in history. 
In the sky above, supported by two cupids', is a scrolled 
cartouche, crested with a princely crown, enriched with 
pearls and with its shield bearing, on a lavender ground, 
a sheaf of wheat in gold and two green bars. Solidly exe- 
cuted in rich lustrous colored silks and gold and silver 
threads, with the trappings of the horses, vehicles, arms 
and armor enriched with pearls and garnets. Trimmed 
with gold galloon. Lined with crimson silk. 



Height, jfffeet^width, 6 feet 8 inches. 



bJmctth, b feet 8 inches. 

1066 — Gold Embroidered Ivory-silk Cover. Italian of tbi 
Renaissance Period ( y 

Beautifully drawn and well-balanced pattern; displaying 
" two series of blue ovoidal vases of flowers and fruit, sup- 
ported and canopied by scrolled strap arabesque ogivals 
skilfully enriched with interlacing acanthus leaves and 
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husks emitting naturalistic fruit. The three upper vases, 
more elaborate, with double medallion bandings and gad- 
roons, hold both flowers and fruit ; the lower tier have one 
banding and hold loose bouquets of carnations ; the strap- 
work applique of golden yellow silk and the leafage o*f 
crimson, blue and green silk, embellished with veinings and 
outlined with gold threads and solid embroidery ; the flow- 
ers and fruit similarly enriched on the solid stitches of 
delicate colored silks. Finished at the foot with a narrow 
leaf and scroll border in raised gold with passages of silk. 
Trimmed at crown and sides with crimson and gold edging. 
Lined with green silk. 

2% yards by 2& inches. 

1067 — Unique Gold, Silver and Coral Embroidered Pane 

Italian of the Seventeenth Century 
Reversing volute acanthus leaves ascend in the center and 
form varied flattened ogivals, with crowns marking the 
► {j ^ junctures; the scrolls carry many husks, large blossom 

motives and birds ; bordered at the foot with a running leaf 
motive. Consummate workmanship, solidly wrought with 
gold and silver threads, enriched in a most generous man- 
ner with coral beads ; a triumph of quiet but barbaric 
richness. 

Height, 6 feet 8 inches; width, 4 feet. 

1068 — Blue, Crimson and Silver Tapestry Panel. Damascus 

of the Seventeenth Century 
Formed as a prayer rug; the brilliant Tyrian red mihrab 
if ( ^arch is occupied by regularly placed lozenge medallions 

* ** and formal trees in silver and blue, and the yellow span- 
drils display tree forms ; surrounded by a wide chevroned 
border of silver and finished with seven narrow geometric 
bands in pale blue, yellow and purple, with intermediate 
defining bands of silver-gray. Trimmed with silver fringe 
and lined with crimson silk. 

Height, 4 feet 9 inches; width, 3 feet. 
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1069 — Unique Kinkob Brocade Coverj. P^onaise of the Six- 
teenth Century^/ ^/ yX^JjL^Ctm^ 
Woven in one piece with oorders complete. The field dis- 
plays recurring scrolling floral vines which form ogivals 
and other shapes enclosing and supporting various stellate 
+f (J $ * ~~~~ blossoms; executed in silver and gold threads, pink, dark 
and light blue, soft green and yellow on a finely chevron- 
patterned ground of yellow and burnt orange. Finished 
with a border of recurring floral arabesques, with floral 
medallions in the corners ; flanked by minute guards of 
pink blossoms scrolled with buds, in the coloring of the 
field ; on a drap d'or ground. Lined with green silk. 

1 yard 34 mch.es/ but 1 yard 15 inches. 

..'V- 107'0 — Drap d' Argent Jardiniere Velvet Prayer/Rug. Geno- 
ese of the Seventeenth Century 
Central canted mihrab panel, "A distinctly Tunisian 
Arch," displays a graceful festooned vase of loose varied 

/flowers in rich peachbloom pink cut and uncut velvet, 
*V within a leafy medallion of somewhat oval contour in drap ^ 
d'argent on a further ground of the velvet; the spandrils 
and a crowning band are of sprigs of large roses in the 
recurring pink on a dove-gray velvet ground. Finished 
with a broadly drawn major border of interlacing rose and 
leafy scrolls interrupted with large stellate blossoms in cut 
and uncut yellow velvet and drap d'argent on a beautiful 
sapphire-blue ground; flanking guards of single blossoms 
on leaf stem with spiral rope bands, the inner in lavender 
and green on rose-ivory ground, the outer with deep rose 
in place of green rope bands. Trimmed at two ends with 
deep gold fringe. Lined with crimson silk. * 

Length, 5 feet 11 inches; width, 4 feet 10 inches: 
Made for a Sultan of Tunis. f~\ 

1071 — Unusual Cisele Ruby Velvet Altar Frontal. Venim" 
tian of the Gothic Period 
*\ j^ ff f ) ' Cisele with double outlined many-lobed devices, supporting 
scrolled pomegranate carnation-crowned vase-like motives ; 
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the background of lustrous, soft-pile ruby velvet, pulsating 
in the light with a shimmer of rose; embossed with long, 
recurring inscrolled serrate detached and facing leaves 
and a small central carnation motive. Frieze and three 
panels defined by a diamond medallion patterned gold gal- 
loon of the period. Trimmed at sides and foot with crim- 
son arid gold fringe." Lined with crimson silk. 

Height, 3 feet 5 inches; widths 7 feet. 




1072 — RichL)rap d'Or Boucle Crimson Ve^vet"1Panel. "Vene^*^ * 
tian of the gothic period 

Composed of two beautifully matched breadths. Woven 
with recurring double banded ogivals which support at 
the points and shoulders elliptical medallions enclosing 
infloretted pomegranate motives. The intervening ogivals 
r» enclose most interesting floral motives, displaying cam'a- 
"~ tions blossoming forth into carnations ; executed in cut 
velvet, enriched with gold, boucle, on a yellow drap d'or 
ground. Trimmed with diamond medallioned gold gal- 
loon. Lined with crimson silk. 

Height, 5 feet 10 inches; width, 4 feet. 

1073 — Kose, Green : and. Ivory Velvet Cover. Venetian of 



the Sixteenth Century fylAAjf^f C\sf\JLA*tg, t^W^^ 

Composed of two remarkably matched breadths ; woven 
with recurring carnation medallions infloretted with tulips 
and smaller blossoms of carnations in yellowish green and ^ 
rose velvet on a deep ivory-silk ground ; disposed on a 
field of charming deep rose velvet. Trimmed with a blos- 
som and ribbon patterned gold galloon. 

2 yards by 1 yard 16 inches. 



1074 — Elaborate Gold-embroidered Ivory-silk Banner. 

Spanish of the Louis XV Period r^^^^g^/^ f^S 
Oblong, with charming valanced foot, the center occupied 
with an oval leaf-scroll medallion in which are displayed 

5"' two winged seraphs adoring the Host, solidly wrought in 
heavily raised threads of gold on a silver and gray ground. 
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The medallion is surrounded by a broad shell and scrolled 
arabesque in solid gold in which two seraphs and flowers 
appear in colored silks. Scrolling border, matching ara- 
besque. Trimmed with gold fringe. Lined with green silk. 

Height, 4 feet 6 inches; widp^, 3 feet 8 inches. 

1075 — Elaborate Gold-embr^dereV^^or^silk Banner. 

Spanish of the Louis XV Period 
iS^^-^ ,LJ ■■' Similar to the preceding. s^? 

1076 — Silver-embroidered Ruby Velvet Banner. Spanish of 

the Renaissance Period 
The lustrous velvet displays an oval cartouche, formed of 
elaborate flower scrolls, crested with a crown, and has a 
J) J3— 'J A **«,!_ pendent badge of Castile. It encloses a painting afteF 
^Murillo: "The Virgin and Child Enthroned, with St. 'Jo- 
seph Standing Nearby." Finished with a most unusual 
border of festooned scrolled leaves, very heavily wrought 
in silver threads. Trimmed at points with large crimson 
and gold tassels. Lined with crimson silk. 

Height, 6 feet 9 inches; width, 3 feet 6 inches. 
J*. 




1077 — Magnificent Gold-embroidered Presentation Banner. 
English of the Seventeenth Century 
The conventional shaped shield is blazoned with the many 
\~ C~ " quarterings of the Royal Arms of Spain, and is placed on 
an ermine drapery with two regardant lions as supporters 
which hold the Order of the Golden Fleece festooned 
round the shield, which isi crested with a Ducal crown. On- 
the crimson velvet field surrounding the escutcheon are 
displayed a series of twenty-three small flags bearing the 
devices of various cities and principalities. Very dexter- 
ously executed in bold relief with threads of gold and silver 
wrought with many varied stitches and with passages of 
brilliant silks. Trimmed with a patterned gold galloon and 
fringe at the foot. Lined with crimson silk. 

Height, 5 feet 5 inches; width, 4 feet 9 inches. 
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1078 — Magnificent Gold-embroidered Presentation banner. 

English of the Seventeenth Century 
Y^~^ f-/ r <r S imilar to the preceding. 

1079 — Purple Drap d'Or Brocade Altar Frontal. Venetian 

of the Renaissance Period 
Composed of five alternating panels and a frieze of ten 
small panels defined with a diamond patterned purple and 
silver galloon. The major panels display bold, interlacing 
acanthus-leaf and tulip ogivals, alternately occupied by 
fleurs-de-lis and doves bearing olive branches ; woven in 
»j» g old on a lustrous purple silk ground ; the frieze occupied 
by golden drap%l'or arabesques evolving floral motives. 
Trimmed with an unusual patterned gold galloon. 

Height,^ feet 5 inches; width, 9 feet. 

1080 — Gold and Silver Embroidered Altar Frontal. Flor- 

entine of the Renaissance Period 
Displaying in the center an octagon medallion enclosing 
an elaborate vase wrought in raised gold threads and 
passages of blue and ivory silks ; similar flanking vases 

£ "*J^*~*^ hold flowers and are within scrolled arabesques in which 

are birds and generous blossoms. Executed in solid need- 
lework in raised gold stitches on a pulsating silver ground 
of chevron stitch, the blossoms of point d'Arras in rich 
dull colors. Floral scroll border at crown and sides. 
Trimmed at foot with lattice gold fringe. Lined with blue 
silk. 

Height, 3 feet 6 inches; width^J feet. 

1081 — Gold Needle-painted Crimson Velvet Altar Frontal. 

Italian Renaissance of the Sixteenth Century 
Composed of four embroidered panels defined at crown, foot 
"\ — and between panels and at right (missing at left) by solid 
"Lgold-embroidered bands simulating galloon, enclosing nar- 
row crimson velvet panels enriched in gold and silver 
threads with Gothic trefoil entwining scrolled leaf-stems. 
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The four major panels occupied by oval needle paintings, 
each within a beautiful cartouche emitting delightful 
scrolls of leafage and fruit in gold and silver, with slight 
passages of colored silk. The medallions depict, from left 
to right : "Our Lord being Conducted to Calvary by a 
Mounted Roman Soldier" ; "St. Christopher Carrying the 
Infant Christ across a Stream" ; "St. Anthony of Padua," 
standing with open book and carrying a palm branch, and 
"St. George" slaying the dragon. Trimmed with deep lat- 
tice fringe of gold. Lined with crimson silk. 



Height, 3^-feet; length, 7 feet. -\ 



1082 — Gold-embroidered Cisele Crimson and Yellow AlJcar 

Frontal. Italian of the Gothic-Renaissance 
Period 

my Composed of a frieze of thirteen panels, depicting various 

t « » seated saints ; defined with golden embroidered bands simu- 
*""~iating galloon and a field of five breadths of rare velvet 
exhibiting a broadly drawn pattern of recurring many- 
lobed ogivals enclosing infloretted pineapple motives ; sup- 
ported on a broad infloretted scrolled stem emitting further 
branches of pineapple motives and scrolled leafage, .in- 
lustrous cisele rose crimson on a brilliant golden silk 
ground. The panels of finely columned arbors depict in 
center "Our Lord and the Virgin Mary," and flanking 
panels the Twelve Apostles variously disposed. Trimmed 
with crimson and gold edging and deep gold lattice fringe 
at foot. Lined with crimson silk. 

Height. 3, feet 7 inch^; length, 8 feet 7 inches. 

1083 — Gold Needlework and Brocade Altar Frontal. Span- 

ish op the Renaissance Period 
• A <* The field of rose pink and dull yellow brocade, with a 

pattern outlined in gold threads and floral motives em- 
broidered in solid silver threads ; woven with fine leaf -scroll 
ogivals of great distinction, enclosing vases of carnations 
and most interesting broad husk motives at the intersec- 
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tions. Displaying in center a finely embroidered coat-of- 
arms of a Prince of the Church. Surmounted by a Car- 
dinal's hat, the interlacing tassels draping the sides and 
pendanted with a cartouche. Broad borders at sides and 
crown of magnificently drawn volute strap and acanthus- 
leaf scrolls, solidly worked in gold and silver with passages 
of colored silks interrupted in center crown with an oval 
cartouche depicting "St. John the Baptist" ; smaller ar- 
morial bearings similar to those of the center are repeated 
in panels of the lower side borders! ; gold bands simulating 
galloon definj^the borders. Trimmed with fringe. 

Height, 3 feet 6 inches; length, 7 feet 8 inches. 
From the Collection of Baron Franchetti, Florence. 



1084* — Magnificent Gold and Silver Embroidered and Red 
Velvet Altar Frontal. Spanish of the Renais- 
sance Period ^y^J^fJl ^ 

A grand central, deeply scrolled strapped oval cartouche, ~d 
wrought in solid stitches of silver and gold threads with 
passages of leafage in colored silks, encloses a landscape 
V Q ^.depicting "The Enthronement of the Virgin." In the fore- 
ground a stream and a large-leaved tree with a recumbent 
stag at its foot, flanked by two kneeling and adoring 
saints : "St. Augustine" and "St. Anthony" ; the foliage of 
the tree is a background for the "Virgin" enthroned within 
a golden glory ; in the distance a rambling mediasval 
chateau in a rocky landscape. The field, of jaspe-toned 
red velvet, pellucid in depth, very dense and firm in pile, 
is enriched with recurring double banded leaf-scroll ogivals 
enclosing leaf motives in solid gold threads, with a diamond 
and scroll over-tracery and leaf and vase intersecting mo- 
tives in silver. Rare wide borders, at sides and crown 
solidly wrought in gold with passages of colored silks and 
finished with leaf and scroll bands simulating galloon, dis- 
play at sides festooned square cartouches pendanted with 
fruit sprays enclosing subjects: "St. John the Baptist" 
and "St. John the Divine." 
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The crowning border of three oblong cartouches, enclosing 
subjects: "The Virgin and Child," "St. Anthony of 
Padua" and "St. Francis of Assisi." These are inter- 
rupted with double festoons of drapery and fruit, amid 
a strap arabesque, with oval leaf and fruit medallion cen- 
ter, scrolled with acanthus leaves. Trimmed with gold and 
crimson edging and at foot with deep gold fringe. Lined 
with green silk. 

Height, 3 feet 6 inches; length, 7 feet 8 inches. 

1085 — Gold Needlework and Ruby Velvet Cope, 
the Renaissance Period 

The orphreys display eight oblong panels, enclosing ara- 
besques of leafage, dragons and roundels in which are 
depicted "Our Lord Jesus Christ," "The Virgin and Child," 
"The Four Evangelists," "St. Elijah" and "St. Peter." 
Magnificently executed in raised threads of gold and pas- 
sages of colored silk threads ; the hood, similarly worked, 
depicts the enthronement of the Blessed Virgin. The pan- 
els and hood finished with a rare gold-embroidered banding 
simulating galloon. Rich ruby velvet, shimmering with 
the light to almost flame-colored tones. Trimmed with 
wide patterned gold galloon. Lined with crimson silk. 

1086 — Beautiful Gold-embroidered Velvet Court Riobe. 
English of the- Late Seventeenth Century 

q £ Deeply lobed cope shape; soft downlike velvet, originally 

pale turquoise-blue which time has tempered to a lovely 
pellucid sea-green with shimmering areas of dove-gray ; 
seme with golden stellate motives and surrounded by an 
intricate broad border of detached raised acanthus scrolls 
emitting varied sprays of flowers; in multi-stitches of gold 
threads, uniquely enriched with tiny facetted mirror-pail- 
lettes and gold and silver spangles. Finished with a nar- 
row meander floral band similarly executed. Lined with 
crimson silk. 
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1087 — Gold Needlework and Sapphire-blue Velvet Cope.. 

Spanish of the Gothic Period — Z/i o^^.^J^t rr* 
The orphreys display six Gothic niches enclosing standing 
figures of St. Peter, St. Sebastian and the Four Evangel- 
ists. Richly and solidly wrought in raised gold threads, 
with the figures and draperies in green, yellow and crimson 
silk. The hood, similarly worked, depicts "The Adoration 
<J3 J^T^L-pf the Three Wise Kings of the East." The Virgin holds 
the Sacred Child and is seated on a throne chair before an 
old building. St. Joseph stands in the rear and the richly 
clad Kings are grouped in front, with one kneeling and 
paying homage. The orphreys are finished with raised 
embroidered bands simulating galloon, the hood also and 
with gold fringe. Field of rare shimmering lustrous ^el- 
vet, pulsating with the gemlike qualities of a sapphire. 
Lined with blue silk. 

1088 — Green Velvet and Drap d'Or Cope. Venetian of the 

Louis XV Period 
Woven with irregular shaped recurring ribbon medallions 
through which are sinuous rose vines, apple-green velvet 
J / A J C_deepening to a jadelike green on a golden orange ground. 

Trimmed with entwining ribbon and blossom pattern gold 
galloon. 

A it 

1089 — tGold-embroidered and Ruby Velvet Cope. Genoese 

of the Renaissance Period 
The finely needle-painted orphreys are Raphaelesque in 
feeling and disclose seven figure panels, with "The Holy 
Father in Majesty" in the center, flanked by "The Virgin 
/ f , , t . and Child," "St. Peter," "St. Matthew," "St. Mark," "St. 
( U (J «"~- Luke" and "St. Francis of Assisi." The small original 
Morse band is similarly worked and displays a coat-of- 
arms between two symbolic chalices, with borders of raised 
gold simulating galloon. Field of rare fluctuating ruby 
velvet, trimmed with a band of floral drap d'or brocade, 
finished with narrow gold and crimson silk edging. 
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1090- — Moss Green Velvet Cqpe< Genoese of theSeven- 

TEENTH CeNTURT^^^^^ iTf (0^^ 

Lustrous close soft-pile velvet, shimmering from a light 
Q Q moss^green to deeper apple tones, unique in color. Hood 
matches and is attached with fine-scrolled silk frogs. 
Trimmed and paneled with gold fan-shaped lace. Lined 
with dull pink silk. 




1091 — Gold Needlework and Cisele Crimson Velvet Cope. 

English of the Late Fifteenth Century j 
The orphreys composed of six large oblong panels, two 
smaller at neck and at foot ; executed in and banded with 
various chevron, basket and diaper patterns in raised solid 
£ q *^ gold threads, the figures in soft rich silk threads. The sub- 
jects at neck are "The Holy Spirit" as a descending dove, 
and "The Holy Father in Majesty"; at foot, "St. Philip" 
.^y and "St. Thomas"; at left, "Our Lord," "Joseph of 
Arimathea" and "St. Mary Magdalene" ; the panels at 
right, with double-arched Gothic canopies, support "The 
Virgin," "St. Joseph" and "St. Martha." Field of Ve- 
netian Gothic velvet, contemporary in period to the needle- 
work, displays delicate cisele cinquefoil outlined lobes, en- 
closing small infioretted motives, alternately placed floral 
drops with unusual festoons, and holding delightful small 
blossoms of most dainty naturalistic character ; lustrous 
crimson velvet, with the deep rich wine-tone of Burgundy. 
Trimmed with gold and crimson edgii 




1092 — Large Gold Needlework and Botticelli Green Velvet 
Cope. Genoese of the Renaissance 
. . , c The orphreys composed of seven panels, depicting in the 
O U «— - center «Th e jjoly Father in Majesty," flanked by inter- 

esting architectural niches variously occupied by standing 
figures : St. Mark, St. John the Divine, St. Luke, St. 
Matthew, St. Sebastian, St. Martin, and the hood with 
"Our Lord Appearing to Mary Magdalene." Richly exe- 
cuted in raised gold threads and varicolored silk threads. 
The field of rare lustrous velvet, fluctuating from a shim- 
mering light grass-green to a rich deep apple tone. 
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1093 — Gold Needle-painted and Cisele Claret Velvet Cope. 

Venetian oe the Gothic Period ~^S*4S*' % >&£is'{^Jtf 
The field of dense-pile wine-colored velvet, shimmering with 
all the varied tones of sparkling wine in sunlight. Cisele 
with varied five-lobed tracery devices enclosing alternating 
pineapple and pomegranate motives. The orphreys, of 
Renaissance-Gothic character, display, in six enriched 
columned arched and groined canopied niches, figures of 
, St. Peter, The Four Evangelists and St. Cecelia. The 

O «J~^/*4niches, defined by raised golden bands simulating galloon, 
are executed in rare raised needlework in solid gold 
threads, with passages of colored silks in the draperies ; the 
features in minute solid stitches of silks. The unusually 
large hood depicts the "Annunciation of the Virgin." 
Trimmed with silver and gold galloon. 

1094— The* James A. Garland '^Iagnificent Drap d'Or Cisele 

Amethyst Boucle Velvet Cope. Venetian or the/**v 
Fifteen th Century J rv y^<JjmA^ I'^Wjf 

The field of rare lustrous amethyst "two-piled" floral-pat- 
y ffirff *»-- terned velvet, pulsating with a delicate shimmer of pale 
lavender; exhibiting large many-lobed motives enclosing 
intricate scroll-leaved and infloretted pomegranate devices 
alternating with two smaller ones and a central ogival 
enclosing a husk. .These unusual motives are cisele and 
woven boucle d'or on the velvet with a ground of drap 
d'or. Lined with deep purplish crimson silk. The orphreys, 
which have been added since the cope was purchased in 
the James A. Garland Sale, with six major panels, ^wo 
smaller ones at neck and the hood, are executed in raised 
and solid stitches of gold, with the figures in "needle- 
painting." The six panels are occupied by trefoil-arched 
and columned niches canopied by three towered silver 
domes ; in these are depicted figures : "St. John of Bev- 
erly," "St. Augustine" and "St. John the Baptist," "St. 
Ambrose," "St. Cuthbert," "St. Nicholas of Myra" ; the 
two smaller panels with three-quarter-length figures of 
"The Adoring Virgin" and "St. Joseph." The hood depicts 
a kneeling figure of "St. Francis of Assisi" receiving the 
symbolic Stigmata from an angel in the heavens. Hood 
»\ trimmed with gold-latticed fringe. 
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1094a — Large Embroidered Ivo^y-silk Coverlet. Philippine 
r t of the Eighteenth Century 
A beautiful circular central blossomed and scrolled medal- 
lion is surrounded by a many-pointed, scrolled, scalloped 
band; the corners are of scrolled floral arabesques which 
support two gay-plumaged facing birds and emit inter- 
lacing trailing scrolls of dainty blossoms which ramify 
the whole field. Wide major border, displaying at the 
corners beaker-shaped vases which hold many long trail-., 
ing scrolls of flowers, defined by two narrow scroll and 
blossom guards. Executed with great precision and skill 
in rich harmonious silks on a shimmering ivory ground. 
Trimmed with multicolored fringe and tassels. Lined with 
deep ivory silk. 

• .2 v ards inches by 2 1/3 yards. 

1095 — Apple-green and GoldTBrocade Table Cover. Vene- 
tian of the Louis XIII Period 
** Bold scrolling palm-like leaves follow one another and hold, 
£~^i*x$ a ^ intervals, sprays of varied flowers; woven in ivory, pink, 

yellow and green and profusely enriched with gold threads 
on brilliant apple-green silk. Trimmed with patterned 
gold galloon and lined with crimson silk. 

yards. 




1096 — Remarkable Gold and Drap d'Or V^lvetCope^TByzan- 
tine and Venetian of the Fifteenth Century 
The brilliant field woven with interlacing scrolled strap 
~ arabesques enriched with Gothic leafage, forming alter- 

T"t7u 0 ""^ nating arched lobed and pear-shaped medallions, enclosing 
pineapple and pomegranate motives and sustaining con- 
necting diamonds and festooned blossoms. The motives 
are woven in drap d'or, outlined with wonderful rose and 
flame-colored velvet, matching the grounds of the medal- 
lions ; the general background is of elusive lustrous pur- 
plish blue velvet that time has toned with areas of almost 
dove-gray. The orphrey, worked in raised gold and silver 
with passages of colored "needle-painting," displays a 
roundel at neck depicting the "Nativity" and six twin- 
arched niches on either side, each niche holding two figures : 



Sixth and Last Afternoon 



[No. 1096 — Continued] 

"The Apostles" and "Fathers of the Church"; the panels 
are interrupted with varying Runic bands and are finished 
at the foot with oblong panels of alternating stellate medal; 
lions and green crosses. 

1096a — Drap d'Or and Ivory Brocade Coverlet. ^Venetian of 
the Louis XV Period 
t^ m ^d f ^-An intricate pattern, displaying recurring infloretted 
scrolled palm motives alternating with scrolled fan-shaped 
motives which emit, in all directions, small trailing floral 
vines and varied blossoms ; woven in blues, rose-pink, crim- 
son and green profusely enriched with gold threads, on a 
damasked ivory ground which follows and accentuates the 
major pattern. Trimmed with patterned gold galloon 
and lined with blue silk. 

2 yards 6 inches by 2y 2 yards. 

1097 — Two Large Blue and Ivory Brocade Curtain^ French 

of the Louis XVI Period 
Lampas weave; composed of four beauKfullj matched 
" ^ breadths; the^ntire field occupied by a recurring subject, 
fty£u *^CupiS amongdoucis Crowning the Altar of Hymen," 
within graceful three-lobed floral festoons tasseled and 
garlanded to form the enclosure; woven in silvery ivory 
on a pale lustrous "bleu-de-ciel" silk ground. Trimmed 
with openwork silk gimp and lined with light blue silk. *» 
Length, 3 1/3 yards; width, 2 yards 16 inches. 

1098 — Ruby and Ivory Cut-velvet Palace Portiere. Geno- 

ese of the Louis XIV Period ^Cj& 
Composed of three well-matched breadths with transverse 
panel at top ; woven with recurring bouquets surrounded, 
<fj canopied and supported by varied infloretted acanthus 

j ( yLjr leaves in which pomegranates appear, in lustrous cut and 
uncut velvet on a pinkish-ivory silk ground. Trimmed 
with chevroned leaf-pattern gold galloon and at foot with 
gold and crimson silk fringe. Lined with champagne-col- 
ored silk. 

Length, 3 1/3 yards; width, 1 yard 30 inches. 



iiT. uVf.nettan of 
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1099— Unique Gold and Silver Embroidered Coverlet. Indo- 
Persian of the Seventeenth Century 
Center, circular, blossomed medallion bordered with 
. j -r\ *« whorled leaves and surrounded by large stems of tulips, 
carnations and peonies, united with further interlacing 
,, .f.j.. blossomed scrolls, and corners similar to the center; the 

field is further embellished at the four quarters with 
groups of thunder-cloud scrolls betraying Chinese influence. 
The major border enriched with large distinguished blosr 
soms of alternating carnations and roses, which are im- 
posed between double scrolled and interlacing leaves ; fin- 
ished with an outer border of arches enclosing stems of 
carnations, and three distinctive defining guards of dark 
blue sinuous leaf scrolls on a solid ground of silver threads. 
Dexterously executed, with brilliant crimson predominat- 
ing, supported by greens, yellows, pinks, ivory and pale 
blue silks and silver threads on a wonderful limpid ground 
entirely of threads of gold. Trimmed with gold fringe 
^ - and lined with green silk. 

f . 2 2/3 yards by 3 yards. 



1100 — Thirty-five Panels of Old Blue Silk. Italian of the 
Eighteenth Century Style 



Old "bleu-de-ciel," woven subsequently to the period. Of 
—various sizes, suitable for casement curtains. Varied in 
lengths, comprising in all 121 yards. 

1101 — Two Needlework and Crimson Damask Curtains. 
Italian of the Seventeenth Century 
Composed of a large oblong, embroidered ivory panel sur- 
7 C7l rounded by various panels of rose-crimson damask defined 

and trimmed with a wide, patterned gold galloon of the 
period. The ivory panel displays a succession of large 
leafy scrolls, arabesques and floral motives solidly exe- 
cuted in silks of rich blues, crimson, yellows and greens in 
"point Hongroise." The side panels, of damask of the 
period, exhibit recurring floral ogivals supporting crowns 
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and vasete of flowers ;, those at head and foot, of broadly 
drawn leaf medallions. Trimmed at valance and foot with 
deep cut gold fringe. 

Length, 4 1/3 yards; width, 1 yard 10 inches. " 
Originally the property of the famous Roman Church of San Juan. 

1102 — Two Needlework and Crimson Damask Curtains. Ital- 
ian of the Seventeenth Century 
Similar to the preceding, but with wider flanking panels 
and with those at top and foot of irregularly placed fruit 
and flower scrolls. 

Length, 4 yards; width, 1 yard 30 inches. 
Originally the property of the famous Roman Churcbrof $an Juan. 



a 



f 0i 




1103 — Four Needlework and Crimson Damask Curtains. 
Italian oe the Seventeenth Century 



,^ ^ Similar to the preceding, but with the embroidered panels 
'fl^f °f curious leafy scrolls and cornucopias sustaining flower - 



"spray in softer coloring, and the wide flanking damask 
panels of distinguished vases of flowers, within ogival lace 
and acanthus-leaf bands, terminated with crowns. 
Originally the property of the famous Roman Church of SanJ^tan. 

1104 — Six Needlework and Crimson Damask Curtains. Ital- 

ian of the Seventeenth Century 
Similar to the preceding. The ivory panel embroidered 
\ with the same large, beautiful pattern as No. 1101, but the 

^/ijT^/ damask panels are of a large, scrolled-leaf motive and 
medallions. 

Originally the property of the famous Roman Church.of San Juan. 

1105 — Eight Needlework and Crimson Damask Curtains. 

Italian of the Seventeenth Century u 

* f 

/fT> J*, Similar to the preceding, with damask panels like those of 
No. 1101. 

Length, 4 yard 24 inches; width, 1 yard 10 inches. 
Originally the property of the famous Roman Church of San J uan. ? v 
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1106 — Four Needlework LAMB^tEaUiNs. Itaj^an of the Sev- 

enteenth Century N^^ v/ ^ > *"b^ 
Similar to the preceding curtains, embroidered in "point 

7Hongroise," displaying large heraldic shields bearing three 
stars and cross, reversed in white and black; flanked by 
large floral scrolls, two of which sustain at left and right, 
monstrances executed in rich multicolored silks on ivory 
'* v - v ground. Trimmed with fine old-gold galloon and deep lat- 
tice gold thread fringe. .,„,,„ , ■ ™ . , 

& 0 Length, 3 1/3 yards; width, 30 inches. 

Originally the property of the famous Roman Church of San Juan. ^ 

1107 — Twenty-six Panels oe Crimson Velvet. French of 

the Louis XV Period 
Varying in size. Closely woven pile of superlative quality, 
, , ,% "wtth a fluctuating lustrous sheen wavering from a rich 
cerise pink to a deep tone of rose-crimson. Total length 
comprises 103^4 y ai *ds^ ^ 

1108 — Six Embroidered Drap d'Or and Crimson Damask Cur- 

tains. Italian of the Renaissance Period 
Composed of one breadth of damask, woven with recur- 
ring vases of flowers within a scrolled lace-like trellis ; fin- 
— , , ished with a wide frontal border displaying appliques of 
(■^'•&&<im- ~ rare acanthus scrolls in tawny drap d'or, which bears car- 
nations, tulips and other flowers, worked in brilliant colored 
silks on a corded ivory-silk ground. Trimmed with gold 
galloon and lined with green silk. 

Length, 4 yards; width, 32 inches. 

1109 — Six Embroidered Drap d'Or and Crimson Damask Cur- 

tains. Italian of the Renaissance Period 
, . Similar to the preceding. 

J — (j\J Length, 5 yards 9 inches; width, 32 inches. 

M it 

1110 — Four Embroidered Drap d'Or and Crimson Damask Cur- 

tains. Italian of the Renaissance Period 

Similar to the preceding. 
, /( •J^- Length, 4 yards 10 inches; width, 33 inches. 

y0 0 
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1111 — Four Embroidered Drap d'Or Lambrequins. Italian 

of the: Renaissance Period {j£ rfi^ jbi*^^*. 

To match the preceding. Scalloped foot, embroidered with 
recurring bouquets of flowers in varicolored silks set 7 in 
leaf-scroll vases of drap d'or applique, alternating with 
,t similar acanthus scrolls and flowers. Finished at foot with 
similarly executed floral border. 

Length, 2 yards 8 inches; depth, 21 inches. 

1112 — Four Embroidered Drap d'Or Lambrequins, Italian of 



llliJ -L KJ U J.V -H_i XVJL D IV l\ IV I'. U X_J IV I. ±J V_y IV Urt iV-L i-> XVJ^Y*, LJ -L.Oi O . Xlu.JUlXll> J.' - 

& v Similar to the TDrecedinsr. 



Similar to the preceding. 

Length, 2 yards 8 inches; depth, 21 inches. 

1113— Eight Embroidered Drap d'Or Curtain Loops. Italian 
of the Renaissance Period ^ 



^ Similar to the preceding. 



Length, 28 inches; depth, 6 inches. 



1114! — Large Embroidered Drap d'Or Lambrequin. Italian 
of the Renaissance Period 
f / // '^Similar to No. 1112. Length, 4 i/arcfe; depift, 16 inches. 

1115 — Twenty-six Panels of Ruby Velvet. Genoese of the 
Seventeenth Century 
Close heavy-pile lustrous velvet, varying in the light from 
f£ 5 fttf a soft down-like rose to a delightful ruby tone. Varying 



1116 — Grand Crimson and Gold Cut-velvet Palace Portiere. 



lengths, comprising 250 yards. 0%MsiS° K^*^*^ 

Genokse of t ftf Rkxaissaxoe Pfiuod (/ * 

Composed of four beautifully matched breadths, each 
with an inwoven scroll and blossom border on one side, dis- 
playing two recurring depressed ogivals formed of husks 
and acanthus leaves, developing tulips and sprays of flow- 
ers, and supporting at the recurring points magnificent 
peony motives. Lustrous cut and uncut velvet of a pur- 
plish tone on a golden-yellow ground. Trimmed on three 
sides with a narrow tasseled crimson silk fringe and a 
deeper one at foot. Lined with emerald silk. 

Length, 3 2/3 yards; width, 2 2/3 yards. 
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1117 — Large Pink and Green Jardiniere Velvet Baldachino. 
Genoese of the Louis XVI Period 



Composed of five superbly woven and matched breadths 
displaying an ermine draped and tasseled shield bearing 
a cross and a hurdle ; crested with a coronet and suspended 
within two following oval wreaths of beautiful varied flow- 
ers ; the wreaths develop, toward the corners, floral trailing* 
vines and bowknots of ribbons which support graceful 
baskets of roses ; between these is a slightly festooned floral 
border in which feathers are displayed at intervals. Fin- 
ished with a series of husk drops and a narrow scrolled 
ribbon entwined with a trailing vine of roses. Woven in 
light and dark olive cut and uncut velvet on a rich rose- 
pink silk ground. Trimmed with deep pink thread silk 
overlaid with green tassels and with large tassels at cor- 
ners. Lined with ivory silk. 

Length, 3 yards 30 inches; width, 3 yards 6 inches. 
Louis XVI presented the above to the Marquise of Santa Croce, 
^ who married Signor Palconieri, a member of the distinguished Roman 
family^ of that name. The arms borne on the shield are those of the 
Santa Croce family. j^? jURjCJ^^^ 

1118 — Superb Point d'Arras Embroidered Hanging. Italian 
. of the Renaissance Period 
An irregular-shaped central insert of painted silk depicts 
Imfi J> ft "Cupid Asleep" among rare exotic blossoms. The re- 
^TJ (J {J — -\>mainder of .the hanging is in solid needlework of a most 
luxurious character, having the entire field ramified with 
a vigorously drawn scrolled acanthus-leaf arabesque dis- 
playing many beautiful flowers ; at the corners, birds of 
gay plumage, at the centers of the sides, decorated tazzas 
of fine fruit, and at the head and foot large baskets of even 
more luscious fruit; finished with an acanthus-leaf scroll 
border in which appear many blossoms and birds, and at 
the centers recur tazzas of fruit ; scrolled ribbon and stem 
defining guards. Executed in lustrous multicolored silks 
on a silver-tan ground fluctuating to more olive tones. 
Trimmed with yellow and gold scalloped tasseled fringe. 
Lined with green silk. 

Length, 3 yards; width, 3 yards 6 inches. 
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1119 — Large Drap d'Or and Drap d'Argent Brocade Palace 

Portiere. French of the Renaissance Period 
Composed of five finely matched breadths ; ■woven with 
great exactitude, displaying recurring pillars most in- 
terestingly scrolled and figured with leaves in solid gold 
threads simulating raised work, occupied at intervals by 
rare blossom sprays in harmonious silks ; between the pil- 
lars are festooned vases of flowers canopied with leaves 
*' an( * scro ^ s m g°ld threads on a pulsating drap d'argent 
""ground. Trimmed with fruit and ribbon patterned gold 
galloon. Lined with old blue silk. 

Length, 3 yards 8 inches; width, 2 yardf 3 

1120 — Drap d'Or and d'Argent Crimson BR^ocAmiHiA^DAG 

Venetian of the Early Renaissance Period 
Composed of five breadths displaying an intricate recurring 
,*- mr pattern of an inscrolled four-lobed medallion enclosing 
* """a formal bouquet which develops sprays of pineapple into 

the field and a depressed ogival of leafage. Woven in 
varied stitches of gold threads on a charming ground of 
crimson overcast with silver threads, which gives a rare 
soft peachbloom to the field, damasked with tendrils and 
an outlining of the motives in rare pigeon-blood silk. 
Trimmed with narrow crimson and gold fringe and at 
crown and foot with a deep gold fringe. 

Length, 3 1/3 yards; width, 3 yards 6 inches. 

1121 — Magnificent Embr6idered Imperial Yellow Cut-vel- 

vet Palace Hanging. Chinese of the Ch'ien-lung 

<Jf /■»- / i < ,» Especially made as a gift to the Emperor. Contposedot 
I £> U w - "f our breadths ; enriched with a four-lobed central medallion 
which is imposed on the middle band of a series of three 
which traverse the field. These are embroidered with five- 
clawed "Dragons Seeking the Pearl of Power" arising from 
wave formations amid cloud scrolls in brilliant colored 
silks and gold threads. The Imperial yellow field woven in 
uncut velvet with beautiful cloud scrolls amid the eight 
devices of the Pa-Chi-Hsiang, symbols of "Happy Au- 
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gury"; the scrolls outlined with green and blue silk cord, 
with the utmost precision, on a lustrous cut-velvet ground 
scintillating with soft tones of sunlight. Trimmed with 
pink and gold edging. 

Length, 3 1/3 yards; width, 3 yards. 

1121a — Sumptuous. Flame-pink Cut-velvet Palace Hanging. 
Chinese of the Ming Dynasty ^ 

5 ^"JPj ^ A marvelous specimen of weaving, undoubtedly produced 

as a gift to a member of the Chinese Imperial household 
on the occasion of a birthday festival as a symbol of long 
life, happiness and prosperity. It consists of four breadths 
with return borders 1 inwoven, matching with great exacti- 
tude. The field displays an all-over scroll pattern in uncut 
velvet of pearly grays, greens and dull blue sustaining 
lotus blossoms in pink and gray, and occasional bats in ^ 
gold threads on a field of cut velvet, touched graciously 
with time, exhibiting tints of harmonious variety. The flam- 
ing pink shades into tones of tender ashes-of-roses and 
again melts into the rarest of soft apricots and still to 
another note of the softest rose. Finished with a border 
repeating the lotus motive of the field flanked with varying 
Lie-wan scroll borders, with scrolls so subtly woven in gray- 
white that they simulate silver. Lined with gray-blue silk. 

Length, 4 yards 15 inches; width, 2 wrds 7 inches. 

1122 — Magnificent Green Velvet Papal Baldachino. 
^ ese of the Sixteenth Century 

Composed of six breadths of lustrous velvet of the most 
exquisite quality and color, pulsating in the light with 
pools and passages of dovelike shimmering sylvan gray- 
J-A- {T~ZTfif green amid deeper and rich tones. At the crown, foot, cor- 
ners and sides the original appliques, of armorial bearings 
and other motives have disintegrated and been removed, 
disclosing brilliant apple-green impressed motives. The 
superb condition of this grand hanging is unique. 

[Continued 
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Trimmed at crown and sides with scalloped leaf-scroll 
patterned gold galloon ; at foot, with tasseled silk fringe. 
Lined with deep apple-green silk. 

Height, 13 feet ^(iiches^mdt^^.0 feet, 

1122a — Large Botticelli Green Velvet Baldachino. Geno- 
ese of the Sixteenth Century 
Composed of four breadths of lustrous shimmering jaspe 
velvet showing the impress of its original embroidery. The 
_tone throughout is tender sylvan greens, changing with the 
light to shades of downlike pale yellow and almost silver 
gray. Lined with apple-green silk. 

Length, 3 yards 7 inch^^widt}^^ 2}^^lrds. (jlcSL/^, 

1123 — Two Ruby Velvet Portieres. Italian of the Gothic 

Period- (J 

Rare unusually wide velvet of one breadth. Rich, close 

pile ; soft dove-like sheen, sparkling in the light and fluctu- 
n *i— -ating from a pale ruby to deeper tones. Trimmed with a 

diamond patterned gold galloon and gold fringe at the 

foot. 

Length, 12 feet; width, 3 feet. 



1124 — Four Superb Crimson and Gold Cut-velvet Curtains 

Genoese of the Regence Period <?Cj0Las<-^ 
Composed of two finely matched breadths. Woven with 
intricate recurring floral bouquets of handsome flowers, 
supported by two scrolled acanthus leaves and imbricated 
y^7i 6 *' scr °H e d panels; bearing flowers, canopied with the same 
~ motives which form a valance in which are developed beau- 
tiful floral pendants. Resplendent in cut and uncut rose- 
crimson velvet on a lustrous straw-yellow silk ground. 
Trimmed with a wide gold galloon beautifully patterned 
with a scroll alternately holding tulips and roses. Lined 
with yellow silk. 

Length, 3 1/3 yards; width, 1 yaM&.4> inches. 

1125 — Four Superb Crimson and Gold Cut-velvet Curtains. 

Genoese of the Regence Period 
Similar to the preceding. 
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1126 — Rose Crimson and Gold Cut-velvet Lambrequins. 

Genoese of the Regence Period 
Shaped at foot, of similar velvet to the preceding. 
""""Trimmed with gold galloon and deep crimson fringe. 
Lined with yellow silk. Lengthfjf yafa; 'depth, 2* inches. 

1127— Two ^i?t Claret Velvet and Brap d'OiiBotcle Por- 

tieres. Venetian of the Renaissance Period 
Composed of two breadths, of rare weave ; displaying large 
^""^ j ^ recurring bold floral motives in ogival forms, alternating 
with scroll-canopied fleurs-de-lis, in cut velvet boucle d'or, 
on a corded golden drap d'or ground. Trimmed at foot 
with tasseled crimson silk fringe. Lined with floral pat- 
tern crimson damask. Lmgth> 8% yards . width> x% yard _ 

•■ . ■ ^ . . . - ^« . ^ \ 

** 1128 — Two Exquisite Cut-velvet Curtains k Genoese of the 



Louis XIV Period!^ a r N^^A^b^ ^^t/X- 

Composed of two finely match eabreadths. Woven with a 
luxuriant and graceful pattern exhibiting larg6y recurring 

/ / • \1 floral motives, with pendants alternating with two pear- 

/ shaped medallions formed by flowers and scrolled stems' 

of acanthus leaves, of cut and uncut jaspe velvet radiating 
from the softest silver-green to a richer and warmer hue 
on a firm, 3rellow silk ground shot with gold threads. 
Trimmed with wide old-gold gallon and deep fringe. Lined 
^jrith crimson brocatelle. 

Length, 3 yards 30 inches; "width, 1 yard 20 inches. 

1129 — Two Exquisite Cut-velvet Curtains. Genoese of the 



/P a A - . LouIS XIV Period/ ?W^> 

/ / 4 ** Similar to the preceding. 



^^fENOESE OF T^S^ 




1129a — Two Superb Ruby Velvet Palace Portieres. Vene- 
tian of the Gothic Period 
Composed of three beautiful breadths of lustrous close- 
j .-. wy 2) * P ne Ye l vet ! deep ruby, scintillating in the light with a 
shimmering flame rose of rare distinction. Trimmed with 
•> . _ a diamond and lattice patterned gold galloon of the period 
and at foot with a gold fringe. 

Length, 5 1/3 yards; width, 2 yards. 
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1130 — Two Drap d'Or and Crimson Cut-velvet Portieres 
Genoese of the Louis XIV Period 

Composed of three finely matched breadths ; woven with 
magnificent varied blossoms within pear-shaped enclosures 
of scrolled stems invested with sprays of blossoms, in lus- 
trous, purplish-crimson cut and uncut velvet on a brilliant 
yellow drap d'or ground. Trimmed with a wide, pat- 
terned gold galloon and deep fringe. Lined with crimson 
velvet. 

Length, 2 yards 30 inches; width, 2 yards 6 inches. 

1131 — Two Ruby Velvet Palace Portieres. Genoe«e^)p the 

Gothic Period "Jh-^Of ^ 

Composed of three breadths, defined and trimmed with a 
beautiful contemporary floral-diapered gold galloon// 
^ to 'f lustrous rose-crimson, fluctuating with the light to crimson 
^ V and deep ruby. Trimmed at foot with deep gold thread 
fringe. 

Length, 4 1/3 yardsjr width, iy z WlMi 

-><?■ 

1132 — Unique Drap d'Or Boucle Gothic Velvet Hanging. 
Venetian of the Late Fifteenth Century 

Three superb breadths of broadly composed velvet ; woven 
with a large-lobed ogival in two-piled rose velvet sustain- 
ing an infloretted pineapple motive in yellow drap d'or 
"and old red, supported on a broad branched scrolled stem 
similarly treated to the ogivals. The branches of the stems 
are scrolled and ramify the field, reversing the play of 
color, the beautiful pineapple motives in the velvet and the 
ground in golden drap d'or; the velvet boucle d'or. In 
unusually fine preservation. 

Trimmed with wide patterned galloon and deep fringe at 
foot. Lined with crimson silk. 

Length, 3 2/3 yards; width, 2 yards. 




y 

1133 — Superb Gold-embroidered Velvet PontificaiT'Balda^ 
chino. Venetian of the Louis XIV Period 
/ **An elaborate floral scrolled medallion holds a modeled car- 

touche of rare workmanship, crested with the Papal tiara 
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and two crossed keys, and draped with cords and tassels ; 
its shield bears, on a blue field, six silver stars. The whole 
surmounted by a large pontifical bat with its pendent 
interlaced tassels of purple. Finished with a remarkable 
irregular arabesque border of leaf-scrolled basket panels, 
cartouches, baskets of fruit and flowers and festoons 
of flowers, with scrolled sea-horses supporting masks 
at the comers. Executed in raised and modeled gold 
threads with slight passages of pink, silver and yellow 
applique on lustrous velvet of a beautiful illusive quality, 
fluctuating from a delicate peachbloom to deeper peach 
and coral tones. Trimmed with silk fringe. 

Length, 3 2/3 yards; width, 3 yards. 

Napoleon is said to have presented this remarkable cover to Pope 
Pius VII. 

(J- 

1134 — Magnificent Gold-embroidered Sapphire-blue Velvet 
Palace Baldachino. Italian of the Louis XVI 
Period 

The sides of the field display deep volute scrolls of acan- 
thus leaves engaged with festoons of flowers and ribbons ; 
at the corners, elaborate vases diagonally placed, which 
support oblong cartouches holding swans, festoons of 
pearls and palm branches which meet toward the upper 
and lower center and support two domed princely crowns ; 
finished with a border defined by embroidered bands simu- 
lating galloon and enclosing three succeeding motives, 
stars and stellate blossoms, a band of diamonds alternating 
with oblong motives, and arabesques of elongated lozenges 
variously holding festooned vases, honeysuckle and me- 
dallion motives alternating with stellated diamonds sup- 
plemented with husks. A chef-d'oeuvre of execution, mod- 
eled in solid gold threads and applique to superb, shim- 
mering sapphire velvet, with all the gleaming qualities of a 
gem. 

Length, 5 yards 6 inches; width, 3 yards 15 inches. 
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1135 — Magnificent Jeweled Needlework Banner. Spanish 
of the Seventeenth Century 
Double pointed, displaying, within an ovoidal frame skil- 
fully wrought with gold threads, an oil painting, "The 
Virgin and Child," after Murillo. The frame is highly 
modeled and is surrounded on the solidly worked diapered 
^>_silver ground by a flowing ribbon, inscribed: "Ave Maria 
Dei genitrix intercede pro nobis, post partum Virgo in- 
violata permansisti." 

The silver field sustains many trailing sprays of flowers 
worked in raised, delicate colored silks, and at the V a 
jeweled oval shield ensigned with a royal crown and blaz- 
oned with the five bloody fingers of Aragon and a Maltese 
Cross with two flanking oval insignia of a secret society, 
similarly jeweled and ensigned, exhibiting reversing S 
motives with central stave. Finished with a border of 
scrolls, raised silver, jeweled leaves and flowers, and a 
narrow silver band in which the red, white and blue jewels 
recur from the center. Trimmed at the points with the 
original modeled wrought-silver tassels. 

Height, 8 feet; width, 3 feet 7 inches. 

1136 — Petit-point Salon Suite. English of the Queen Anne 
Period 

Consisting of two settees, two armchairs and two side 
C 0 (j'* e ^ a * rs - Sofas: shaped backs, one exhibiting in center 
Queen Anne enthroned, a date palm and a Chinese man- 
darin before her; in colors on ivory ground, surrounded by 
a scroll and floral border in gros-point; the flanking 
panels, sprays of fruit and flowers on yellow ground within 
scrolled panels; the -other a harlequinade somewhat simi- 
larly treated. Seats : centers of birds and flowers on ivory 
grounds with side panels' matching backs. Chairs: seats, 
and backs with floral centers on yellow grounds in gros- 
point. Frames : Italian walnut in the Louis XV manner 
of a later period. 

Length of settees, 4 feet 10 inches. 
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1137 — Gobelins Tapestry Panel. French of the Seven- 

teenth Century 
"The Crowning of Silenus." The foreground is crowded 
with a group of merry Satyrs and Bacchanals supporting 
and crowning the nude burly old god. One holds up 
J " bunches of grapes and another is playing a strange musi- 
cal pipe. Rare drinking vessels of gold are before them. 
In the distance is a group of trees overshadowing a burn- 
ing house, with many excited villagers grouped around and 
some approaching the gods invoking their aid. The rich 
crimson of the draperies of the figures gives a very re- 
splendent note to the tans, ivories, flesh tones and the 
greens and blues of the foliage. 

Height, 6 feet; width, 2 feet 6 inches. 

1138 — Classic Tapestry Panel. Eeemish of the Renaissance 

Period JUJjo Ij 4>WU^ 

"The Garden of Hesperides." A beautiful formal arcaded 
garden is in the middle distance, with its pleasant walks, 
playing fountain and balustraded and arched entrance; 
many nymphs in classic garb leisurely stroll about and 
occupy themselves with the flowers. The garden nestles 
among pleasant wooded hills which rise in the distance, and 
is sheltered on the left by large trees. In the foreground, 
among wild flowers, is a grey fox, and nearby is Hesperis 
promenading with an attendant nymph ; on the right is a 
group of four nymphs, one playing the cymbals, the others 
ceremoniously prostrating themselves. Rich golden yel- 
low silk gently dominates the panel and is complemented 
by warm grays, ivory, varied blues and greens and slight 
passages of pink and crimson. 

Height, 8 feet 6 inches; width, 5 feet. 

1139 — Floral Gobelins Tapis de Salle a Manger. French of 

the Renaissance Period 

Jim Beautifully enriched with silk and gold on lavender purple 
ground. A central acanthus-leaved diamond motive emits 
four bouquets of flowers which are enclosed within scrolled 
medallions formed by an arabesque scrolling held by four 
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shell motives at its inception, which ramifies the field with 
many varied irregular compartments or medallions en- 
closing bouquets of flowers, tulips, carnations, daffodils, 
roses, iris, hyacinths and fruit, and at the outer edge 
supporting graceful beribboned festoons of fruit, grapes, 
melons, apples, pears and strawberries. Rare wide borders 
of charming acanthus-husk scrolls supporting flower 
sprays, rich fruit, festoons of drapery and laurel leaves; 
finished with two narrow leaf-scroll guards and a blue 
outer band. Delicately woven, the flowers and fruit ex- 
quisitely rendered in a most naturalistic color and draw- 
ing, the arabesques in warm tan with pink and the famous 
Gobelins blue introduced into the leafage. Signed on the 
blue band in yellow: M x S ^ ~F\ f. 

3 yards 6 inches by 2y 3 yards. 



1140 — Large Historical Tapestry, F&emjsh of the Ren 

j », %% , sance Period « (L/f/O— 




fuu<-. 



Henry IV and Gabrielle d'Estrees enjoying the al fresco 
pleasures of her De Courcy Chateau. The foreground of 
a pleasant wooded countryside is occupied by the Royal 
lover, his fair companion and a few intimates who are 
"unceremoniously grouped on the greensward round a hand- 
some cloth spread with viands. A tender caress engages 
the captivated pair, while their companions seem to be 
more absorbed in conversation and their repast; from the 
right two servitors approach with wine and a brave pea- 
cock pie; toward the left a noble of the court and his 
lady are promenading in the vicinity of a grove of trees, 
and a third personage is advancing to meet them. A 
clearing of the woods in the middle distance is animated 
by a gay hunting party chasing and attacking a wild bull ; 
beyond is the famous chateau with pleasance before it, 
sheltered among well-wooded hills, and on the left are a fine 
old farmhouse and a small lake with its curious old swan- 
nery disclosing a feathered occupant. 

The elaborate borders display at the crown, in a central 
panel, the gallant King and his mistress, with Cupid and 
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an attendant near them, flanked by columned vases and 
intricate arabesques in which cupids, satyrs, fruit and 
flowers appear; in the sides are deep cartouches, enclosing 
hunting scenes, and surmounting vases plentifully filled 
with fruit, succeeding these being garlanded and columned 
canopies, occupied by figures of the "Virgin Adoring the 
Cross" and "St. Anne," and small cupid-head pendants ; at 
the foot are two allegorical panels alluding to early epi- 
sodes of the fair subject's exemplary life, flanked by ara- 
besques somewhat similar to those above, in which demi- 
figures appear holding up complimentary mirrors of truth. 
Rich golden tones dominate and are enlivened with the 
varied greens of the trees and flowers, and the dull reds, 
blues, ivory and delicate rose-pinks of the costumes ; the 
borders reiterate the colors of the panel, perhaps a little 
gayer, with reds on an ivory ground. 

Height, 11 feet 2 inches; Mngth, 16 feet 8 inch 



t, 11 feet 2 inches^J^ngth, 16 feet 8 incfc^s. 



1141 — Beautiful Tapestry 

op the Renaissance Period 
"The Resurrection of Our Lord." The noble figure of 
£Flf~Zt S t— the Saviour stands on the tomb, nude to the waist, clad 
in an embroidered flowing drapery of soft apricot touched 
with pink and crimson, with its embroidered blue phylac- 
teries finely enriched with gold threads. He raises one 
hand in benediction and carries in His left the sacred ban- 
ner. Near the tomb two burly Roman soldiers have been 
thrown to the ground in dismay, another sleeps, and a 
fourth, who is armed, is on his feet agitated beyond his 
senses. A varied hilly panorama stretches beyond, with 
the sun just showing its first beams in the distance; on 
the right, under the broken cliff of the hillside, the Three 
Marys are approaching, bearing sustenance for their Mas- 
ter, and beyond them in the distance is the Sacred City. 
The gentle clear greens and yellows of the background give 
great decorative value to the blues, reds, ivories and pinkish 
tones of the plumed and panoplied warriors, armor and 
draperies. Silk has been judiciously used and skilfully en- 
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[No. 1141 — Continued] 

riched with gold threads. The elaborate borders reiterate 
the subtle coloring and pearly tones of the field on a warm, 
almost translucent ivory ground, and exhibit seated figures 
at the four corners : "St. Luke," intently engaged in paint- 
ing this sublime subject; "Saints Matthew, Mark and 
John," deeply engrossed in their epistles. In the intervals 
are arabesques in which are caryatids and branches of rare 
flowers and fruit. The cartoon for this tapestry is at- 
tributed to Giulio Romano, Raphael's most distinguished 
pupil. 

1142 — Large Tapestry. Flemish oe the Sixteenth Century 
"A Noble Company at a Rural Fete." Among flowers on 
a greensward two vivacious groups of ladies and their 
courtiers, clad in mediaeval costumes, are seen. One group 
is amusing itself playing various lutes, while the other is 
*- — discoursing and singing from a music manuscript held 
between several of them; at a stile! on the right are three 
personages listening to the enchanting strains, and on 
the left two couples are preparing to dance a minuet. 
Beyond the genial scene, in lightly wooded rising ground, 
with a stream on the right, an exciting stag-hunt is in 
progress, and in the far distance are hills dotted with 
many chateaux. The weaving is strongly hatched and be- 
trays Gothic strength of handling in the robust reds, blues, 
greens, yellows, browns, ivories and resultant half-tones. 
The borders at crown and foot are enriched with recurring 
festoons of fruit, at the side with vases supporting gar- 
landed flowers and fruit, interestingly placed on particol- 
ored grounds of brown and crimson; finished with guards 
of old red. 

Height, 8 feet 6 inches; width, 17 feet. 
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